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Landmarks Prc:;ervation Cortrllission 
July 17, 1973, Calendar t!o. 1 
LP-0709 

PARK SLOPE HISTORIC Q_I§JRI~..L,_ Borough of Brooklyn 

INTRl)l)UCTION 

The Park Slope Historic-District is a roughly L-shaped area bounded approxi
mately by Prospect Park ''!est on the east side, by Flatbush Avenue on the northeast, 
Park Place on the north, Sixth Avenue on the west, and by Berkeley Place, Seventh 
~venue, Fourth Street, Eighth Avenue,and by Fourteenth Street at its southern end. 

BOU;IDARIES 

The t>TOperty bounded by the southern property line of 446 throui:th 494 14th 
Street, the eastern property line of 494 14th Street, 14th Street, rrospect Park 
"'est, 10th Street, the eastern and northern property lines of 693 10th Street, part 
of the nor,thern property line of 691 10th Street, the eastern property line of 572 
9th Street, 9th Street, Prospect Park l'/est, 4th Street, the eastern property lines 
of 597 4th Street, the eastern property line of 634 3rd Street, 3rd Street, the 
eastern property line of 631 3rd Street, the southern property lines of 646 and 648 
2nd Street and of 65 Prospect Park 1•1est, Prospect Park nest, 1st Street, the eastern 
property line of 567 1st Street, part of the southern and the eastern property lines 
of 316 Garfield Place, G3rfield ?lace, the east~rn property line of 323 Garfield 
Place, part of' the southern property line cf 54 r1ontgol'lery Place, the southern 
property lines of 56 through 60 Montgomery Place and of 32 Prospect Park West, 
Prospect Park 11est, Montgomery Place, part of the eastern property line of 59 
·lontgomery Place, the southern property line of 25 "rospect Park !Jest, Prospect 
Park '1est, part of the northern property line of 13 Prospect Park '1est, the 
eastern property line of 946 President Street, President Street, the eastern property 
line of 953 President Street, the northern property lines of 953 through 947 Presi
dent Street, the northern and part of the western property lines of 945 President 
Street, the northern property line of 943 President Street, part of the eastern and 
the northern property lines of 941 President Street, the northern property lines of 
939 through 933 President Street, the eastern property line of 902 Union Street, 
Union Street, the eastern property lines of 71 throu~h 63 8th Avenue, the southern 
property lines of 264 through 276 3erkeley Place, the eastern property line of 276 
Berkeley Place, Berkeley Place, the eastern property lines of 49 through 27 8th 
Avenue, Lincoln Place, Plaz~ Street, the northern property line of 5 Plaza Street, 
8th Avenue, St. Johns Place, the eastern property line of 217 St. Johns Place, the 
northern property lines of 217 through 179 St. Johns Place, part of the northern 
property line of 31-35 7th '\venue, the eastern property line of 29 7th Avenue, the 
eastern property line of 146 Sterling Place, Sterling Place, the eastern property 
lines of 19 through 13 7th Avenue, the northern property line of 13 7th Avenue, 
7th Avenue, Park Place, the eastern property line of 133 Park Place, the northern 
property lines of 133 through 95 Park Place, the western property line of 95 Park 
Place, Park Place, the western and part of the northern property lines of the 
stable (90 Park Place), the southern property line of the stable (90 Park Place), 
part of the western property line of 92 Park Place, the southe:Pn property lines of 
92 through 144 Park Place, the western property lines of 18 through 24 7th Avenue, 
Sterling Place, the western property line of 130 Sterling Place, the western prop
erty line of' 34 7th Avenue, part of' the northern property line of 139 St. Johns 
Place, the northern property lines of 137 through 93 St. Johns Place, the eastern 
property lines of 143 through 135 6th Avenue, Sterling Place, the western property 
lines of 128 through 146 6th Avenue, St. Johns Place, the western property lines 
of 143 through 168 6th Avenue, Lincoln Place, 6th Avenue, Berkeley Place, the 
western property lines of 188 through 192-A 6th Avenue, the southern property 
line of 192-A 6th Avenue, 6th Avenue, the southern property line of 199 6th Avenue, 
part of the western and the southern property lines of 100 Berkeley Place, the 
southern property lines of 102 through 156 Berkeley Place, part of the southern 
property line of 158 Berkeley Place, the southern property line of 86 7th Avenue, 
7th Avenue, the southern property line of 87 7th Avenue, the western property 
line of 865 Union Street, Union Street, the western and part of the southern prop
erty lines of 820 Union Street, the western property line of 833 President Street, 
President Street, the western property line of 828 President Street, the western 
property line of 749 Carroll Street, Carroll Street, the western pro~erty line of 
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776 Carroll Street, the western property lines of 8 through 22 Polhemus Place, 
part of the northern and the western property lines of 24 Polhemus Place, the 
western property line of 219 Garfield Place, Garfield Place, the western and part 
of the southern property lines of 214 Garfield Place, the western property line of 
465 1st Street, 1st Street, the western property line of 460 1st Street, part of the 
northern and the western property lines of 507 2nd Street, 2nd Street, the western 
property line of S16A-516 2nd Street, the western property line of S09 3rd Street, 
3rd Street, the western property line of 516 3rd Street, the western property line 
of 465 4th Street, 4th Street, the western property line of 486 4th Street, the 
southern property lines of 486 through 504 4th Street, the eastern property line of 
504 4th Street, 4th Street, the eastern and part of the northern property lines of 
513 4th Street, the eastern property line of 562 3rd Street, 3rd Stree~, 8th Avenue, 
the southern property line of 225-227 8th Avenue, the western property line of 
581 3rd Street, 3rd Street, the western property line of 592 3rd Street, the northern 
and western property lines of 539 4th Street, 4th Street, the western property line 
of 523 4th Street, the western property line of 557 5th Street, 5th Street, 8th 
Avenue, 6th Street, the western property line of 590 6th Street, part of the north
ern property line of 571 7th Street, the northern property lines of S69 through 553 
Seventh Street, the western property line of 553 7th Street, 7th Street, the western 
property line of 550 7th Street, the western property line of 511 8th Street, 8th 
Street, the western property line of 502 8th Street, the western property line of 
519 9th Street, 9th Street, the western property line of 526 9th Street, part of the 
western property line of 643 10th Street, the northern property lines of 641 through 
631-633 10th Street, 8th Avenue, 10th Street, the western and part of the southern 
property lines of 642 10th Street, the western property line of 583 11th Street, 
11th Street, the western property line of 584 11th Street, part of the northern 
property line of 479 12th Street, the northern property 1;ne of 1113 8th Avenue, 8th 
Avenue, 14th Street, the western property. line of 446 14th f.trcct. 

'!:_ESTIMIJNY AT THE PUBLIC HEARINGS 

On June 23, 1970 the Landmarks ~reservation Com.~ission held a public hearing 
on this area which is now proposed as an Historic District (Item No. 56), The 
hearing had been duly advertised in accordance with the provisions of law. Seven 
persons spoke in favor of the proposed designation and two individuals opposed it. 
The witnesses favoring designation clearly indicated that there is great support 
for this Historic District from the property owners and residents of the Historic 
District. 

On 1-!ny 26, 1970 (Item No. 29) eleven persons h'ld testified in favor of a 
slightly smaller Park Slope Historic District: the District was reheard in June to 
permit the addition of the buildings on Park Place between ~ixth and Seventh Avenues. 

On Nov. 22, 1966 (Item No. 6), the LandMarks Preservation Commission had 
held a public hearing on a proposed Historic District in the Park Slope neighbor
hood. The Commission was not able to act upon all the proposed Historic Districts 
heard during its first series of public hearin~s in 1965 and 1966, and so several 
neighborhoods including the subject of this report, were hear~ in 1970, involving 
areas where there continues to be great interest in preserving the fine buildings 
of the community. 
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Unti I the 1860s, the site cf Prospect Park and the area to the west, no11 
the Park Slope Historic District, remained essentially rural in character, as 
is clearly shown by the large farm holdings on the M. Dripps Topographical t,,1ap 
of the City of Brooklyn of 1855 and by a bucolic photograph of Battle Pass 
taken as late as 1865. The Dripps Map, made from ac1ual surveys and original 
maps, shows the boundaries of those farms which originally comprised the Park 
Slope Historic District; they are also clearly indicated on later atlases, such 
as the Robinson Atlas of the City of Brooklyn of 1886. The Cortelyous. of 
kuguenot extraction -- from whom Edwin Clark Litchfield ooughT his property in 
!852 -- were only one of several early families which had holdings in the area. 
Charles Hoyt, a prominent Brooklyn business~an after whom Hoyt Street is named, 
owned property within the District, extending from a point midway between 
Lincoln Place and St. John's Place to Grand Army Plaza. Thomas Poole's farm, 
Just south of the Hoyt land, fanned out from its western end, just north of 
Lincoln Place and South of Berkeley, to reach Flatbush Avenue at Grand Army 
Plaza ard President StreeT at Prospect Park West. Within the District, the 
south side of Union Street Markee the beginning of the property owned originatly 
by tne Polhemus family. Johannes Thec~orus Polhemus, for whcm Polhemus Place is 
named, was the minister of the first church in Kings County: the Dutch Reformed 
Church of Flatbush, built in 1654 under the auspices of Governor Stuyvesant, o~ 
the site of the present church. The north side of First Street, the location of 
the old Port Road -- along which the American troops retreated during the BatT!e 
of Long Island -- was the southern boundary of the Polhemus land. Adrian ana 
Jacques Cortelyou owned the land which lies between the south side of First 
Street and the north side ot Fifth Street. South of this, the land within the 
confines of the District was divided into six smaller parcels of land owned Dy 
Theodorus Polhemus; Thc~as G. Talmage; Rem Adriance; Adriance van Brunt; Henry 
L. Clark; and Richard Berry, whose property comprised the southern boundary cf 
the District. 

Beginning in the late 1850s, the success of Central Park, 1n New York, 
planned by Ol~sted & Vaux, spurred interest among prominent citize~s of 
Brooklyn for a similar facility for their city, which until 1898 remained a 
separ=te entity from New York. By 1855, Brooklyn, with over 200,000 inhabitants, 
was the third largest city in the United States. On April 18, 1859, a commission 
was established by the New York State Legislature to study the feasibility of 
creating more pub! ic parks, the larsest and most important one being "Mount 
Prospect Park." An Act of the Legislature on April 17, 1860 included, among 
its provisions, f,.mds for laying out the proposed park which was to encompass 
350 acres. Egbert L. Viele, the engineer charged originally with the develop
ment of Central Park, was appointed Chief Engineer by the Commissioners. He 
envisaged the park as a "rural resort, where people of al I classes, escaping 
from the turmoil of the city, might find relief for the mind, a~d physical 
recreation." The outbreak of the Civi I War paralyzed implementation of Viele's 
1861 "Plan for the Improvement of Prospect Park." Successive Acts of the 
Legislature from 1865 on provided funds for the acquisition of additional land, 
a revision of the original boundaries and its enlargement to 562 acres -- the 
result of the replacement of Viele by the firm of Olmsted Vaux & Company, 
Landscape Architects. 

• On May 29, 1866, Frederick Law Olmsted (1822-1903) and Calvert Vaux (1824-
1895) were officially appointed Landscape Architects of Prospect Park by an Act 
of the State Legislature. Their "Design for Prospect Park" of 1866-67 differed 
not only in size but in conception from Viele's plan of 1861. In the Viele plan, 
the park was to be carried north and east of Flatbush Avenue and only as far 
south as Ninth Street, with a jog, from Ninth Avenue (the present Prospect Park 
West) to Tenth Avenue, between Thira and Ninth Streets, into what is now parkland. 
it was not only smaller but -- tar more important -- was bisected by Flatbush 
Avenue. James S. T. Stranahan, President of the Park Conmission, and some of 
the Commissioners were dissatisfied with the Viele plan and, as a consequence, 
Vaux had been cal led upon to survey the park grounds, early in January 1865 in 
the company of Stranahan. He recommended that the eastern section of the land, 
included in the Viele plan, be sold and the proceeds used to acquire more land 
to the west, between Ninth and Tenth Avenues. As a result of his recommendaticus. 
later concurred in by Olmsted who at the time was in California, the boundaries · 
of Prospect Park were radically altered and redfined. Prospect Hill, near the 
intersection of Flatbush Avenue and the present Eastern Parkway, which had 
given its name to the park, was now outside its boundaries. The Olmsted-Vaux 
design of the following year made possible the grandiose sweep of parkland we 
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DOCU:IEPTATIOri .A;ID ARRA}TGE T!:T 

This report ha~ been written to describe an area of the City that deserves to 
be better knotm and has be,'!n compiled with {!Teat care. It should prove educational 
and informative to archite,:tural historians and property owners. The followinB 
notes cover the sources us,~d to obtain the information for tlle report. 

Historical DocumentatLon. The documentation cf the buildings has been based 
on primary sources, mainly official records of the City of Ne11 York and of Kings 
County. These have l•een supplemented by mans, directories, bio,graphical sources, 
newspapers, and publ:!shed hi.stories of Brooklyn and Kings County, of certain 
buildings and of the nlann·mg and develonMent of Prospect Park. For these we 
have dratm on the collecticms of such institutions as the Lon{.i Island Historical 
Society and the ~ew York Public Library. Of prin:ary assistance in establishing 
the historical documentatie>n of' buildinp;s were: 

A. Tax AssesSll!ent Recorcls for this ward, recorded under Ilo. 22 (Real Property 
Assessment Department, Broc>klyn r·:unicir,al Building, sub-basement). 

B. liew Building and AltE•ration rlans, startin~ in 1873" (Department of Buildings, 
Boroufih of Brooklyn, Brooklyn tlunicipal Building, 7th floor) • 

C. Conveyances (City Re•gister, Kings County Clerk's office, 2nd floor), Block 
Abstracts and old maps (Lor1g Island Historical Society). 

D. Co1111'1ercial !l!aps such as M. Dripps Map of 1855 and 1869, J.B. Beers Farm 
Line naps of the City of Brooklyn. 1874, Robinson's Atlas of' the City of Brooklyn, 
1886; E. Belcher Hyde A~las of' the Borough of Brooklyn, 1912: ~anborn Maps of 
1926, upda1;ed. 

E. Directories of Brooklyn and Nev York City ( available at 1;he New York Public 
Libary and the Long Island Historical Society). 

F. Recent publications: 

Elizabeth Barlow and William Alex, Frederick Law Olmsted'::; New York 
(New York: Braziller, 1972) 

Albert Fein, Frederick Law Olmsted and the American Environmental 
Tradition (New York: Braziller, 1972) 

Clay Lancaster, Prospect Park Handbook (N~· York· Rawls, 1967) 

David McCullough, The Great Brid1se (Neu York: Simon & Schuster, 1972) 

William Lee Young,~r, 6 articles in The Gaslight Gazette, 1971-72. 

Intensive staff work 011 the Park Slope Historic District began in 1972 
and was completed in 1973, The documentation is now recorded in ten volumes 
with photogra:fhs and a file containing research notes. 

A_E~!:!],_p;ement_. The main text of this report con9ists of a block-by-block 
description. For ease of rEiference, avenues are arranged in numerical order• 
named streets in alphabeticEil sequence and numbered streets in numerical order. 
Each street and avenue is cc,nsidered one block at a time - running from the lowest 
t.o the highest house numberf:. Within each block, each side of a street or avenue is 
dis,,.nsscd separately· first south, then north, or east and west, as the case 
may be. Houses which are kr1own by a single number but which occupy more than one 
lot may show the full ranee of numbers within parentheses or brackets. Corner 
buildings which are r..nown b~ composite numbers are generally indicated by the 
number closest to the corner. Corner houses are cross-referenced under both the 
street ,a_nr! t.he ave,n11e on which they face. 
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Events within the last ten years give hope that these houses will be pre
served far 1nto the future as ;, maier urb:m nsset. But the real cause for alarrt 
today is the '·modernuation' of houses by the apphcation of spurious veneE'rs. The 
occ:>sional addition of a roof r,arapet hns almost invariably resulted in the loss 
o.c a i'1ne cornice. Stoops have sometines been remover..\ to provide basement 
entrances. i\11 these chan:;es and '1IJ1provements create Jarr1n~ notes 1n otherwise 
har1'1onious rows of houses. These renovntions, 1nten,'ed to increase property values 
lnve an ex:1ctly opposite effect in ilistoric nistricts. The thin~ thnt attr11cts 
Manv huvers to these neirrhborhoods is the homo1>eneous 1nte?ritv of their ori.,1nnl 
archite~ture. Ill-conceived improvements al"IO~t always result- in an erosion of 
its qu;,Iity. 

Desi~nation of the Park Slope !iistoric :)1strict will strengthen the communitv 
by preventin~ this needless loss throu~h the review of future alterations 11nd con
struction. Desipnation is a major step towards insurini protection nnd enhancement 
o~ the qu~lity and character of an entire nei~hborhood. 

Like a nunber of other 19th century col"llllunities in the City, P~rk Slope has 
attrRcted-, wave of renovators who have not only restored hunclreds of old houses 
to their former splendor but, by their presence, cre:i.te :i. st:ible fondly community 
thnt should insure both the physic,il ,ind social character of the ne1e;hborhood . 

.. * * 

• 
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in certnin details whjch be:inn to llppenr in fate Romanesque Revival worit, 3S, 

f'or example, in two djstinguished residences on Lincoln Place and Berkeley Place 
by the New York firm c1f La!llb & Rich, \fhich heralded the new Classicism. The World's 
Colunbian Exposition of 139.3 in Chicneo awnkened Antericans, notably nrchitects, 
to the "r?.ndeur of thE• archi.tecture and y,l10nnin~ of the ancient world and of the 
Renaissance; which resulted in a return to clnssicis~ and in the 'City Benutiful· 
movement. The Age of J:clectism was born. The whole spirit of the tines, the Ec
lectic approach to nrc·hitccture, was one of' borrowing fror, any and all styles. This 
wns achieved by the wide dhtribution of architectural books and periodicals, study 
at 1'.rchi tectural schoc,ls in the United StRtes and at the Beaux /\rts in Pnris nnd, 
still later, at the Alllerican Academy in Rome. Banks, railroad stations and commercin~ 
buildin~s suddenly appeared, adorned with all the typical classical features. 

This influence made itself felt in the nineties in Park Slope nnd ~athercd 
nornenturn in the first dec;,d1l of the 20th century. In the preat houses 1,hich begtm 
to line the upper part of E:.ghth Avenue nnd Prospect Park !'lest. the pcrvndinp, neo
l{enaissance and neo-Classical spirit achieved a splendor worthy of l'lanhatt;m 's 
Fi Fth Avenue. Among the most notable are several by Montrose i:. '1orris on Eighth 
A.venue llnrl on Prospect Park !'lest and the Tracy residence by Fr11.nk J. Helmle. 
TelTlple Beth Elohim on Eighth Avenue is a l'IOnurnentnl example of the neo-Classicis111. 
In the individual and row houses of' the east-west streets. the Renaissance and 
clnssiclll influences are evident in the predominance of limestone or lip.ht-colored 
brick and in the replace111ent of hieh stoops by the English base!'lent tyPe entrance, 
at or near street level. In row houses, the popularity of the masonry bay, now 
~ently curved or three-sided and echoed at the roof cornice llne, gave 1m undu
lP.tin~ rhythm to the streetscP-pe. Host of the ornament was concentrated at the 
doorways, window enfrnrnements and in carved panels. Sheetrnetal roof cornices, 
carried on console brackets, were embellished with friezes displaying flornl swags 
and wreaths. Porches were !~iven distinction by Ionic, Composite or Corinthian 
colu'fTlns, pilasters and other classical or ~enaissance details. Sol'le of the im
portant architects who availed themselves of the neo-Renaissance and neo-Classical 
trnditions were: Eisenln & Carlson· '''illiam Debus; rtagnus Dahlander· Peter Delaney: 
Axel S. Hedm1tn; Arthur Koch· the Parfitt Bros.; Henry Pohlman· Thomas Bennett; and 
"'illi>\m Flimagan, who was still hnrd at work •.. 

The architects and builders of the nUJ11bered streets tow1trd the southern 
em! of' the !Ustoric District adapted the classical formula with avidity and Ion!; 
rows of smllll two-and three-story, neo-Clnssicnl and neo-Renaissance houses appeared 
there, usu;,.lly retainine the! full-heieht bays which had originated with the much 
earlier neo-Grec style. The! low, four-story apartment houses of the turn-of-the
century and its first dec?.d1! were conceived on a scale which was completelv in 
har'llony with the general bu:Llding heights in the District. Among the pro:,inent 1rcl-.-

c,,r; · ;< v:,10,,-.r.,. in the lower tier were Thomas Brown, ThomP.S Benne'-"• l\lexanaer 
G. Calder and his son, l.ill:Lam Musgrave Calder. The youn!:!er Calcler started his 
c?reer as a carpenter's apprentice and eventually became Col'Ullissioner of Buildin~s 
for the Borough of Brooklyn (1902-03). New York ~t~te Representative to Congress 
(1905-15) and U.S. Senator (1917-23). He lived in the District on First Street. 

~- number of resid,mces, row houses and Rpertment houses in the entire 
District show the influence of the Ecole de Beaux ~rts, particularly in the -free 
interpretation of early French Renaissance and the later classic traditions· a 
hnndsoJ11e town house by J. Garfield Kennedy on Second Street near the -park· two houses 
on Eighth Avenue by architect Peter Collins which have a truly Parisian elegance; 
and some fine apartment hou~es of the early 20th century, not~bly one by ~lontrose 
11. !!orris on Eighth Avenue, corner of tlontgomery Place. Mention should be made 
o" the Childs mansion on l"r,:>spect Park '''est. (now the Meeting House of The Ethical 
Culture Society), designed by ~illiaJII B. Tubby, an e1trly and extremely fine example 
of neo-Jacobean style--yet :1.nother manifestation of the Eclectic approach. 

Noo-Gcorrrian and Noo-Fc<!eral - ----- --- ---- ---·-

Another emrcssion of this return to classicism was the renewed interest 
in our own architectural heritage, already manifested in the Colonial ~evival of 
the late 1880s and nineties. After the turn-of-the-century, :i. brick architecture 
recallinit 11eo-Georeian and neo-Federal prccc<lents was introduced. This was evidE'nt 
in both reside.ices and apartment houses in the District. I\ particularly fine n.:o
Federal town house on '!ontg,::,mery Place. with brickworl~ laid up in Flemish bonJ, 
was designed by tl:e !,ew York firl'I of "lowbray F, Uf'~in,!?er: the introduction of 
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certain neo-r.eorgian decorative motifs here is typical of the architectural freedo~ 
of the architects of the period. A notable example of neo-Georgian, desir.ned by 
Daus~ "tto, is the building now occupied by the Unity Club on Ei 0 hth Avenue. P,oth 
row houses and apartment houses designed in these styles, are scattered through
out the District. In the effort to conform to the PTevailin~ trnditions on The 
~lone, a number of early 20th century apartment houses were desirrned to give the 
appearance of individually owned town houses, such ns ::, row by Nilllnm nebus on 
Fi~th Street. The neo-Federal style was popul~r with architects and their clients 
for oecades, as illustrated by a handsome resjdence on Carroll Street, designed 
in 1922 by the noted llanhatt1m 11rchitect 'Iott B. Schmidt, and as l:lte as 1937, 
in an apartment house on Lincoln Place. 

'lodern 

0ne of the most interesting buildings of a later perioc1 in the District 
is the Temple House, reflectin~ the influence of the 'Art Deco style of the late 
1920s -- a foil for the austere neo-Classical grnndeur of' TeMple Beth Elohim, 
erected two Jecades earlier. Thev are both on opposite corners of Garf'ield Place 
and Eie;hth Avenue. · seven-story :>r1:,rt ~cnt h"usc, ' uil t in l '2, ~~ 1 ';;si ·,1c<l by 
... lAf' ;; J<rvson, which nccun1, s -iart ...,c t' s1tc r,f t.i,c ; ., ·n1 ~1c ... J't · 1 x11cll r.:ms1on, 
is n i '-Turl,,r in stvlc and bullt of red brick with precast stone triM. Slee F, 
Bryson followed the exa!llple set in 1910 by <lann & '1:tcNeille in their handso'!le 
lonii row of ap;;rtr1ent houses on the south side of' Third Street, near the p:irk. 
This styl ~ was :i.lso used for smaller residences, notably a piur at the northernmost 
boundary of the District on Prospect Park l'lest, w1 th :m arched entranceway le1'-rlin~ 
to gitranes n.t the renr -- testimony to the grow1n1; i"lrortance and popul:1.rity of 
the automibile in the early 1920s. The taller apartment houses of later decades, 
aesigned in a variety of ~tyles, reflected the changinr. taste and modes of living. 

Jt is obvious from this stylistic develop111ent thn.t the Park Slope Historic 
District was developed largely by local ~nd neighborhood builders and architects, 
with a f'nir representm:ion of well-known 'tanhattan 11rchitects . 

LATER DEVELnP' 1P 1TS 

''orld ''lar I was the hi!;h point in the development of Park ~lope over 
five decades or ,iore. It also marked the beginning of the Autonob1le Age, which 
spawned hu~e suburbs that could compete successfully with the city for residentinl 
populations. It marked a time of spec111l vulnerability for brownstones--niddle
aged, but not oH enough to have acquired an !\Ura of the nrost. The era brought 
an end to the abundant supply of servants necessary to staff them. But, above all, 
brownstones were becomin,P, unfashionable and, after "'orld "ar II, a maJor exodus 
to the suburbs began. 

In the 1920s builders ri!)peared on the scene and bep-an to raze sor1e 
o-F the "Teat, -Freestan<lin~ ;,ansions, replacin" the"l with ap;,rtnent houses. /\mong 
the first to p,o, in 1923, wns the ~laxwell mnnsion on the south1,est corner of Union 
Street and Ei~hth Avenue although its carriao;e house still stands on Union Street. 
"ther l'lansions along the west side of ri!!hth Avenue that have given way to apart"1ent 
houses "lere those of' the Luckenb-ich, l'ann.n and the Feltmm families. This stretch 
of tall rnartMent houses n.lono; Eil'!hth /\venue represents the only Major incursion 
<tlon" this avenue in recent decades. Prospect Park ''lest, once known ns the 
the ''Gold Coast," h:is also lost severn.l notable Mansions to apartment houses. 
~lthough the lar~e houses have disappeared alon~ Plaza Street, an extension of 
the Gold Coast, the magnificent Venetian Gothic r!ontauk Club and a short row of' 
limestone-f'ronted houses, between Lincoln Place and Flatbush Avenue, remain to 
qive soMe idea of the former Magnificence of this street. 

Fortunately, the basic quality of Prork Slope has been largely unc!isturbed. 
~treet after street presents vistas unchanr,ed since the tum-of-the-century. 
'Jespi te social and technological chimr,es, the Historic District has thus far 
lnr~ely avoided the rapid pace of rebuilding and alter~tion so tyoical of much 01 
the City. 'fnny of the fine old houses h:we been preserved with little chanee. 
The fact that the present tall apart~ent houses have, by and large, not destroyed 
the character of the District is responsible for the charning, low-lying quality 
and human scale of this neighborhood. 
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r1co-';rec 

This style also came to us via France and was ~irst used here by some of the 
architects who studied at the Ecole des Beaux Arts in Paris. Introduced to the 
District by the Parfitt Brothers in the 1870s, it became extreAely popular with the 
speculative builders of brownstone row houses who found the stylized incised 
ornament cheaper to reproduce than the rich foliate forms of the Italianate and 
French Second Empire. As a result, the style lingered on into the late 1880s and 
even into the ninetie:; in the Park Slope area. The Greek influence is seen in 
the curvilinear incised ornament -- a far cry from the original forms· however, 
the pedimented door and window lintels with "ears", or acroteria, were greatly 
simplified versions of the originals, as were the three parallel grooves used on 
brackets (reminiscent of triglyphs) and on pilasters. In design this style was 
typified by a b>ld angularity, whether in the use of three-sided, full-height bays, 
echoed in the animated roof cornices that crowned them, ~r in the striking, massive 
newel posts at the high straight stoops. It was a case w'-er:? a foreign style found 
such favor with us that it was actually duplicated on the side streets of New York 
in far greater proportion than on the boulevards of Paris. A.mong the Park Slope 
and neighborhood builder-deielopers and architects whose work best exeAplifies the 
style are John Gordon, working with architects Robert Dixon and ·1.J. Morrill· 
John :fonas and Thonas Fagan, also associated with Dixon· 1 Ji lliam Gubbins, who worked 
with architect Charles 1·1erner· the prolific John '1agilligan· J. Doherty F, Sons: 
and Nilliam Flanagan, whose long career on The Slope, from 1867 to 1906, illustrates 
the rise of a humble Irish imnigrant from carpenter's apprentice to the vice
presidency of the Speculati·,e i3uilders Association of Brooklyn. 

\'ict--.rirP Gothic 

The most representative exanples of this picturesque, generally polychro
matic style, which was very MUch influenced by British prototypes, are four 
churches in the District. St. John's (P.E.) Church, begun in 1869, and its rectory 
are chal""ling examples. Built of rough-faced. random asl1lar sa1 dstone, they have 
pointed-arch windows and doors. The arches are, quite c1l:i,--,_c+eristically, composed 
of varicolored stones. The Sixth Avenue Baptist Church (I:80), designed by the 
l\lew York architect Lawrence B. Vall: is another example of the style. Grace (M.E.) 
Church (1832) on Seventh Avimue, desiP,ned by the Enelish-born Brooklyn architects, 
Parfitt Bros. , best illustrates the mature Victorian Gothic style. "i th its tall 
corner tower and picturesque profile, it is a landmark on The Slope (toeether 
with St. Augustine's Church which is outside the Historic Dist1·ict), also by the 
sal'!e architectural firm. A late phase of Victorian Gothi.c is represented by 
Pugin & "alter' s rtemorial Presbyterian Church, on Seventh Avenue, begun in 1882. 

The Romanesque Revival house was primarily a masonr~' structure. Its fortress
like character was largely 1.he result of the use of rough-faced stone and its 
picturesque composition. It was introduced to this country in the 1870s by Henry 
Hobson Richardson, who had ~.tudied at the Ecole des Beaux Arts where the regener
ated medievalism of Viollet-le-Duc was just as il'IJ)ortant as classicism. For wide 
spans, such as l'lain entrancE,s, a low broad arch was characteristic, as were round
arched window heads. Dwarf columns, used sin~ly or in clusters, usually supported 
the grept arches. Occasion~lly bands of windows, separated by stone piers, had 
continuous lintels above, arid transom bars were used in the upper section of the 
windows. l-lorizontal bandcourses of smooth stone often relieved the expanse of 
roufih-faced walls of random stonework. Elaborate foliate carvings were used 
expressively as capitals and impost blocks, to terl'linate and otl,erwise define ga
bles and to ornament the wing-walls of th• characteristic, -assive, L-shaped or 
curved stoops. AlthouRh the· neo-classicism of the Chicago Fair generally super
ceded all the romantic styles, including the '11,leen Anne, the Romanesque Revival was 
a hardy survivor which lasted to the turn-of-the-century on The Slope. In its 
later phase, it became nore refined and sophisticated, with smooth walls of Rorian 
brick, set off by limestone or terracotta bantlcourses, window enframements and 
ornamental trim. Colors changed from sonbre earth tones t~ li~~t hues, such as 
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ochre, buff, orange and gray. There are a rel'\arkrih le nu"1bcr o c arcln. tect-n.es1~ne<l 
residences in this style on The Slope -- so ou.:st:mding in qnali ty that they may 
be considered a sitmificant contribution to our national architectural heritrige . 

The !'lost distinguished exruTJple in the District of this rugged and highly 
expressive style is the Hulbert mansion (now the Cthical Culture School), designed 
by the young '1ontrose ! • !orris at the outset of his career. The essence of the 
later phase of the Rol'\anesque Pevival is exemplified by C.P.11. Gilbert's Adams 
residence, at the corner of Eighth Avenue and Carroll Street, and in the extra
ordinary array of houses he designed on ~ontgomery Place, developed entirely by 
narvey ~1urdock. <1ther architects who used the Romanesoue r..evi val style with 
great success in the District were· Henry o. Avery: the Parfitt Bros. Laurence 
C. Val'· , Charles ~/erner Frederick B. Langston, George P. Chappell and ~la gnus 
!Jah!lm(ler, all of whom also worked in the Stuyvesant Heir,hts Historic District ;it 
about the same time. Al"long the builder-developers who worked in the RoJT\anesque 
Revival style were '·lilliam Gubbins, John 11agilli~an, Peter Collins, i1art1n & Lee 
ancl Pred Griswald -- to name only a few. It is interestinp.: to note that these 
builder~ o"ten retained ele!'lents of a nrecedin~ style -- the nee-Gree in this case-
and combined them with the currently p~pular style. Indeed, for every recogniza
t,le style, there are transitional buildings which bridged the gaps between styles, 
borrowing a little fron both the preceding and the new. This remained true 
o" the architectural development of the District through 1!orld 'lar I. 

Queen ~nne or Free Classic' 

This picturesque style, which relied on ns~wqctry nn~ the combination of a 
v~riety of materials, textures and colors to achieve its effect was a ~reat 
novelty when it first appeared in this country. It was derived from slightly 
earlier British exam;>les· typified by archi tee ts such as R. \!or,.,an Shaw, who wished 
to return to an honest, expressive use of JT\aterials based on an ea1 lier phase of 
brick architecture fro!'l the 13th century Queen Anne period. The end product was 
quite different from the architecture of the good Queen, combining elements of the 
Flemish Renaissance, classic traditions and, in Alilerica, Colonial P-evival features . 
Altl1ouoh it was not as widely used in the Park Slope area as the contemporaneous 
late Romanesque ~evival, some of the finest exa~ples in the five boroughs exist 
in the District. It was a predominantly brick architecture. embellished with 
stone and terracotta. Althoueh the ornament was strongly influenced by classical 
traditions, swags, urns, etc., its favorite motif was the sunf1011er. Green corper 
bays, and oriels, shingled red roofs with gables, dor~ers and c~imneys lend a 
whimsical cozy quality to the houses in this style. Since it co-existed with 
the ~ornanesque Revival, the arched entranceway was often a prominent and inviting 
feature. The windows ha~, typically, double-hung sash with many small square 
panes in the upper half and clear plate glass in the lower. The Colonial tradition 
o" wrought iron reappeared for the first time since early in the century, al
thou~h it was twisted and latticed in ways unknown to the early period. Painted 
or natural wood doors, varnished or oiled, often with snall panels, displayed a 
wealth of wrou[!ht iron hardware including strap hin!"""S. Althouph this style was 
occasionally used for public buildings, it was in the residential ~ield that it 
achieved its greatest popularity, as is well illustra•ed by n number of charming 
individual and row houses on The Slope, notahly by 11illiam ~. Tubby, R. L. Daus, 
Laurence B. Valk and Charles llerner. In comr.1on with the other styles in the Dis
trict, the '1ueen Anne or Free Classic was often used in combination with the 
~omanes~ue Revival. 

Pr::LECTlC_IS'-1 Neo-ll.enaiss1tnce, Neo-Cl_assicism, French Bea~ Arts, etc. 

The 1380s had been the ~eyday o~ romanticisM and the picturesque, with 
the_Ro~an!sque Revival nnj Queen Anne styles predominating. The Montauk Club, 
d~si~ned in 1889 by Francis H. Kimball, rt prominent New York architect, is the 
culm~nation of the evocative ronanticism of the decade. CoMbining Venetian Gothic 
architectural traditions with Arrterican Indian decorative the~es, it is the archi
tectural treasure of The Slope . 

Arlong the kno'11lcdgenble architects a new fer!Tlcnt wris in the air--?. 
gradual reawakening interest in a corr~ct clnssicism. This wris rilrcndy evident 
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ARCllITECTUr.AL INTRODUCTil')N 

An Historic District. should be possessed of such a distinctive quality 
that, on entering it from any side, one should at once become aware of a distinct, 
separate neighborhood. Park Slope is just such an area. The overall character 
and development of the Dhtrict was determined by its prime location adjacent 
to Prospect Park. 1he Sle>pe i3 almost exclusively residential, with minimal in
roads by cononerce. Its p~easant tree-lined streets and wide avenues, with houses 
of relatively uniform heiftht, punctuated by church spires, provide a living il
lustration of the 19th century characterization of Brooklyn as "a city of homes 
and churches." Park Slop,, retains an aura of the past to an extent which is re
markable in New York. l'lhi le there are an tmusual number of fine townhouses and 
other buildings of extrao1-dinary interest, as well as a few imposing free-standing 
mansions--survivors of a e.reater number which once stood on Eighth Avenue and a
long Prospect Park West--it is the long blockfronts of two-and three-story row 
houses, set behind deep front yards, which gives the District its unusually har
monious character. It is the architectural coherence of these rows and the ex
ceptional quality of the individual townhouses and other structures, which makes 
such an extraordinary impact upon the passerby. 

Some of the basic features which contribute to the interest of the block
fronts are the variations in the depths of the front yards, the variety of stone 
or cast iron railings which enclose them, and- most especially-- the general 
physiognomy of the buildings, whether sedately flush-fronted or given animation 
by bays, oriels, turrets, towers, gables or dormer windows. 

The row house, as promulgated by the Park Slope developers, is most in
teresting as an instance of unconscious town planning, particularly where it fills 
an entire block with high end houses, as often on the avenues, or, on the longer 
blocks of the east-west streets. where rows of from four to twenty-six houses 
lend interest and variety through their individual architectural characteristics. 
Even within the rows,·variety is often intentionally achieved through the alter
nation of curved with three-sided bays, or through the use of houses of different 
J11aterials or combinations thereof. The wealth of architectural detail found in 
this Historic District also plays an important part in enhancing the overall 
picture and was used effectively to achieve a distinctive character or variety 
within a row. 

In considering the individual townhouse the question of quality is of 
foremost importance as it relates to form, materials and architectural details, 
as each house must stand 011 its own merits. Although quality is hard to define, 
it is much in evidence within the Historic District due to the thought and care 
expended on the design of :;o many of these houses by their builders and architects. 
In sorne, the designers hav,~ created striking or unusual effects, but what is most 
notable here is the rer.tarkable coherence and distinction of the blockfronts 
where individual houses, r1>ws and low apartment houses have been so freely combined. 

The architectural styies which found expression in the Historic District 
are generally representative of those which swept the country between the Civil 
'1ar and Norld '"1ar I. ThesEi styles included a late version of the Italianate, 
the French Second Empire, 1.he noo-Grec, the Romanesque Revival and the picturesque 
l)leen Anne, or "Free ClassJ.c" stvle which co-existed with the late Romanesque 
Revival. After the 1\orld's Columbian Exposition of 1893 at Chicago, a new 
eclecticism swept the coun1.ry opening up to the architect the classical styles, 
ranging from the most aca<fomically correct Greek and Roman precedents to the widest 
range of Renaissance style!, and their very free interpretation propounded contemp
oraneously by the French Ec.ole des Beaux Arts. Among the architects, indications 
of this new Classicism wer{, evident even before 1393, usually used in conjunction 
with the more romantic styles creating houses which, in their designs, may be 
considered transitional. 

In style the early hc,uses at the north end of the Historic District were 
late Italianate or French Second Empire. The neo-Grec style generally supercedeo 
the Second Empire due to the greater ease with which its ornament could be cut by 
J11achine, with resultant decrease in cost. It was extremely popular with the 
builder-developers of row houses. It is interesting to note that there was a time 
lag of as much as a decade, during which this style continued to be used by the 
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conservative builders in Park Slope long after the architects and Manhattan builders 
had ceased to employ it . 

The materials used in the construction of the houses were closely related 
to the various architectural styles. The basic construction of these masonry 
houses was brick, with a representative variety of masonry veneers. The earliest 
Italianate houses had face brick veneers, the French Second Empire, neo-Grec and 
Romanesque Revival generally favored brownstone, the Queen Anne face brick with 
narrow joints and colored mortars, decorative terracotta and an array of slate 
shingles, while the Romanesque Revival, in its late phase, introduced the warm
colored elongated, Roman brick combined with a wealth of carved and rough-faced 
stonework. The neo-Renaissance and neo-Classical styles generally favored the 
use of limestone or light shades of brick with limestone trim. The later neo
Georgian and neo-Federal returned to the use of red brick as a veneer material, 
with pre-cast limestone trim. Roof cornices with brackets were generally of wood 
in the Italianate and French Second Empire houses and in the later styles were 
constructed of sheetmetal. The use of cast iron for handrailings and newel posts 
at stoops, and for yard railings, was general throughout the area until wrought 
iron was reintroduced with the Queen Anne and Romanesque Revival, a material which 
was also espoused by the architects of the new Classicism which followed them. 

ARCHITECTURAL STYLES REPRESENTED IN THE DISTRICT 

Italianate 

This was the style of the earliest Park Slope row houses which persisted 
into the mid-1870s, or a6out a decade beyond the time when it had generally ceased 
to be an influence. It was characterized by flush-fronted houses of brick in the 
earliest houses, later superceded by brownstone. Round-arched doorways entered 
through double doors, generally had low-arched pediments or full entablatures 
above them, carried on foliate console brackets. Segmental arches were often 
used over windows and round or segmental arches over basement windows. Windowsills 
were.usually supported on small corbel blocks, one at each end. The brownstone 
basements and stoop sidewalls were usually rusticated and the cast iron stoop 
handrailings and yard railings were ~'"11.eTally balustered. Roof cornices were 
carried on foliate brackets, widely spaced, and often arched to relate to the win
dows below them, with panels in tl,o fascias between them. The earliest houses in 
the District, Nos. 8-16 Seventh Avenue, erected in 1860 by the builder-developer 
Charles S. Scribner, were Italianate in style, as were row houses by his brother 
James H. Scribner, Robert S. Bussing, John Magilligan and George l'lhite. 

French Second Ecpire 

This style came into prominence here in the north with the post Civil War 
prosperity. Although it appeared only briefly in Park Slope, its typical feature 
was the slate mansard roof with iron crestings. Other distinguishing character
istics were the formality evidenced by the enframement of windows by moldings, 
often crowned by imposing cornices, and in the enrichment of the double front 
doors by the addition•of horizontal panels at knob height and kickplates at the 
bottom. The arched doorway, however, was often almost indistinguishable from its 
Italianate predecessor and was crowned by a low arched or triangular pediMent. 
The windows, by this time, were generally of plate glass for both the upper 
and lower sash, while the only difference in the balustered handrailings of the 
stoop were the more massive newel posts. The most notable example of the French 
Second Empire style on The Slope is the blockfront on the &a:st 
side of Seventh Avenue, between St. John's Place and Lincoln ?lace, developed by 
the speculative builders Philip I. Cootey and Robert S. Bussing in 1S71-72. 
Li',,J <::crih11er. •., ·illi-im am' .,'hitc. cntioncc above, Cootey 11nd !3ussing were 
neighborhood builders.· 
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mansion, located j•Jst within the western confines of Prospect Park between 
Fourth and Fifth Streets, is a reminder of the semi-rural atmosphere of the 
area in the mid-1850s, before the park was laid out. Since 1882, the Litchfield 
v1 I la has served a·; the offices of the Park Administration and today it contin1.1es 
to serve as the Brooklyn headquarters of the Parks, Recreational and Cultural 
Affairs Administration of the City of New York. 

The actual development of the Historic District began just before the out
break of the Civil War. Building operations came to a standstill until the 
end of hostilities and then resumed in the late 1860s and early 70s, only to be 
severe I y cur ta i I ed once ,!lga in by the panic of I 873. The New York Stock Exchange 
closed on September 20 for ten days. The panic left the country's financial and 
commercial structure in ,-uins. The disastrous effect on the bui I ding industry 
is vividly illustrated bt the effect on Philip(. Cootey, one of the enter
prising early builders associated with the development- of a handsome blockfront 
on Sevent-h Avenue: unable to meet his obligations, he was forced into bank
ruptcy. Recovery trom toe panic was slow and it was not until the late 1870s 
and early eighties that ,:levelopment on a wide scale was resumed. Then, block 
after block of dignified rowhouses sprang up along the side streets, with large 
mansions set in spc1cious grounds appearing for the most part in the upper tier 
of the District, along Eighth Avenue and Ninth Avenue (Prospect Park West). 
The major development of the District proceeded generally from west to east and 
from north to south and covers the period from the Ci vi I War to Wor Id War I. 
Tne large apartmeni hous13s of later decades rep laced ear I ier houses on the site. 

Demographically, the! District provides a sociological and economic cross
section. The upper tier,, and particularly the areas near the park -- Plaza 
Street, Eighth Avenue, Prospect Park \</est and the "park blocks" -- developed 
for the we! I-to-do middlo class, was known as "The Gold Coast." The long block
fronts of rowhouses an<l low, walk-up apartment houses, particularly below 
Eleventh Street, were bu: It tor people of rnore modest means. The entire District 
continues to attract those who appreciate its prime location adjoining Prospect 
Park, its substantial, well 1-bui It houses and its relative tranquility. A great 
many people who are prcminent In the political, Judicial and cultural life of 
the city still reside in the District. 

• 
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know today, with long, uninterrupted vistas along both sides ot the park trom 
the main entrance at Grand Army Plaza: along Prospect Park west to Fifteenth 
Street and Bartel Pritchard Plaza; thence southeast and south along Prospect 
Park Southwest; continuing eastward along Parkside Avenue to the easternmost 
boundaries, Ocean Avenue and Flatbush Avenue. Olmsted recommended that the 
areas to the east ot the old reservoir be utilized for a museum and other 
educational bui !dings, a plan later realized after Eastern Parkway was laid out, 
when the library and museum were built there. Residents of Park Slope, Brooklyn 
and, indeed, the entire city owe a great debt to Olmsted tor his anticipation 
of the need tor cultural as well as recreational facilities for the area. 

It is now quite clear that the Vaux-Olmsted Report on Prospect-Park (1868) 
was concerned with much more than the creation of a sylvan retreat, with its 
artful juxtapostfon of three contiguous regions of different character -- a 
grand, rel I ing meadow, a rugged wooded section and a charming lake area. With 
its provisions for a complete parkway system uninterrupted by the park, it 
provided the framework for the futrue development of Brooklyn. The work Olmsted 
undertook after the Civil War, including the development of Prospect Park, 
marked his transformation from landscape architect to city planner. Olmsted, 
whose birth 150 years ago, in 1822, was celebrated last year by a spate of 
books and exhibitions, is now recognized as the first and foremost American 
exponent of ecological planning and regional design. Steeped in the 18th century 
tradition of Jeffersonian democracy, based upon an agrarian economy, and 
profoundly influenced by the Transcendentalists' worship of nature, Olmsted was 
deeply concerned -- and challenged -- by the increasing industrialization and 
urbanization of I ife, particularly after the Civil War. He recognized the 
need of providing the working people of the city, with an escape from their 
day-to-day working environment. In the report which Olmsted and Vaux submitted, 
the point was emphasized that there was, increasingly, a functional and physical 
separation between a man's place of work and h,s residence. \1/hen the worker 
was not engaged in business and thus had no reason to be near his place of work, 
he "demands arran,gements of wholly different character ••• air, space, 
abundant vegetation ••• without the loss of town-pr1vi leges" -- a clear 
anticipation of the rationale for the development of The suburb. A tranquil 
environment·and opportunities for recreation were absolutely essential, in his 
view. Olmsted and his friend Henry W. Bellows, the influential Unitarian 
clergyman, both believed that it was the obligation of a democratic society to 
provide such public facilities. 

A rough sketch made by Vaux, at the time ot his original survey, clearly 
indicates that the main entrance to the park was to be at the intersection of 
Flatbush Avenue and the present Prospect Park West. This entrance appears on 
the Olmsted-Vaux "Design for Prospect Park" of 1866-67 as a large el I ipticai 
plaza. The idea of a large plaza at the main entrance, with smal !er ones at 
other points of entry, was introduced in this design and was quite different 
from the Viele plan. This new idea was enhanced by the provision of private 
funds in 1867 for the erection of large statue of Lincoln at the northern end 
of ,he proposed plaza. The statue was dedicated in 1869, and later moved to 
Concert Grove, in the park. The "Plaza," with central fountain installed in 
1871, became even more imposing in the 1890s, with the erection of the monumental 
Memorial Arch crowned by a quadriga and the addition of other decorative 
architectural elements, including a pair of great Doric columns. These were 
designed by the foremost architects and sculptors of the day ·in the nee-Classical 
spirit of the 1893 Chicago World's Fair -- so much in evidence in the town 
houses in the Park Slope Historic District. This type of formal, turn-of-the
century design -- reflecting the influence of the French Beaux Arts tradition 
and the "City Beautiful" movement -- stands in sharp contrast·to the design of 
Prospect Park itself, based upon the romantic natural ism of the English garden, 
first popularized in this country by A. J. Downing, under whose auspices Vaux 
had come to the United States from England in 1852. The "Plaza" was renamed 
"Grand Anny PI aza" in 1926. 

In their creation of Prospect Park, Vaux and Olmsted were greatly encouraged 
by Brooklyn millionaire James S. T. Stranahan ( 1808-1898), whose statue stands 
at the east side of Main Entrance Drive. He served for twenty-two years, from 
1860 to 1882, without remuneration as president of the Park Commission. Known 
as "the Father of Prospect Park, " it was he, more than anyone else, who was 
credited by his contemporaries with being the real "architect" of Brooklyn. 
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For his espousal of a grand system of boulevards, he was referred to as "the 
Baron Haussmann of Broo~lyn." Jn addition, the great Atlantic Docks were 
developed under his dire•ction and he was a member of the Board of Directors of 
the New York ( I ater Broc,k I yn) Bridge Company, which was respons i b I e tor the 
construction of the Broc,klyn Bridge, begun in 1869 and completed in 1883, just 
ninety years ago. 

In sum, the develo~ment of Prospect Park and ihe construction of the 
Brooklyn Bridge were the two most important factors in the development of the 
Park Slope Historic District before the introduction of rapid transit facilities. 
The promimity of the park and the opening of the bridge in 1883 encouraged an 
influx to The S lop,s of prosperous merchants, lawyers, physicians, brokers and 
other professionals, many of whom commuted to and from their offices in lower 
Manhattan. They b,3gan to bui Id great mansions and impressive town houses in 
the upper tier of the District 1n the mid-1880s. The desirability of Brooklyn 
as a residential area had been clearly foreseen by George Templeton Strong, a 
wel I-known New York attorney and son-in-law of Samuel B. Ruggles, the developer 
of Gramercy Park. An abridged version of his diary, published 1n three volumes 
in 1952, provides a fascinating picture of the development of the city from 
1835 to 1875, when he died. He provides us with a fine account ot the progres~ 
of the Brooklyn Bridge and, especially, of the development of Prospect Park. 
Strong had served with Olmsted on ihe Sanitary Commission during the Civil War 
and was quite naturally interested ,n seeing the site of the park. fn October 
1867, he wrote: "Had my first glimpse of the unfinished "Prospect Park" of 
Brook I yn, which w i 11 soon become a form i dab I e r i va I of our "Centre I Park" -- an 
unequivoval expression of the rivalry between the two cities. In 1871, he was 
one of 250,000 visitors to the park and his entry of July 18, which followed oy 
two weeks his wife's visit to the park In the company of Stranahan, provides 
the fol lowing description: 

Crossed at Fulton Ferry. Inspected the Brooklyn pier of the future 
bridge. It is about thirty feet high and looks I ike business. Then a 
long horse railroad car ride up Fulton Street and Flatbush Avenue, and 
reached the "Plaza," a large open place with a most lovely fountain and a 
tolerable statue of Lincoln. Reservoir on left, with a kind of observatory. 
The outlook is panoramic and most striking. It takes in New York, Brooklyn 
and its numerous suburbs, the Jersey hills, the Bay, Staten Island, the 
Navesink Highlands, an expanse of ocean, Canarsie or Jamaica Bay, and the 
great belt of level land that extends eastward from the Narrows to a 
I at i tude south of Jc1ma i ca. Then exp I ored the Park, even to II Lookout Hi I l , " 
from which one gets a fine view to the south and west. We almost saw the 
crest of the surf breaking on Coney Is land beach ••• 

This Park beat~; Centra I Park ten to one In trees. I ts wea I th of 
forest is most envic1ble. I think we cannot match its undulating lawns 
But we beat it in rc,cks (and) also in water and bridges ••• But it beats 
us in views and is ct most lovely pleasance, 

On his trip back to Ne\/ York, he expressed dismay at the discomforts of 
commuting: 

The ferry boats coming in as we left our car were a phenomenon. Each 
(six-fifteen) carried just as many men as could stand on her deck. If I 
wanted to buy a house in Brooklyn ••• the necessity of using such an 
overcrowded conveyance morning and evening would reduce the value of any 
piece of Brooklyn real estate ••• at least thirty per cent. The bridge, 
if ever completed, will remove this drawback. • 

As a direct result of the planning of Prospect Park and the proposal for 
the bridge, Jand values in the Park Slope Historic District rose precipitously 
after the Civil War, The old farm holdings, which had been surveyed in 1854, 
began to be sold off for development. One of the most far-sighted of these 
early investors in Park Slope real estate was Edwin Clark Litchfield who, in 
association with his brother Electus Backus Litchfield, had made a fortune in 
rai !roads. In 1852, he h,:1d purchased his first Brooklyn property from the 
Cortelyou estate: a larg,3 tract of land which, within the Histoirc District, 
I ay between the south s i d,3 of First Street and the north side of Fifth Street. 
Four years later, his picturesque Ital fanate villa designed by A. J. Davis, one 
of the foremost architect•; of the day, was ready for occupancy. Th; s impress; ve 
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1'HE A V":l'ruEs 

SIXT"rl AVEnUF. TO PROSPECT PARK WEST 

SIXTH A VE1WE 

Coming east alc,nc Flat bush Avenue and turning south into Sixth Avenue, one 
is immediately struck by the homogeneous quality o:f this street. It still embodies, 
today, the distinction that Brooklyn had, in the 19th century, as a city of homes 
and churches. The vista al.ong the avenue between Sterling Place and Union Street 
has an understated regulaJ·ity dramatically accented by the spires of two churches, 
St. Augustine's at Sterling Place and St. Francis Xavier At Carroll Street, both of 
which are just outside th«! Historic District. There is virtually no change in 
elevation in the part of 1,he avenue included in the district: block after block 
displays a handsome uniform roof line, which unites the relatively short block
fronts into a single comp<>sition with occasional special treatments, such as man
sard roofs for the corner houses. Although Sixth Avenue is only now beginning to 
recover from a long period of decline, during which houses were converted into 
multiple dwellings, most <>f the exterior detail, including the mansard roofs and 
cornices, remains remarkably intact. 

SIXTH AVENUE Between Sterling Place & St. John's Place 

EAST SIDE (Nos. 135-153) 

This blockfront of ten three-story brownstone houses between Sterling Place and 
St. John's Place is among ?ark Slope's earliest, erected between 1869 and 1871 
in the late Italianate style, Development began at the northern end in 1869-70, 
when Daniel M. Wells, a builder and real estate investor, erected IIos. 135-143, 
and was completed by build.er James H. Scribner with Iios. 145-153 in 1870-71. 
Scribner was a brother of Charles s. Scribner, who had built Nos. 8-16 Seventh 
Avenue a decade earlier. l'any of these flush-fronted houses have retained their 
original details, stoops 11nd rusticated basel!lents. The original wooden roof 
cornice has been preserved intact alone; the entire blockf'ront. No. 147 is prac
tically untouched, and <:hows what the others were like originally. Above the 
windows are prominent stone cornice slabs supported on brackets. The consoles 
supporting the triangular doorway pediment have carved acanthus decoration. Ex
pressive of the substantfo.l quality of these houses are the balustered hand
railings and newels at th,~ stoop. The brick sides of the end houses have the 
broad low, end gables with central arched windovs, so typical of this area. 

WEST SIDE ( lies . 128 -146) • 

Nos. 128 -146 is a complete blockfront of houses built in 1876 for the neigh
borhood owner-builder, Jenn Gordon. They were designed by Brooklyn architect 
M. J. f'orrill. Mansard roofed houses at the ends of the block emphasize the 
Victorian verticality of these brownstone rowhouses. Three stories in height, set 
above high basements, the entrance doorvays are approached by steep stoops , many 
of which retain their original cast iron balustered handrailings. Yard railings 
and gates enclose most of the front yards. These houses present excellent example~ 
of the neo Gree style, best seen at No. 132 which has a mansard roof above its 
roof cornice. Full height t.ro-sided bays contrast with the flush-fronted houses 
across the street. A bracketed roof cornice, which reflects the profiles of the 
bays, enlivens the skyline. The brick side walls of the end houses of this r01: 
have two--story bay windows, constructed of wood. 
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SIXTH AVENUE Between St. John's Place" Lincoln Place 

EAST SIDE (Nos. 155-175) 

Nos. FS-163. The corner house at St. John's Place t10. 155, is 
hio;her than the rest of the row due to ; ts mansard roof. T t j s pal'.'t of a 
row of five similar three-story hrownstones with hi~h hasements. Erected 
in 18R4 by builder John Monas, they are of a tyoe characteristic of the 
north portion of Park Slope. with brownstone fronts and two-sided hays 
running the full three-story height ahove hi~h basements. On all five 
houses, the incised neo-Grec decoration and the bracketed roof cornice 
dramatically accent their angularity. Framinp; the dool'.'way are halllstraded 
halconies restinr.; on deep brac'~et·s and embellished witb urns. 'T'he corner 
house, with mansard roof and nedimented dormer windows. reneats the an~u
lar profile of the main cornice line at hiqher 1evel providin~ an 
effective emphasis at the corner. The end wall, on St. John's Place, 
is almo'3t entirely of red bri.c1<, virtually 1mjnterrupted except for a 
three-sided bay window at the center which is topped witJ, a prominent 
cornice above the third floor, icientical to, the roof cornice. 

Nos. 165 and lfi7, the remaininq two houses on the hloc'<, were 
completed in 1874 hy Henry Samuel, huilder. and are related to the 
adjoining later ho11ses hy a uniforrr1 roof cornice line. The h0t 1ses are 
enclosed hy handsome iron yard raili.ngs with <;ates. Hip;h stoops, with 
balustered hand railinq;s and heavy newel posts, lead ury to the front doors. 
These three-story brownstones have flush fronts rt•sticated basements 
and typically late Jtalianate detail· prominent cornjces over segmental
arched window heads and stron~ly modeled arched ryediments over deeply 
recessed round-arched doorways. The fine detail of the doorway of ~o. 
165 has been retained incl11dinq; the hi<;h original cloors, now partially 
~lazed . 

The Sixth Avenue Baptist Church at the corner of Lincoln Place is 
Victorian Gothic in inspiration and is executed in red face hrick with 
horizontal stone hand courses. Tt was desi~ned hy Laurence 13. Valk a 
New Yor!< architect in lBRO. The massin~ of the main tower -- the 
steeple was lost in the hurricane of 1938 -- the small poly~onal turret 
enga~ed to the tower on the Sixth Avenue front, and the cupola over the 
crossin~ are picturesque features which contrast wi.th the flatness and 
austerity of the similar gabled walls facinij the Avenue and the Street. 
Horizontal bands of sandstone. perfectly flush with the hric~work, serve 
as sills or impos::: bloc1<s for the arches of the wlrnJows. '!'he window 
jambs a hut the hr ickwork. Bu L LL'u!'ci""' wi rli "'Le"' •f><l shoulders of sandstone 
are interest inn; compo11e11 Ls of the construct ion. 0•·11ameu l 1:1111,cl l i shes 
the stnne arr.hes over the doors and the cor~ers of the main n;ahles. 

NEST SIDE (Nos. 148-168) 

This hlockfront, unlike most others jn the area, was develor:Jed from 
south to north and shows an interestin~ contrast between late Jtalianate 
and neo-Grec styles. 

Nos. 148-160. Nei~hhorhood builder .John Gordon and his wife 
Isabella, developed this row of seven in rwo star{eS · Nos. lL!R-154 were 
built in 1875 and Nos. 158 and 160 in 1880. The houses are very similar 
to his row of about the same period at Nos. 128-146, in the rlock to the 
north between SterlinR Place and St. John's Place desi?,ned hy M. J. 
Morrill. Both MorrHl and John n;_xon. the architect associated with 
Nos. lL!8-lfiO, made use of the "French roof" or mansard to give emphasis 
to corner buildings. Both architects wor'<ed in the neo-Grec style, which 
continued to dominate huilder-constr11cted houses in Par~ Slope well into 
the 18R0s. No. 152 retains most of the oT'iginal decorative elements ancl 
at No. 156 the handsome ori~inal doors can still he seen. A notable 
feature is the round-arched, two-story hay on the hr:ick end wall on St. 
John's Place, similar to the two-story hay on the end wall across the 
street, at No. 11.!6. Nos. 1S8 and 1.50 althou~h huUt f,ve years later 
than the other houses of the row, are essentfally similar to them 
differin~ only in minor respects. The rectilinear detail displayed here 
is typical of Dixon's (cont'd next pa';e~ 
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SIXTH AVENUE ~ ctwc,en St. Jchn' s :'l::cc e Lincnln '1 l~cc 

wnrk in the neo-Grcc styl:) elsewhere in the District, as nre the billet m0lJinr,;s 
which nn..,ear at the hea·ls 0f <'-11 the winr'.ows. 

Nns. 162-16'"; were th~ first houses tri P'O un rn this tl')ckfront. N0. 
16~, the resi,lence r)f .\J-.r,:::.hrun Knox, a con;--er, was erecter! first, in 1,69, 
},!os. 162-166 were built for him in l'.'62. They nrc in the hte Italianate style 
so prrul/\r on Sixth ,'\vcnu,:i at that time. These flush-fronter'. br0wnst0nes provi,-\e 
a contrast to their core ,:1.nimatcK'. neighl,ors to the n0rth, with their full
heifht. two-si:Je.t masonry rays rm 1 ja'""ed rol"lflines. No. 162 most nearly retains 
nll its ori~inal features: the tol lly pedimente:'. -\0orway imc1 win,i0w lintels 
nn cP.rve,1 cort-el hrnckets arc nr.tewnrthY. The cnrner hnusc, no. 16'::, where 
/\.11r'1.hnm Knox lived, still c'.isplnys its cast irnn rnlustere'~ hl'.n,\railinrs, c011nlete 
with newels, nn:: y:1rd railin(T,; which continue ar"'un<~ tri the Linc0ln f'ln.ce siJe. 
Here, its brick en<l wall has the ty,-iical low ,:;aMe with central archec\ wincriw 
and wore bay windows, at the rarlrr f10nr with c?rve,~ cornice !-rackets. 

SIXTH AVENUE l1etwee•n L,in,;oln f'l11ce & ::erkeley ~lace 

EAST SIDE (Nos. 175-191) 

Nos. 175-1:.!3 pr0vi,_\c the c-nly exa.'!l;)lcs ,.,f tl':e ;:oFJanesr:uc I\cvi val style rm 
Sixth /,venue within the D·Lstrict. They were 1 )uil t frir James i,. '1ills in lf.,;9 
An,' were ,'lesi(".ncd by -r;.Y,klyn 11rchitcct F. r. L'\n:-<st~n. L:i.no;stnn alsn worke,; 
in the Stuyvesant Hcirhts :ffer.. Stylisticr.lly they r1re sinil11r t~ Mos. 96-110 
Lincoln Place aroun~ the c;orner, ~esiCYTie1l by Lanr:st0n at the s:tMe time. Like 
the houses on Lincoln r1acc, these rise frr,n rrur.h-f:iceJ r<'-n,1nM -ashlar b:~sements 
to the sills c-f the sec..,m! flo,,r wind"WS. I- sha:-,e 1 sto0ns, with risers and 
treads ,Jefinec on r~u-,h-face,l win;,-walls len~ un t - the ~1,.,ul·Ie r.oors with 
carvecl lintels. CnrveJ 01"1lmncnt "'.lso ap!'e;,rs in the frrint fa.cc --,f the s01i-" 
win., w~.11s of the st c1ors at Mc,s. 177, 131 11.nJ 1P3. N">. 175 has a strair-ht st MT' 
with rire rnilinfs terninatin-; in fanciful --riff ins. Th--:u:-<h the sa!'le hei(Tht 
1>n~ style as its ncighb,.,r•;, the c0rner l:uil·'in-, Nn. 175, is trentc 1 -lifferently 
frnm the 0thers. It h:is s~.u::irc-he:i-1cr' 0ncnin"S at the first fl00r, whereas 
they h1ve r"un-1-archcJ :':1r1~r flnf'lr win•l0ws an, 1 ·'.00rways. Cnntrnsts in c0lrir f'lt 
the l-rick cr::rner h0use wi1:h the -,ther st0ne h,1usC's "ivc ch:iractcr to the r,w. 
Tiie r0uo;h-f...,ce<1 wim'rw lintels c •ntr"'-St with the sMr0t!-i J•rickwork 0£ the sec0n·l 
an,'. thir,1 st"Jries. Cr0wn Lnr; these five hnuscs nre sheet"lctal roof crirnices 
with vortic-il sh1!.fts r,n c,-r!..,els scriar:1tinr- thc!1. f1u0ins, in st<'nes of cnntrastin,
cc1lors, scr;,,rate :-in' 'efinc the hl"lnses. 

• 
Nns. l'S -1r7-r7 .1/2-l':,:_rin·' )91. '.11 c·ntr~st t the ~'j--:cc"lt r,,,:11:'-neS'jue 

'1.cvi v:il h'.:luscs r>.rc these fi vc 1 "'.te Italir1natc style 1 r 0 wnst')nes which conplcte 
this '.~l ')ck front frrn Linc..ln t.-, -Jrkclcy !'lncc. ::uil t in 1 -,7,;- 7S f--r '•Ji 11 in..,, 
lfar,uire, of 3,13 DcK::-.1 'b .\venue, they were r~::-s i "nc ' •-y ;,. Pr0nklyn n.rchi tcc-c-
]-uil 'er, Gc"'r,-,c 1 ~1i tc. They rirc ~ui to si;,,il "'r t~ the 0 ther late It'lli:1n?tc 
h:cuses ..-,f the s:i.oc -·crir: 0n th<) Sl,.,-rie. Of thcs,! five ,\i,.nificr. rrwh<'uses, 
Nr. 1['7 test retains its ,,ri -,ins.l fcr.tures inelu 1inr• M'1St rf its ir0nwrirk. 
The st ,:--:r, :i,'y;ve a rustic,1te ', 1 ,:.seocnt, lc11. 's tr- :\ r~r~il!lente·: ·foorw~y with 
cln:-,orately c2.rvcr\ C"'nsr,11) ',r:i.ckets. Unifyin.· the fi vc houses ~re the r,,rif 
cr·rnices with Cl:i.ssic'11 m1~l :in:-s, ,1 entils :,.nJ crins· 1 le hr:>ckets. The C"'rner 
house, N0. 191, h::-.s tw" oriels su~nrten. rn c:irvc·' hrackets on the ,erkeley 
Plcce sL'c. 

WEST SIDE 

(The entire ;.1,·ckfr0nt '.;ctwccn Lincroln n1ncc an,' I erkelcy :-'l:1ce ,~n Sixth 
'.venue is rutsL'c the Historic District. It is the si tc rf , . S. N;:-,. 2"2, 
the '.'rrrk s1,1;,e Scho'il). 
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SIXTH AVENUE Between Uerkeley Place anc~ Union Street 

EAST SIDE (Nos. 193-199) 

M0s l:i3-195-1951\-197. These f.,ur t-r0wnstnne he-uses, built between V172 
an-1 lt:73 f,,r .~bel F. G.,oJn'">w were the +-irst houses built nn this l)lockfrnnt, anc 
nre tyj'ically late Italianate in ,~esi~. Nr:s. 19SA 11.nrl 197 rrcsorve char"lcteristic 
..{cc...,rati vc features rusticate,' basel'lonts, pe<limente:l ,foorw~ys. parlor florr 
win~ow lintels supr,orte<l on carve.! cons0le brackets 11.n•.1 win,iowsills et the 
upper stories resting 0n S!'lall c:,rbcl blocks. The irrnw:--rk which once 0 raced 
all these he>uscs re~ains intact at the st00p an.-l yar-' r'1ilin~ s ~f ·i,..,. l'.'5. :1e 
hriuses r.re cr0wne<l by 1entil11::,,l roof crirniccs with C"TIS" le brackets. Nn. 195 was 
tho home of Thomas Green, a prnlific builder ~ssnci~tic,1 with tho early ?.evel0~!'lent 
nf n,rk Sl~?C, who nay alsn have erecte1 this r0w. 

nri. 199. This !llirl-blnck t-rnwnst0ne nf lf'f-C.-:17, is one C'f' a rC'w of three 
ne,..,-Grec h0uscs, r:if which N0s. 201 an--~ 201/', :>.re 0utsi~c the 1-!ist.,ric District, 
P.n,! reflects the ch:m-e in architectural fashi'm r,f the fnll,.,winr: deca·-\e. The 
8.n?,Uhrity of the full-hei?,ht, tw -siclc.:! h:ly is echoed in the ro"f c0rnice, 
which c0ntrnsts in hei,:,h .. anc1 "rd'ile with th0se "f the earlier, flush-frl"tlte.J 
houses r-.f the rest rf th-.: bl"ck'"rrpt. ?~r-s. 199-201 ·. we.re: 1 uil t 1.y the heirs "f 
r.i rns ~kelly, a buil -!er. .\ n,--,t:1blc fonture of }h. 199, which is very sil'lilnr 
to the rnw at N0s. 155-163 Sixth !wenue nearby, is the lrw ':alustrade atinve the 
cntrnnce :k,0rway. 

''JEST SIDE (133-192:,) 

The five h0uses frcn the corner r,f :erkeley f'lacc to the rai:M.le 0f the 
1'lnck were built as p:>rt "f a rr,w "lf six (inclu 'in? No. 19~) Ly 0wner-buil.~er 
Th~l'l1s Fa~en of 262 Gran~ Avenue, Cr00klyn. The 1esif'IlS were furnished by 
Ern"klyn architect Robert Dixon in 1~77. These tirnified flush-frrnted brnwn
st-:incs have tw0 wide cpenin,7s ;1cr story in their nnrrnw sixteen fc0t: wi~ths. 
Alth~u~h the overall feelin~ 0f the row is 111.te Itali~nate, nc0-r.rec ~etails 
are eviAent in the consoles sur~nrtin~ the tri11.nnular rediments 0ver-the ~"~rways 
:in1 in the triangular c'lrbel st"nes under tho win·bwsills. The 1',;,sement walls '\re 
rlec'."lrr>.te~ hy horj znnt~l han(~inr- with verticnl -"'lutin'"'. The cnrner h"use has a 
chnrmine wo0d bay window carri~l on carve::.! brackets at the narlnr f"lnor "n the 
Berkeley Place si<!e. This brick enr~ w11.ll h.'.'s tw~ tiers of 1:>lintl winchws sym
rnctric".llY rl:icc.' ,;,t the enr'.s. 

(The houses on the sriuth half of the blnckf"r0nt tnwar-l Union Street, on 
h0th the east ;md west si 'GS of Sixth .•,venue, nrc 0utsi. ~e the Histnric District.) 

* * * 

SEVENTH AVENUE 

The fr,ur llocks within the Histcric District, at the 11nrth encl 0f Seventh 
Avcnu~ ~,ctwcen r·~rk "l ~ce nnc! Uni0n Street, ,;rovi(!e a ,~i~i fierl aprcarnnco nnd 
nn 1ntcrestin~ cross-sccti,n ~f nrchitccturnl styles of the second half nf 
the 19th century. •1o:;innin; with rnw h0uses built in 1~61 in the p0;-,ular 
It?.lirmnte style, residences built in the ,{ecadcs which frll<'wcd tiresent fine 
exa~~les r,~ the neo-Grcc, Vict~rian Gothic, French Secnn~ Empire, Queen J\nne ann 
Rnmanesque novival styles. 

This sectic'n cf Seventh Avenue still retains its '•rir•inal resi,!onti-11 
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SEVENTH ,_'\VENUE 

chnrnctcr with rnly rninr,r c0rnrnercinl incursions, in contr'.'.st tn the aspect of the 
avenue P.t its nr>rth cn,J anJ bel0w 8erkcley Pl:1.ce to the south. The: tn.nsi tion 
fr<'rn resi,lenti11l tn cr,nll'lercial :-irchi tecture, which fcll<'Wec1 the economic u:,turn 
nf the lnte 1870s, be~ins just above r-erkcley Pl!\ce anc1 extends s0uthwar•L 
rrinr to thnt time, th,~ ;-,rocess of residcnti::il leveln:-,nent hnr\ J,een quite similar 
t" thnt nf Sixth :\venu,:,. Durinr( the l ''.;,()s, while hanc1some resi·:enti'll :i.nr_! 
relir<ious structures w,~re still hein;' t,uilt at the nr>rthcrn end of the avenue, 
the tenr\ency w::is t0 mo re r.,'.lest :i.rrrtment hnuscs anc! c,mnercial c0nstructi 0 n 
P.t the south enr\. 

SEVPIT!-l .WENUE Between Park ririce & Stcrlinr l'l:-.ce 

E~ST SIDE (Nos. 13-19) 

(The northern half 0f this blr>ckfrnnt is outsi-ie the llistnric District.) 

~hs. 13-19, a row of three-strry ne"-Grec hnuscs, wns built in l:'C2 hy 
owner-1'ui l~er 1·/il lia.ni Gubbins, :iccnr,!in':: tr the ,JcsH•ns of Brr,0klyn archi tcct 
ThnJT1as F. Hour,htnn, whn also worker! in Stuyvesant l!eir.hts. Full heir!ht, twn
si•:e~ J:,qys rrojuce an un<\ulant rhythm at the line ,,f the Lrnckctc•! cnrnices. 
These hnuses are all a,-,prrnchec! by hi<;h stonTJs which len,! UT' to se~entnl-arche<l 
r\(v'rwc1ys. The cornice slnl-)s nt three nf these h,-uses rct:i.in their hanc\s<'l'lC 
0ri,.,inrl ir0n crestin(;s lll>nve the cl0orways. The 1.r,r,'er nf ;-,aln lc;ives in the 
cornice -..t-cwe the "'lrl,..,r flrnr win,\0ws is esneci'llly attractive anrl is '.llSt'lntly 
rel 'lte-1 t0 the EPr,tian C$\V0tto m0L!in,,. 

ME"T SIDE (N0s. 8-22) 

Nos . 2-16 Seventh !\venue, a row nf fi vc hnuses ere etc,~ in 1360, arc the 
errlicst in the District. The five l0ts were 1- -iur,ht frn"l the Ejrnun,! K. Bussinrr 
est::te in January 1860 hy the buiUcr-develnr,cr Chnrks S. ScriJ,ncr, of 300 
Denn Street in the SoerUl'l Hill section. These ~~dost h 0 uses1 are three st0rics in 
hci:-,;ht over a hiPh h'lSel"\ent Rnc! are c,nstructe".l of brick over-vusticate,~ strne 
basencnts. They arc h:isicnlly Itnlianate, as rriny l1e seen in tfro bracketed 
r0°f cnrnices <tn,'- the "rcher' st00r, rm~ ynrd rnilinp,s at Nr,s. 10 an<l 12. NC"J. 
12 also ret:nns the br 0 ckct-sun,0rted stone slabs 1-ent:ath the lrm'.'., wcll-rroror
tioned rarl"r flonr win,!r,ws. The house at the cnrner of P'lrk l'lacc (N,,. !3) 
hac1 a greenh'luse ?.r!--~ccl in 1298, at the rear rf the lot, when it bec11JT1c the 
residence am' store of florist, l'/illiam H. F0dc:y. The .:recnhnuse was ,!cn"lished 
in 1928 tri m'lke way for the rrescnt adJitinn. The a:h~ition is clearly seen 
in the r'ifference t·etween the windows at the rear 0f the LuiMinp, and tt.'.'lse; 
P.t the frcnt. The brick lintels ech0 the Italianate style nf the brownstnne 
orir,inals, which arc t}'"!1ical ly Italian.:ite with shnulrlered sei~ental uches and 
ca;-, nol,:!in;:s. Al thriur;h 1111 the h0uscs have t,ecn al tere·1 in v;:,.ryinr; cler:rees, 
the r~w retains a sense of hal"'l0 nious unity. 

Nns. 113-22. The h0use~. in the snuthern h:i.lf 0f this hlockfr0nt were n0t 
built until alm0st twenty yc•ars nfter thr.se to the n0rth, 11 r.lifferencc which 
is imer:liately an'"'l'.rent in their n;rentcr hci.,ht. This rnw 0f 1279 0ri1,inally 
c~,nsiste i rf five similar houses· No. 2-1 w:-s clCJT1°1ishc1\ in December 1960 as 
the result rf a plane cr~sh which also ~estnye<l the Pillar nf Fire Church t0 
the west "f it, lr.ter rerlnced by a one-st<'.'ry funeral hornc. 

The r:rirrinal appecrr>.ncc, of the rr::w co.n best he jucl'.'e,1 by N0. 1;; which stj 11 
retains its stoop, doorway, hands,,me ro0f ccirnice, an,1 nor,-Grcc ,\etnils. f,n 
unusual r"und-arched ,Joorway, ·of crisp ann chbornte dcsir'n, is cr.:;:-;,cc'. hy a central 
crns0le with c0rnicc slab supported on hip,hly stylize~, vertical, neo-Grec con
soles. This slab serves as ~ support for the two-sine-.l 0riel wind0w above it 
thnt was probably an ntiditi:m to t,1~ :.ousr::. Sil'lilar to the furniture rlecrr:itirm 

-7-

• 

• 

• 



• 

• 

• 

PS-HD 

SEVENTH AVEl\11.JE Between Park Place & Sterling Place 

of the period are the decorative panels beneath each parlor floor window and the 
brackets which support the windowsills. These brackets , which end in teardrop 
forns, recall the pendants often seen on Victorian furniture. 

SEVENTH AVENUE Between Sterling Place & 8t. John's Place 

BAST SIDI: (Nos. 21-35) 

The east side of this block presents a picturesque appearance. At the north 
end, four bricY and brownstone houses with a multiplicity of peaked dorMers accord 
well with the lighter colored brownstone church to the south, with the finials of 
its tower silhouetted against the sky. On the west side'of the avenue more con
ventional rows of rowhouses and another brownstone church with hiP,h corner tower 
occupy the blockfront. 

Nos. 21 -27 Seventh Avenue, an exceptionally handsome row of four Romanesque 
Revival residences, uere erected for Charles Pied in 1887 accordine; to designs by 
architect Laurence B. Valk of Uew York, who had desii;ned the Sixth Avenue Baptist 
Church at the corner of Lincoln Place, nearby. The house at the corner of Sterling 
Place (No. 21 Seventh Avenue) was well known as the Lillian Hard mansion, as it 
was at one time the home of that famous singer. Dr. Heber H. Ward built a sarage 
in 1925. The \lard mansion and the three houses to the south (Nos. 23, 25, and 27) 
were all built in the same architectural style, utilizing the same materials. This 
P,ives the row a remarkable, unity of effect, despite the diversity of its detail. 
In designing these houses, Valk cal]ed into play every resource of the Romanesque 
Revival style, includin~ contrasts in color, details and materials, making this 
one of the most effective rous in the District. Briclc, brownstone, slate and terra 
cotta were all employed with their vide ranr;e of uarm r:mted colors. Signalizing 
the corner of the Ward mansion, a turret vith curvilinear peaked roof rests on a 
corbel at the second floor. On the avenue side, set on ornamented brackets above 
a low basement, there is a wide bow window which serves the parlor floor. The 
entrance on Sterling Place has a handsome arched porch with dwarf columns shelter
ing the beautiful original doorway with sidelights and transom embellished vith 
wrought iron work. An offset stoop enters the side of this porch and has a low 
stone wing-wall surmounted by an iron railing terminated by a rampant mytholoeical 
animal figure as newel post. Just below the roof, the influence of the Queen Anne 
style emerges: an ornamental terra cotta bandcourse forms a frieze and dormer win-
dows of various ,izes and shapes enhance the }:icturesq_ue 1 rofj_le of the 
steeply hipped slate roof. A second floor blind window, between the corner turret 
and the entrance porch, displays a richly ornamented terracotta panel in lov 
relief. Except for a part of the first floor of the Ward mansion and the entrance 
porches of all these houses, which are of rou8h-faced brownstone, they are con-
structed of brick. Nos. 23, 25 and 27 have arched porches of dii'ferent designs and 
further variety is achieved in the design or their dormer windows which have gables 
projecting over the windows. Some of the Rables of the narrow dormers display the 
(;ueen Anne sunburst motif. 

No. 29. Making the transition from the Romanesque Revival row to the north, 
and the church to the south, this rough-faced stone parsonage was built for Grace 
United (M.E.) Church in 1887 and was designed by the rrominent Brooklyn architec
tural firm of Parfitt Brothers, the architects of the adjoining church. An inter
esting example of late r.omanesque Revival architecture, this parsonage has a curve
ended, two-story bay with stone mullions and transom bars at both floors. The 
transoms above tAe first flo~r windows are ~f staibed Bl#lS~ and the original front 
door with its small square lights in the upper half is still in place. The third 
floor has a double window above the bay surmounted by a stone gable flanked by 
pilasters resting on corbels at either side of the windo'7, Echoing the turret of 
the Ward mansion, the parsonage has a third floor sheetmetal oriel at its south 
corner, thus completing the residential blockfront • 
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SEVENTH AVENUE ~etwecn Stctlin~ r1:1.cc & f>t. J~hn's Plncc 

N0s. 31-35. The irn,ressivc st"nc 'ir:,cc Unite-' {?1. E.) Church an,1 Sundny 
Sch,.,,.,l rh111inntes the northe·:ist cnrner r-f St. Jnhn' s :'l:i.co .?.nrl Sixth /\venue. 
In style it is Victoriim r.-:,thic, with vari-cnl,..re,! stc-nc nn,l picturesque "'rc,file. 
A lRrPc win:!ow :1nc1 "'nhle, ~xrrcssive r,f the en,~ 0f the n::wc, fnces the :1.vcnue. 
'\ cc,rncr trwer Mnkes the tzansiti0n to the l0n~ sir\e tm St. Jr>hn's Place, with 
nr.ire~ sicle :1isle win,lnws ser::i.rntw! hy buttresses. An exccrtion'lll y him 1snJT1e 
li•l'~cr nntterne,! terrn C'ltta cnfrnnos the circulnr win•if'IWS nf the nave. The 
win'"ws· "f the siJe nisle have b::mr\ec! col\ll'1Tls "lith folfote capit:ils. The Sunnny 
Sch"<1l ruilrlin~ facin:J the :i.venuo, to the left nf tha nave, is very -ricturesque, 
with its ~nhlet flnnkcJ by finials. Tn the left r,f the entr~nce there is ~n 
interest in(! squRt, 1mintc,1 :irch windriw, which hns nn inscription in the •!e;th 
"'fits terro. C"ttn vr-ussoiis. The church, like the rectr,ry, wns clesi<>ne..i. t-y 
"'"'rfitt Prnthers but wns bt.ilt five years earlier, 1n lf.12. 

"/E5T SIDE (Nns. 26-44) 

The c0rner lr.t WR.S nri ginal ly the site c,f N:--. 26, den~lishe.' in 19(:,0 ns 
~ result 0f the n1r~lane crtnstr0~he. This h0use WI\S pnrt :"f R r0w 0f five 
rlwellin~s erected in 1G73 fnr E,ll'lun I Kin!·Slr.nJ. They sh0w the tr:1.nsiti0n -Fr0!'l 
the French Sec<"ln l EMnirc tr, the neo-Gre:c. It !'1:>.y well t,e that they re!1resent 
the intr,.,,1uctirm of the ner,-r.rec style in rnrk Slrne. The 0rn:1JT1ental ·let"lil 
nf the huil,!in ~s is nen-r.rc·c, whereas the hasic hn.;is ,;f the builc'inr,s are 
French Secnn,' E111rire. Tr:,icnl nel'l-t;rec clcMents "re the treatnent r>f the ,J00rways, 
the r,.,r,f cornices an l even such snall ,~et:lils '1S the cr>r!0 el M0cks un for the 
win•lr>wsills aml facetcJ kcystr-nes 0-F the J--nse!'lent winc'ows. Three r-f these 
hr,uscs retain their stnnps. 

Nns. 36-44. In 13()1 when these brC1wnStf'lnes were constructe,1 hy l'lwner
huilder Thol'l'.\S Ftqan, the Drcoklyn nrchitect, ~0bert Dixrm, !'l,.,:\c full use r-F the 
ner>-Grec style which wns still in the nscen~ince 1n rark Slore nt that ti~e. 
N0S. 1\2 and 44, nt the Sterlin? Pl'1ce c0rner, nre tnller than their nei:>hh0rs 
since they hava '.\ full-hei "'.ht ff'urth st0ry, wherens the rithers hiwe l:"W :\ttic 
stories. Hnwevcr, al 1 fi VE· hr-uses nrc bns1c:\l ly r,f the snr.ic ·!esi!"J1, ChRrac
tcristic 0f the neo-Grec style are the -f'ull-hci~ht, twn-si~c,' Masr·nry hnys, 
which le~art fr,;l'l the tYr>icnlly fl'.\t plane ~f the earlier Italinn~tc reri01. Each 
bnv is nrticulate,1 by a fl,·t ~ihster elC1T1,mt nt its nrcx. The an~ulnr cr,rnice 
line reflects the shnpe c,f the b..,ys below in n '"'rnnatic c,..shi"n. In the attic 
st---r1es rf the three-story houses, the fenestrnt1nn chnn•-:cs fr<'n l '.trrre sin:-rle 
tn S"'"' 11 ,!nut le winJows, set in the fascia hcl"W the r,..nf" C•"lrnice o.n,1 
~ivi~el ty Mullirns, except nt N'l. 36. The interestin~ nri~inal dn"rw~ys 
rot~incc-1 at fnur 0f the h'"'t1Sos hnve se,!;1'1t::.nt'.ll arches flankc 1 J-,y nr'lrvc,' :1ilasters 
ter"linntini:7 in b0lc\ ccnvcx breckats with ty-;·ical ne,,-Grec !ctnil. Those, in 
turn, su:1:-0rt the Cl"lrnice ~.1:-.t-s crcwned l y eel icnte c'1st ircn crostinr;s. The 
sills nf the i:'llrl("lr f100r winuows prr,vic'e exn."l"'les "f th~t curi·'us nen-Grec 
f"enture, the slice 1-f'lff n"l .linr,, where the crl"\ss-sectinn nf the molrlint; r".ther 
th~n the f--ms of the ~"11inrr it~elf Leccmo the 'cc~rntivc =eatures. ~t S"me 
,...f the hr-uses the , ... ri,·innl han-irnilin~s nf the st--0rs nn,1 the yo.r~l r'lilinr,s 
arc rctaino-!. The hi.,h c0rner h<mse, N,,. 11 4, wns the resi,lcnc~ nJ' ' 1illi'.\ri 
F.nr;nan, Cnney Islnn,1 ,levolnp0r, r-n 1 Georc,e Enr:nnn. realtt,r. 

SEVENT!-1 WE'illE !'etwccn 5t J"hn' s "lace & Li nc·,ln Pl "CC. 

EAST ~IDB (Nos. 37-57) 

The eleven houses bot11ecn St. John's ilnce nn 1 Lincnln Place ;-,resent a 
,Hr:ni 4:icd bl0ckfrnnt r,f' Frcmch Sec"n,: Empire ,Tes iron. This is the r.nly c,nrlete 
bll"\ckfr"nt of manser,l roofocl h0uses in !';,rk s1·,po nn.1 dates fr,-,:, l'.;71-72. 
The hl'luscs were built rouc,hly tC'I the same basic ,1esiPn ry r.Qbert S;:,icr I,ussin~, 
wh0 h'1-" :-,urchnsc~ the lan,J in Hl69, in 2.ss0ciati'·n with Phili::, I. C·"l"toy. 
::0th ricn were sreculntive buil..!ers '.\n'1 '!ussin•;, clc:irly ''Verexten,~e·', went 
hi:mkru;,t in ln74. Philip Cootey rn 1 0ther mc"lbcrs ,,f his fanily live,1 "t 
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SEVENTH ,'.VENUE Jetwecn St. J·lhn's Pl'lcc & Lincrln n1:1ce 

N0. 17. These residences were ~cne:ral ly huil t f0r '.l ;1r...,s;-,erous ncrchant class, 
best exemplified by 1\nthony HJ·!en;:,yl, .:i New Y0rk 1i,imrm,'. merch1mt who liver! 
at N0. 43. This r0.w of brownst<'ne houses is a tall, nu~st 0 nc an~ rr0~uces 
an iJT1;1osin,, vista that is hi~hly vi sir le :> l ,.,nrr the nvenue. 

The h0uses arc unifiec, t,y the ali(?nnent of ·\"orwnys and win·!0ws :m·1 , 

most esT)ecinl ly, t.y mansard ro0fs with ne•HMentetl ,10rners. The ,:00rways cf the 
fi vc n"rthernmost hr,uses, tbs. 37-1)5, :ill ori"innlly hn,! nrche,! rec\incnts sun
~orte·: on carve:J crmsole brackets, nrw host seen nt Nos. 39 nn•l ,11. Jiy C'ntrast, 
"l0s. -17-53, four 0f the rnw of six t<' the Lincnln rlnce cnrncr, still hnve 
tri '1nt:ular pe1i!'lcnte,! ,lr-nrways fli:tnkec: t,y en·•a~e,1 crilumns. tJos. 39 nnrl. 45 
rctnin their nri~inal b:1lustere I cnst irr.n h:in·1r:>.ilin?,S nt the st0 o;, an- 1 their 
ynr·! r.'li lin ,s. The rustic'.ltc·i J--.:iser.ients ['.re int'lct at s0rne nf the h0uses, and 
two retain their ir•rrrcssive full-hei~ht cloubl<.> -'""rs. The orir,in11.l rc<'f crestin<;s 
which rncc extenr.eJ alon-; the entire bl--,ck frrnt, re"l:-dn at Mn, 115. '\t fl,-,. 55, 
the ;''1rlC'r floor and hasc,r.icnt h:wc been rcncv-\elc:' in ne0- <;0th1c stvle which 
until recently h"use:1 ::i funeral ch,'1:--el. The c0rner h"use (:'i0. 57) h?.s heen 
reJTtriceled f0r commerci:il use :>t str~et level, with ~ sec0n ~ f10r.r aclcli trm 
noove it. 

~'EST SIDE (~os. li2-60) 

The l--1 ~ckfrrint J;qtween St. J0hn • s PlRcc "n" Linc0 ln ,'lace l·e,,ins with 
c:,ns1JerRhle style w1 th the i!er.i,1r1?.l i'reshytcri '1n Church ?t Nns .. ~ 2-<".:1. Drarna
t1zin~ its corner site at St. J0hn's Pl?.cc C'n~ Seventh Avenue is the 1mrnsin~ 
l'r0 '1ch spire of' st"ne. The church is ? hnnJsr:,me cxomple 0f late Victori,-in 
Gothic ecclesiastical architecture. Dcsigncc1 "Y the New Y,-,rk architecturnl 
firm nf Pui;in & \'lr1l ter. it was be"Un in 1GG2. The church is ccnstructec1 r:f 
random ashlar F,ellevi lle brownstnne fr"!'\ its lowliest bl0ck t0 tho ne;,k r,f its 
t'!ll spire, in contrnst t0 the polychr0flly usu11.lly associn.ted with Vict 0 ri:m 
~0thic. ')ne "f the few tnuches of c0l0r in the C"JTt;>osition is -i. crest1np, of 
rust-c('\l0red terr;, c0tt,'1 tile alrmr' the ri-~r-cs 0f the slate r-,f=. · ~:::--;.rnst-~.~c· f;l;m 
cnbellish the t0;-,s of the buttresses an,l a t>nh' t1"'rnnet :;-ierce,l with Qu'\tref'r>ils, 
which runs alonoo; both facnclcs at the level r,f the caves, is a pr,n0unce,! ,'ocnra
ti ve -fef'.ture. The r10intcd ;1.rch winrl0ws have n-i.rrnw c.lri-;> m,11-lings which, at the 
J--.elfry, cc-ne t 0 rest on b...,sses carve:! with humc1n he1lds. 

In lG:lG a ch,rel anc1 Sun,hy Sch0nl w;:,.s f'. '.~c,, to the west sn thG St. Jnhn 's 
I'l~ce si !e. It w1s ::ksi(;necl J.y lhrshall & 1'1:,ltcr, usinrr the sal'le m:iteri11.ls 
as the church. 0ver the .•.00rwny t-, the ch<>pcl is a chaTJT1in" quatrefoil c:,ntainin, 
a carvinr: of a win~c~ nnPcl c•)mfc>rtin-: three chilrlren. The chapel is well 
inter;r:--ted intn the ,Jesi~n 0f the earlier church ;,_n,1 the twn now ['.-;,;iear t" 
be nne structure. C0th the church nn·l the chr.pel have srinc very fine staine-1 
Plass win<'"WS by Ti ffa.ny Stm'.i,.,s. 

N'•S. 50 an,~ 52 <;cventh '.venue were t>uilt in lf70 by r..nhcrt S. russinr; 
anrl were r.rir,inally twin brownst')ncs ,lesioncr! in the 1;:,.te Italianate style. 
They, like their neirhbors, tins. 5'1 rm! 56, nre veterans "If a lone; C:-t'"l"'"'i"n 
0£ renovatinn nn~ C">/llr.lcrcial ~ltcr:itirm. Tho nri,:in,1l tmr,cr f100r wiml0ws nt 
1'1n. 52 hnve- trricnlly Itali'ln"tc sen;Mcntal-:-rchc,l lintels suprnrtec! on consr,le 
hrackets an,1 the fnscin l.Jelnw the hnn,-lsnr.:c r"lof cnrnicc is arche,! hctwecn 
brackc.ts to reflc.ct the arch of the win~1nws. Nn. 50 rctnins its stri0p an,1 
1'nlusterecl handrailint:,s. 

tbs. 54-S6 were huilt later in the 137Os. They are twin houses anrl were 
b-:th 0ccupicd by Ministers, Reveren,~ John S. Lntt :mcl ileverenn Ahrah:u:1 ~ick, 
resnectively. At the upper flo,,rs, Nn. S•~ ren:iins clnse tc' its 0 rirrinal 
;,_ppearance, with hi-.mlsl"mely enfrrune,1 winJows which reflect Fronch influence. 
i:loth houses retain their roof cornices with r.!ontils ruvl 111oclillions between 
the carveJ brackets. 
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SEVENTH AVEi-nJE f;etwccn St. J0hn' s !"lace & Linc'>ln Pll:1.c0 

Nos. 58-60. This im1os1nl7 cnrner mansinn was built in l~'.'l fr,r Mr. t1. Drrrsher 
hy the architect S. F. Ev,::ilctte, :-if 213 Mnntar;ue Street. The l:Jrasher 1·1ctnsi0n 
later serveJ as the Pnrk ,:;lope Mnsnnic Cluh 11ncl 1s now the Brc,,.,klyn C:mservatory 
of Music. The huiLlin~ is Victnrian G0thic in snirit with elemcTl.tS r,f the 
Queen Anne style. l t is ,;nnstructed nf rec'. 1,rick nn a lr.w l:aseMent "f hrnwnstr,ne, 
with handcourses anc: trir.i 0f brownstrn: (!.nd terr;,. c0ttn ornament. The entr ... nce 
d~,orw ... y, flanked by :.,.cinele,l ;nlasters with scrolls supl'nrtin~ a cnrnice sl?.h 
with lJw stnne ?arapet, i·; set in f\ rr0jectinr,; ray which, ;,_t r 0 '"lf level, is 
accentu,cte,l with a rahle ,;r0wnec: by l'I carve,~ fini1.l. A full-heir:ht, c1i;:,.::,~n11l 
C''Tner !'ay sumount~·C.: by a pyramic!al ro-:if rn:,kes the tr2.nsi tirm frnm the frnnt 
t0 t¾e Lincoln Place· side Handsome ca.st irc,n crestinr:s nhnve the first flo'"lr 
prnj ectinn of the lwy prrwide an effective dec"rative feature. A three-sic\ec'. 
h1y rises mU-way 11.l0nr' the Linc0ln :'lace side anrl extenc's up tw0 stories 
where it is terminateJ by a hanJsome corbelled hr0wnstC'ne "rnnn<3nt "n the hlin,l 
frnnt. The i;ablc al::ove it, <lormer wimkws, amt the chimney all lcn.1 interest 
at the roofline. 

SEVENTH /,VENUE iletween Li nccln Place & 13crkcley Place 

EAST SIDE (Nos. 59-73) 

Nns. 59- 71. Of thq ten houses, erect eel in 1n1;0 ?.s a rcw by owner-arhi tect
buildcr l~illiarn FlanaP,an c·xtemlinrr tr the rerkeley Place c0rncr, Nns. 61 nnJ 
~l0s. 63 to 6<:J rett-.in theil oric~inal appearance. The h0uses are in the nen-
Grec style with shallnw, tw0-si,~<:d m:-isr,nry hnys. The lintels r,ver winc'0ws 
aw.! J00rs have .!elicately incised rlesirns of f0l 1n•>e anJ r"settes. The 
charnin·- "ri11inal r0of crcstin<>s remi,in at }'"· 0CJ. Twn builc!in"'s nt the nrrth 
en•'. ( Nr,s. 59 anJ 61A) have new fronts to a hei~ht r,f five strries. Until 
recently, N0. 61 was pnrt11.lly hir'.,'en hy a one-stnry str'refrnnt, !°'ut this has 
n0w heen remi-,veJ, rcvealin~ the "ric:inal frnnt of the hnuse. ,'\t the south 
en-!, N,:>s. 69f. an.1 71 have alsn been extender'. f0rwt>.r<l ·hr cnrmcrcial use, hut 
these r.d:li ti0ns have only been cnrrieJ U"' tr· a heirrht rf two st"ries. The 
southernm,st h0use (No. 73) hns heen reriace'.! hy a tw,-story c0l'llilercial builtling. 

'''FST SIDE (N:1s. 62- 72) 

~h. 62 W".S ,,ri~rnally built ,s 11 l:ir,·e d,,uhle t 0wnh0usc in 11:ll with a 
sec,..,n,1 entrance '.lt N". 16{l Linc 'ln Place. ]"th h.,uses were occunie.-1 succes
si vdy by Hnsner iluckinP.ha!'! Parsens, rcner:-il 1'.C'ent an·! cashier f,..,r :·iell s, 
Frrr·o & C 1. anc'. n pr.,minent Memr er n-F the M.,nta;,;k Cluh. It 1s "- three-st,0 ry 
re,\ rrick structure with st~ne trim. ,\ Sl'l"-11 squ'lre terr:,_ cnttn 1 ecnrative '.'anel 
nf -Fnli;:,.te cles1'._;n h,s been set into the center r,f the setback pnrtirn of the 
sec"n'1 story. This subst:mti.r>l buil,hng hns hrickwnrk 0f fine qu:ility anJ 
n"w serves as 2n npartment hruse with three C""l"lerci:il enternrises at e;rnund 
f100r level. 

~1,1s. 64, 66 r.n_: 70 (N0. f:1 h1.s Leon 0mitte-l -Fr0"1 the nunberin:-- sequence) 
were 1.0°un in 10:.9 f!)r F. Vi. Faircl0th, ,Jr., an,-1, were ,1esi1;11ed ry :irchitect 
Th0n?.s Stent nf l'lew Y0rk. These three han:!sr·l'le 11:to "."nr.ncsquc P.eviv'!.l arP.rt
!'lcmt hnuses, f('>ur st,,ries in hei~ht, were nll huil t tn the s:me .-'.esi,..n · "
f'irst st~ry 1n r0ur:h-f::ice:l brnl'mSt"ne, still ;'reserve··\ :it ll0. 61, an-' three 
U";>er striries in re! trick. C:-implctely S)"illlletric['.l in -rlan, cnch builr11nn 
'lrl ·0 in.1.lly had :t round-arched centrnl entrnnce f'l '1.nkcr'. hy twn-s1,\e~ 'bays 
crn;'hr>.sizeJ by 1ntorl,1ckin•1 brickwork nt the (!.n,,les. These bnys, fr,ur st0ries 
in hei;,ht, rise t0 l'!eet "- hanc!sc,ne ;'.rrny 0f !·rick crir1 ,els surrnunte,' hy a cnntinu
"US sheetmet'll rcnf c"rnice which is effectively torninntc' l y r"unrl h,,sses. 
The 0rie;in:".l st'"lr,.., wi.th 1r"n railin"s rer>ains at tJn. 6-1. 
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SEVENTH AVENUE Between Lincoln Place & Berkeley Place 

No. 74 (Nos. 71-74) is a four-story apartment house of brownstone designed 
in the neo-Grec style. It was built in 1888 by Cevedra B. Sheldon, a local 
builder. The original entranceway and ground floor facade have been replaced 
by a new commercial front. The design of the building is basically syrmnetrical 
with two-sided masonry bay at either side of the facade. The left-hand bay 
has one side advanced to meet the wall plane of the adjoining building, thus 
making a smooth transition. The enframed windows are surmounted by pedimental 
lintels with "ears" and incised decoration. A handsome roof cornice with 
deep stylized brackets completes the elevation. 

No. 76 Seventh Avenue, also built in 1888 by Cevedra B. Sheldon, is a 
four-story apartment house with a brownstone facade on Seventh Avenue and a 
red brick one on Berkeley Place. At the juncture of these two facades is a 
rectangular sheet metal bay, supported on large brackets, which rises three 
stories to the top of the building and is crowned by a triangular pediment. The 
corner entrance of the ground floor store is under this bay and preserves 
most of its original appearance. The Berkeley Place side is described under 
No. 161 Berkeley Place. 

SEVENTH AVENUE Between Berkeley Place & Union Street 

EAST SIDE (Nos. 75-87) 

No. 7S-77. This four-story stone and brick apartment house is described 
under No. 180 Berkeley Place, where the main entrance is located. 

Nos. 79-81 are one-story commercial establishments serving the community . 

Nos. 83-87. These three brick apartment houses with stone trim and 
stores at the first floor were built in 1901 for Leo W. Winkelman and were 
designed as a unit in a modified classical style by architect M. J. Morrill. 
The entrances to the apartment houses are all set to the left-hand side of 
wide store fronts enframed in stonework. The brickwork above is unified by 
horizontal bandcourses and bay windows flanking a flat-arched window providing 
an interesting off-center S)'lllllletry. 

WEST SIDE (Nos. 78-86) 

Nos. 78-82. No. 78, on the southwest corner of Berkeley Place and Seventh 
Avenue, is almost a mirror image of the building across from it on the northwest 
corner, No. 76 Seventh Avenue, but the corner sheet metal bay has no pediment. 
Colonettes support the roof cornice, whereas across the street it is carried 
on brackets. No. 78 displays neo-Grec detail in its "eared" window lintels. 
This building was erected in 1886 as one of a row of three by C. B. Sheldon, 
and designed by architect George Buser. Both Sheldon and Buser lived jus~ 
west of the Historic District. 

Nos. 84 and 86. These two four-story brownstones were erected as a pair 
of one-family residences in 1874. They were designed by Lewis & Newton, of 
370 Union Street nearby. The window enframements of the upper two stories and 
the roof cornices suggest French influence. The first and second floors have 
been altered for commercial use serving the neighborhood. 

(The houses on the southern half of the blockfront toward Union Street, 
nn both the east and west sides of Seventh Avenue, are outside the Historic 
District.) 
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EIGHTH AVENUE 

In the last decade of the 19th century, Eighth Avenue and Prospect Park 
West vied 1-lith each other i.n the grandeur of their houses and in the prestige 
of their residents, The illlportance of Eighth Avenue was reinforced by the 
building of the Montauk Club in the early l890s at the corner of Lincoln 
Place, Eighth Avenue is a lovely tree-lined thoroughfare running from north 
to south, except for a sli[,ht change of direction at Carroll Street. In scale 
the buildings are larger than those on the side streets. There is considerable 
variety in the resiuential rows and, most particularly, in the individual town 
houses, The northern part of the avenue is still notable for several fine 
old r.iansions, in spite of the replacer•1ent of several with spacious grounds 
by 20th century apartment houses. These large modern apartment houses indicate, 
nonetheless, the continued vitality of .fark Slope a.s a residential area. into the 
20th century. Among the outstanding architects whose work is represented 
along Eighth Avenue are C. P. H, Gilbert, Francis H. Kimball, Helmle & Huberty, 
Montrose W. Morris and the Parfitt Brothers. 

While some regrettable alterations have been made along the avenue, it 
still retains to a remarkable degree its late 19th and early 20th century 
flavor. ;,mong latter--da.y c,anges have been the replace,nent of stoops by 
basement entrances, the smooth-stuccoing of facades, requiring the rerr.oval 
of window enfraziements and decorative ornament, and the replacement of ornamental 
roof cornices by plain masonry parapets. A most inappropriate garage has 
been constructed, replacing the garden north of a fi11e nee-Federal corner house. 

EIGHTH AVENUE Between St:, ,rohn' s Place & Lincoln Place 

EAST SIDE (Nos. 7-25) 

Nos, 7-15. The rear lots of the handsome residences at Nos. 5-11 Plaza 
Street are included in the r~storic District. 

I-.To. 17. This is 3.n empty lot adjacent to and lying just north of the 
Montauk Club. 

Nos. 19-25. A truly remarkable ex1_iression of the ro cial forces at work at 
the end of the 19th century is the Hontauk Club, incorporated March 11, 1889. 
Ground ,,as broken for the structure on October 2, 1889 and a gala opening 
reception was held on May 23, 1891. With its elaborate decoration, it is an 
architectural treasure on the Slope. It is one of the few surviving Brooklyn 
private clubs, which once abounded, The affluence of its founders and the import
ance of its members are manifested in the architectural expression of this 
Venetian Gothic palazzo. 

The riontauk Club was designed by Francis H, Kimball (1845-1919), a prominent 
architect of churches, theat~es and office buildings in Manhattan and 
Emmanuel Baptist Church in t1e Clinton Hill section of Brooklyn. As a young 
man, Kimball had been engaged in 1875 to supervise the construction of Trinity 
College in Hartford, Connectlcut, designed by the English architect William 
Burges, Kimball had spent s,weral months in London, studying noted examples of 
Gothic and Victorian Gothic architecture. In those days, Ruskin's §_tones of 
Veru.ce, published in 1851, w,~s still re~d by youn£, architects and interested 
laymen. 1/hile the Mont auk C Lub was clearly inspired by the late Gothic style 
of Venetian palaces built in the early Renaissance period -- notably the 
15th century Ca d' Oro en the Grand Canal -- it is not a slavish copy of any 
p:i.rticular one. The archite<:t has endowed it with its o~m intrinsically bold 
ch=tl"acter and, in theme and 1,plendor, it is a reflection of the spirit and 
prirl. .. r,f it.c; owm,rs. 
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EIGHTH AVENUE Between St. John I s Place & Lincoln Place 

A wealth of extravagant detail is dis1Jlayed on three sides of this fine 
building. The north side is unadorned, leaving the wall free for future additions. 
The sensitive blendi1g of a variety of building materials -- brownstone, a 
tawny-colored brick and a reddish-brown brick - produces a warm golden color. 
The innovative use of terracotta during the last part of the 19th century 
made it both practical and econotaJ.cal to produce the r.10st intricate ornamentation, 
its virtue beine flexibility in color and form. The mason in charge of this 
superbly constructed edifice was Charles T. \.iills of New York City. 

One of the roost striking aspects of the design of the Iiontauk Club is the 
deliberate contrast of solids and voids. The traceried openirgs are massed 
to the right o:f' the entrance on the l!a.ghth Jtvenue side, where the main entrance 
is located, as part of an asymmetrical co1iposition, These openings are an 
introduction to the equally elaborate traceried fenestration of the south and 
ed.st facades, which are J!l.ore symmetrical. Man,y windows on the Eighth Avenue 
side are grouped at the third and fourth stories bringing abundant light 
into the interior, but they also give an airy effect to the upper portion 
of this elevation. 

The separate ladies 1 entrance to the left of the e~rance to the left of 
the main entrance is an historical curiosity today. The Montauk Club was one 
of the first men's clubs to extend the use of its facilities to women. Through 
this entrance, ladies could ascend to the dining :room floor without traversing 
the main lobby. The square-headed main entr~nce is ornomented ~t the top 
with a carved stone band of 1,merican Indian h<:Jads. Above this, at the second 
floor, is a round-arched window sei. in a panel oi' terra cotta ornament. In the 
spandrels classical:::..y inspired trophies bear i'.lllcrican Indian motifs. i.bove 
thi:, arch and resting on it is <1 terra cotta frieze representing the founders 
and builders laying the cornerstone. !,hen installed, this frieze became a 
m,ltter of controversy, ch.scussed in J3rooklyn Life of September 20, 1890. The 
pointed-arch windows are all set in deep reveals with columns between them, 
adding an interesting diuension. At the second floor Gothic arches, with 
quatrt:ifoils above them, screen leaded-glass windows. The tile roof and dormers 
are hipped. 

An impressive view of the riontauk Club is from the east side of Plaza 
Street, opposite the end of Lincoln Place, where the full impact of its Venetian 
Gothic architecture is most apparent. From this point, one can see t,!O superb 
facades co~trasting in form d.I1d arrangement, The ~rojectinb rectangular bay 
at the first floor of the Lincoln Place facade has a series of windows recessed 
behind Gothic arches supported by slender columns, conveying the impression 
of a loggia, The shado-wy effect of a logcia is created in part by the overhanging 
second floor balcoey above it supported on handsor.1e lion-head brackets. This 
balcoey has a true lo60ia behind it, enhanced by a screen of ogival Gothic 
arches supporting quatrefoils and resting on columns decorated '1-n. th a basketweave 
pattern. The capitals feature American IndJ.an masks on all four sides, and here 
and there in the spandrels cl.I'e charllll.ng reliefs of small animals: chickadees, 
bats, owls arrl oth~r e.xawples of ,.merican flora and fauna. Above the second 
floor balcony is an historical panel illustrating the inscription: 11 1659 
v./yandance Sacha.me of Par.ia.nack, his wife and his son :,iankabone giving a deed 
to Lion Gardiner of Saybrook, Easthampton, Long Isl=d, July 14, 165911 , The 
history of the 1-iontauk Indians is :r9'lnarkably depicted in the continuous narrative 
frieze which runs around the three principal iacades above the third story. 

Al?o seen from this vantage point is the dramatic curved two-story bay 
on the Plaza Street side which creates a balcony for the third story dining 
rooM. The same general pattern is seen here in the fenestration. 0ne gets the 
full e~fect of the soaring chimney stacks, copper dormers, and steep tile 
.roof with American eagles crowning the SUI'll'lit. An important element in the 
?verall design is the magnificent cast iron railing enclosing the property. It 
1s stepped on the Lincoln Place side in keeping with the downward slope of the 
street. The squa~e posts have American Indian heads in bas-relief and are 
linked by a series of small arches. At the corners are \dnged lions rampant 
holding shields with the cipher of the Montauk Club. 

Architecturally the Montauk Club is unique in the City. It is a remarkable 
a1J1algaJ11 of EurupE>an 'trndition combinE'n wi'th 0TlllUDE'nt based on Amcricitn Indian 
themes. 
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EIG!TH ,\VENUE ;::etwc-cn f't. Jrhn' s f'l ..._cc " Linc- In :-'l:>..cc 

'1=ST SIDE (Nris. "-26) 

Nrs. ~ and 10 Ei~hth \venue at the cnrner of St. Jnhn's Place ar; ..._ ~air 
r.f "r'lwnst0nc resi !enccs, im·,ressive in their unity :mr' hei(!ht, which lnminates 
the nci,..hlvirin'" r,~wbriuscs. The h,.,uscs were tiuilt in 1891-92 an,~ ,~esi-mc,-' in 
the !'!"rmnesquc 11.cvival st1•le by :r"("lklyn '!rchitect Jrhn Mumfc-r.~, ,.,f 16 Ce>urt 
Street, f"r rhilin J. DwyEir who live,1 neart-y in f'rr;s .... ect Heil'hts. M:i.rtin·& Lee, 
the Aevelr.rers ("If "'lost ("If Garfiel.-1 !'lace t>etwcen ~-:::v .!:t· :i.r.d :·::.,_:.t: .. 'V-!!l'; . .:_,; 

were the ca?""enter-crmtr~c:tnrs. These hruses have carvc-1 st,..Tte .,.,,rle<· ,!r,rr1ers 
crrwne-l with finin.ls set r•t the enrls ("If the steen slate r"'Jn£, which h'.'.s scr"llc,: 
C'.'r'ino- st.,nes nt e..,_ch end. The ·lnrncrs n.re fl '1nkc,1 hy en"'~ne-1 shafts Cf'rrier~ 
;-,n ·~ec'lr:ltivc corbels. ';.'he colonnaded lo-~ia. :i:t ~he !ir("t "loor, conn,;cts t•m 
st"ry h:,_y win,!"lol'S '!Jeneath the en-! e~hles. Tne r,i,ire1 centr"l entrances are 
Just t,elnw si,1ewalk level. !l.,rizrntal >-r0wnst<1nc hm~1crurses rel~te the 
hrick si ~e wall ,.,n St. J"hn' s rin.ce t 1 1 the avenue frnnt. 

Nns. 12-1~ were huil t in I "90 t>y 0wner-ruil 'er 1'1illi~ri r.u11tiins, 0ne nf 
the erorliest ·1eveln"ers o~· this secti,.,n ...,f tho Slr-;,e. They were '.!esi"ller1 '!-y 
:i.rchitect J. J. Gilli 1:m, wh- live,' n.t 92 ~ark '."'l 1.ce in the District. Gut>rins 
later move/ int0 11,.,. 16 hinsolf. These three-an·'-a-half st'lry houses are 
~ir>nifie~ P:-,manesque 1.cviv:il brownstnnes, 11nst n..,t:ihle f0r the unity create·' 
by an interestinp treatl'lm1t of the fascia beneath the r"r:f er.mice· here, 
S"IP..11 rectnn':'lllar wind,~ws arc set tictween h'1riz,.,nt:illy-o-r,.,~ve(' -.,:,,nels. 1\11 
the houses have three-si,\e~, full-heirrht JIIP..S"Dry bays ~n-1 '1.rE a'!"Tir'"'acher1 ~Y 
L-sha'1e1 stoops. The ..!00rways of N0s. 12 and 1,1 nrc squ."'..re-hero-led with full 
ent?.')latures, whcrc:is th'lse n.t lhs. 16 an' I:! h'1.Vt: ~IJlllanesquo Revival nrches 
r,~stinrr on nairs of ,Jw:-irf columns. '\t M". l"' the .,urlnr fl ,..,r,r winrbws hnve 
stnne tr?.nson ~ars ~eneath stained ~lass transr-1'.ls. 

The e!ttliest rc-w h0uses in this bl0ckfront are the f.our nco Gree rrl'\WJlstnnes 
at ~0s. 20-26, built in 1er3 by 0wner-architect "'illi:lm Fl:-.na~n.n-; ~n oarlv 
c1evelo'1cr t>n the Slo-;,e, wh:-i live::l nt •16 ~crkoley rI:ice, just west '1f the 
~istrict. These wi~e hruses, with threc-si:te,1 t:'.ys risin<'T fr.ur full stories 
ar"ve hiryh base~ents, are fine cx~,~lcs nf the nc~-Grec style. The nr"l'linent 
ro"f c'lrnices crorrie::! r-n Rrnnve,\ !-:~nckets with ~ verticr.lly 0 rnnvec! f:-scia 
hetween them, pr'1vL!e a rictures'lue silh0uette ~.,P..inst tho sky. "li-1e st00rs, 
with nci:,-Grec newel :i"sts :tt w,. 21, len·l tn the cl:ih,,ratc entrances still 
cr~wne,-l ~y balconies with balustr~,-'.es :>.ml urns "'..t....--twr ,~f the h"uses. fltrwe 
then, the win,~-.,ws 0f the uprer fionrs -i.re unifie:1 vcrtic~lly i:'y the Panels 
~ene,,_th the~. ~ variety rf ne'l-Grec nrn:uient e~rellishcs these ~ine residences. 
,·111iar- C:.:;;nor W'IS ~nyc-r rf New York when he live' ..._t N". 20. He die~ in 
0ffice in 1913. Ne. 22 w:is the rcsi--1encc 0.., Uchnr;l Hyde, n -,rr-("lklyn theatre 
nwner -in-' rn·ma:.'or, .,:'\rtner c,f Lr:.uis C. r: ehFmn ,.,., Hy~1e & 1oh."!an. Ho. 26 hP..s 
str,nc ou.,ins sim'llizin~ tho Lincnln :-'1:-.ce C"rncr (see Nns. 2"1-251 Lincnln 
1"'1:ice) . 

EIGITTH \VENUE :,etween Linc··In r>Iace & "-erkclc:y :'l ".ce 

Ei\ST SIDE (~0s 27-1,~) 

tll'ls. 27-37 (N0. 35 h1.s t>cen nr.iitte:! frnl'I the street nu.•·i'"erinr systOl'l). 
Those "ivc houses were 'built in l~n-: nn,~ dcsirnec~ l y t?te ne1r>hh"rhc:-cvi o.rchitect 
Charles '1crner, whci resiJed nt SO f:tcrlina l Ince just <'Utsi 'c the District. 
•·rcrner w:-is "\ versa.tile architect, nuch in '~Cl'lnn,' in rrirk Slr:i;ic. The r,wner
ruilder ..,-,,s ''filli21'1 Gu!·bins, whr:i nt that tine live! ~t 20 ~cvcnth ,\venue. 
Stylistic~lly they ro.re Ql')T.ll'l.ncsque P..cvival ?.n,~ mro.ssive in scale. "n the Linc"ln 
"'lnce (Hr. 251) side ,,f the c"lrner h"lUse, !'l"l. 27, the sil""licity of re! 
!-rick !"I'"Vi,'cs a ple'!.so.nt f"il f,,r the richly rot"\iler fn.cn.,:o nf the Mnnt,mk 
Clu'!- ";;'l"ISi te it. ll_n cl ~1:-.-,r:i.te "'9.r le l tn-:-- Stl')ry • •n the F.iuth l\Vl:lllUC si le 
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Elf;HTH AVEJIRJE ::etween Lincoln Pl "'-CC 6 rerkeley 1"1,i.ce 

ttives S"'ecial inp('lrtance t0 this c,rncr hnuse. In crntrast, the <'thcr houses 
in this r-'"'W have lnwer hcriz0ntal rrof cornices with s"lall attic winn.,ws set 
in the fascia hcncath the c0rnice, excent at N0. 33, where the attic has been 
rnisc-\ t0 n full stnry. The materials,· Bucli -l st"ne, J-,rnwnst')ne, imc1 rec' hrick 
lend consir',erable W\ricty to the row. Exce;'t f"r the cnrner nn,1 end h0uses, 
the other three are basically 0f the SDJ'\e cesit'11. \t the ~eac nf the L-shapcr. 
sto"rs Are ·'."r:rwnys with arches sui'rnrtc~· PY' "''lirs nf 'w-,_rf Cr"lU."lnS "'l!'.nkii:ii' 
h:mr'some c.out-le cc-ors. Stone tr:=ms•'M nnr$ -~ivi-'c the ..,.,_rlr"r flr--r winl1"WS. 
The arch cf the entrnnce is re:,e~te,! at tho sec..,nr! stnry wim!()w ahove it. 
~o. 37, althou"'h built as part 0f this "'re-up, is quite different. In crntrast 
t~ the two-story, throe-sided bay cnr:u:inn tr- the "ther four l:-uildin•7 S, it has a 
sh111l0w, flush-fr<'nte<! masonry tny exten,!in;, f'ull hei~ht i:nr' r>nire<l nrchc,1 
win,'.ows. A bronc! horizc-ntal ban !c0urse exten•1s ncr()ss the 1,uil·'.inP., restin" 
0n a ::':i.ir r.f Cl'lnsole brackets over the archorl ,101,rway. Carvec detail with 
cherub heads forns a tr1.nc nf 0rnaJ'lent beneath the rarlor flonr .,1nclr:ws. 

The next four hauses, 'l0s. 39-119, were pl:mnec1 late in ir:.~2 1,y 0wner
architcct J. D,;herty & s,:n, the ruil-iti..,us ruil,-\crs "f 1"\nny h0uses nn the 
0r-r,0s1 te si.-le ':Jf the street. N'°)S. 39 an,l 43 (Nn . . ,n has been :imi ttcc! frori tie 
street nunherin1 system ) , huil t in l{::16 nre "cnerally French nco-Grec in 
style, with full-hei.iht, thrce-si1c·~ J--nys which ere eX"lresscc1 ty the j 31'(£'8'! 
silhouette of the l;rnckete,1 r0"f cnrnices. The wic~e il'l:,"sinr: stO"J15 R-re 
flared at the bottom to receive strikin~ ne0-Grec newel 7'asts whase nn"Ularity 
cnntrasts with the roumlec balusters of the han,\r1.11in1Ts. The imrressivc 
entr-mces, best preserve.! ~t No. 43, arc anhancer'. 'iy r"rtic0cs supported 0n 
J->,in,1er! c:ilU!'lns with nea-Grcc ,rn1ll'lent nt their t,P..ses. The h"riz,.,ntal ,.anels 
0f f<'liate l)rnnment above the parl"r flo"r win,lnws of No. 39 enrich this fac::?.ic, 
as~" the hanJsome entrance doers. 

ruilt between l~r'2 nnJ l'i'.;6, Nr,s, !5 ?n,1 49 (N-. ,,7 h"s l·een ,1mittc,-l_ frr,!TI 

the street nuMrerin~ systcn) :>re ~1istinrtUishe,' hy hinh French S.:ic0nc~ En!'irc 
mnnsarJ rorfs. Exce;-,t f,,r the removal cf its st0",, N'J. ~.s retains Much ·," 
its orir;inal !ll"7'C~.rance. The decnr:ttivc letai 1 ' e~nvl" wim~"W lintels, incise,' 
carvin~s anJ shell orna~ent,is ty-1ically ne"-Grec. An interestinn t0uch lS 
the use 0f faceted panels unc1cr the p:irl"r fl'lr•r win-l"ws ·r11:?.c!:. Jonerty 
alsc-, use::! en N"J. 4,l across the street. N". ic:i, the cc-rncr nnusc, retains 
a lacy irr,n crestin" which crnwns tho J11ans:1r;-' rr -f. ~:-,ins · !efine the earners 
cf ~·0th houses, in the French tr:1di ti -in. On the ·:crkcley :'lace si•!e (N<'. 253), 
the reJ brick facane features a centr'1.l tw'l-stnry, three-si'.ecl. bny. 

WEST SIDE (Nrs. 28-50) 

This bl::·ckfrr,nt rf 1~"1-''2 w:>.s lnr,,cly ·'cve:l···;icr' 'f-,y r,wner-nrchitect-builr''cr 
J. Doherty, 0f 230 Flnttush ,\venue. In C()ntr'1.st t· the blnckfrl'lnt t" the n0rth, 
1,uilt "- few years lnter, these h0uscs '1.11 h:i.vc flush fr--nts, except Nr,. 44 
which h"'s a chnrmin" twO-stnry sheetMental --rid. Qu"ins r.eflnc the en,~s 
0f the blnckfr·nt. 

Jllr,;. 22 30. The c ,mer h"USO, !l-. r, the first lv,use 1f this fine ncn
Grec r0w 'lf 1 ':~l, retains '1. hrm•!s,')ne rusticate:· t;,,sement with archctl winc1rws 
an,\ its heinht nrivic!es ?.n effective tenain'l.tinn f"r the l()wcr a_1joinin° T"W. 
N~s. 30-3,1 (Nr. 36 hns '·,een nnitterl frr,m the street nu1"1 crin·r system) r:1.re cnwme,l 
ry II hnn,1snrnc wr'>u-:ht ir<"'n r,-,r,f crestin" al:.•'vc the unif,,rrn cr,rnice line. 
The hnuses r.re 1istinrruishec' hy a .. ,,:-ltl, of neo-1'.rf'!c o:ri,1.r,ent •.:il a c1.dencc of 
f'enestr<1.tiC'n strikinr in its re';Ulnri ty. !-lrr1 zrntP.l 1· nn,1s "f stylize,_\ 0rn?.m1.,nt 
nt the haset'1ent fnrm :?. unifyin" nccent. Jh. 32 retains its "ri-rinal strwn with 
C'1St ir"n 1·'!lustere·~ hnn,lr.,ilin•,s an,! newel ..-,0sts. 

Nn. _;Q, a dirnified '3X3.'IIT"le -if the ner, Gree, 1s the w0rk 1f Amzi Fill, 
~n architect who w1.s very active in the ievcln~ment of the Stuyves~nt ~ei-hts 
Historic District. It W"'S l•uilt in 1"~1 f"r J::.!..'1C'5 13everirl"e of ; rr-,-;klvn ancl 
js hi,h.:ir an.: wicer than its nei··h~ors tr- the n°rth. The f'rnnt ,·:-:.1:!. 1s ".··f:.l'a-,, 
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FJGHTH AVE!\'UE Between Lmcoln r1::1ce & ~erkelc.y ,...l:lce 

on each side by quciins. The roof cornice of this brownstone residence is 
exceptionally rich in de1:ail. The wide arched winc:low, retained at the parlor floor. 
was originally the entrance. It has an elegant, tum-of-the-century wrought iron 
&rille in the transom in character with the glass and iron doors installed in the 
new b~sement entrance. The windows nbove the original entrance are unusually 
wide for the period of the 1880s. 

Nos. 44-50 (~;o. 48 has been omitted from the street numbering system). No. 44 
preserves best the original appearance of a three-house row (44-50) built by 
owner-architect J. Doherty & Son in 1881-82. All the houses retain ~heir original 
slate mansard roofs and cormers. No. 44 has typically neo-Grec orn::iment at the 
d:ior and window enframem€•nts with incised decoration, anzulnr brackets, and extensh 
use of the shell motif ir the lintels. A two-story oriel of seeninq:ly later date 
displays classical detail with swags, <lentils, and egg and dart moldings. The 
cnst iron handrniling of the stoop, with its square sectioned-balusters and newel 
posts, is the s-ime that Doherty used at No. 32. Nos. 46 and 50 nnw c0!1lprise the 
Ar<lwell Apartments. 

EIGITTH AVE1'/1JE Between Berkeley Place & Unirm Street 

EA.ST SIDE (Nos. S1-71) 

Seven of the nine houses on this blrckfront were built by "lilliam Gubbins. 
with Charles Werner acting as his architect. The five-hnuse row at Nos. 51-61 
was built in 1886. Thqse tall brownstones with high stoops arc basically neo
Grcc with some Romanesque Revival detail. The proninent repetitive feature is the 
full-height, three-sided bay forming nn angular silhouette ap,ainst the sky. Below 
the ronf cornice, set in the fascin. are small attic windows flanked by pilasters. 
An unusual feature, simil.u tn the Gubbins-Nemer r0w across the strect,is the' 
r'lther shallow entrance porch cnnsisting of an extended c"rnice slab resting on 
vertical consnle brackets which are supported by collll'IJls. These cnlUJ11ns and the 
pilasters of the parlor floor bay windows have crisply carved Ro~anesquc Revival 
ca.pits.ls. Under the windnwsills of the bay 2.rc veried fnliate decorations. 
Originally there were snall balconies over the cnrnice slabs, still retained at 
~ln. 61. 

; <)S. G3 -inc: 65 are ~ :nir of i:nosiJV'. fnur-story-br,,.,,,mst'lncs, hui lt in 18R7 
which are hi,,her th-in the a•1jncont r.ubbins-Nr,rn0r hnuses. They arc stylistically' 
sini lar to Nos. 51-61, :iJ thou:•h consicler:i.bly !'lnrc nrn11tc. G:i.,;c·ient entrances , 
h:i.vo been :1rovi<lc,1 just bdnw street level. 

!·Ins. 69 '\n,1 71 n.re twn very 1nnressive lireston0 tfllmhnuses with brown
stone b1.semcnt w11.l1 s. Tliey :ire , full four stories ,'1.b'lve hi ,I-\ basc"lents an.-1 
\Jere built in 1895-% hy loc:il nwncr-huilder 1'.'illi:tM Fl:i.n:ir:1.n. They :i.rc <"oo<1 
cx:u·r1.,1es of the nen-Clnssic:i.l style nf the 1891)s, best seen in the f0li,1te 
ornament with hl.l)"l:tn l'l'lSks 'llmvc the :':irlor fln0r ,,in lows. n,c Union Street si,1e'. 
of Nn. 71 presents an intcrestin•:, co~trletely s}'J"netrical foce in li"ht buff- . 
colorcu brick. 1\ sh1.1low cuntr:>l h,iy h;is triple win,inws, se,,nr;,te,l by colUJ1111s 
at thu r,arlor floor 11n, 1 :sr0unc,; under 11 cnn,rirm enfrm~enent nt the socon:L 
TI1e trimsition fron this frnne t0 dw nrirrower !>rtir of thir,1 flnnr winilnws is 
r~a,',e by a crirvo,: stone 1nnc:l with scrnllc, l shnul,lcrs. Strnn,, hnri zontal 11ccents 
:1.ru 11r•1vi,Jc,i by ban,l!> of q.,1,anri at c:i.ci1 flonr. 

''./EST SIDE (Hos. 52-7i!) 

,\t thu cr)rner ,if Berkeley Pl:ice is an outstnndin" n:ul';ion, ikis. 52-54, built 
in 1886 f 0 r 1·cnry E. 3c~elin, a jeweler, with office; at 24 'lniden L:'tne in 
New York City. ( e~>nti nued on next page) 

-17-

• 

• 

• 



• 

• 

• 

EIG:rm AVENU[ Between Berkeley Pl:icc P, Union 'otr<:i0t 

His New Y0rk architect, F. Cm·lcs '·lrrry, incor~crritcr\ clemcnts 0f the Queen 
Anne in this Mansion which in its 'il'1Ssrn~ anc1 f'lr"l, is basically a Ro!7nnesque 
Revival bui L!in;-:. Ee was also the architect of No. 240 Berkeley Pl:,.ce :,.clj acent 
to the Be';Uelin hnuse. This r.v,.nsi 0 n was ori3ina.l ly ~lo. 52 F.i,;hth !\venue. but as a 
result of n Christr.ias tree fire which cause-i seriGus d:1.m11r-;e, it w:1s c'.i vUed in 
1914 by 1'1i 11 inni F lmmr(nn into two residences (Nos. 52 ::m,~ S4) , with separate 
entrances of classical desirn nt the basement. 0rir.innlly it had a central 
entrimce with :i strior sweepin", u:1 to the front -~00rwny. It tlisplays 1.n interes
tin:; V"'.riety cf buildinP, materinls · Euclid stone at the basement 1ml parlor 
floor, rec'. brick :1t tho upper tw, St<"ries, terra cr.tta c,rn:11,ent, and red Sp1mish 
tile at the rr,-,f. The excellent mas"nry was the work rif J8!'1es Ashfiel,'. & Son, 
Br"rklyn. \t the corner a curved bay rises fr0m the bRsement to the r0ofs. Each 
story is defineJ by a different texture or ,lesi,_:n: at the basencnt level the 
Euclid stone is lain in rough-fnccj random ashlqr; above the parlor floor 
win~r-,ws the s::u:ie stone forms 1. checkerbr-ard ".)flttern · ab,..,ve the next floor is n 
wi,1e brick band of din:,;on:il stu!,1in<>. This corner bay is tr~pe,~ with fl truncated, 
c0ne-shape\l tile rririf. In contr1:1st t" the treatment c,f the corner, the Eir,hth 
/\venue si,~e is r~omrnate·l by a nulti-si1e:1 bay risinr-r tw" stories abnve the 
basement. Above the delicately ornnMentec terra c0ttn cornice of this bay is a 
balustrade of Ionic dwarf columns. The: Berkeley Place side of the builcling is a 
well-executed cm:1pos1tion, clomin::-.tc,! by the ~rei'.t ch1nmey suck of mnlde:i brick 
and the curvej bay surmounte~ by fl serai-circular, triple win1,,w. The curvilinear 
wrnu;ht irrm wrJrk of the winc!riw runr('s at the haseMC'nt and 0f the lnw yarj 
r1dlin,, is of exce'>tional interest. The r.nnsinn n0w serves as n sMall apartment 
house. 

N""s. 56-62 are thrEje n en-Gree brownstt~ne h'"'uses bui 1 t in 1885 by ()wner
buil-'er William Gubbins an·l desinne,~ by Charles 1/crner. They are almnst iJentical 
with thcir h0uses across the street (described unner Nrs. 51-61 Eighth Avenue); 
exccr1t that these hPuses retain the b11lustraJed balcnnies ?.bove the r\O0rways. 
No. 56 retains its orit;inal cast irnn h:mdrailin2s at the st<'c1;1 anc! its y1.rd rail
inf's. 

N0s. 64 :mJ 66. This Inc'."nificent pair 0f late Rrimanesque ll.evival tnwnhnuses, 
built in 1889 for Stephen Underhill, was the w0rk r,f the Br,·0klyn ~rchitectural, 
firm of the Parfitt Br0thers. The architects displayed their usual skill in 
design :in<'l sensitivity in the h:mr'lin" of materfols. ,'\lth0ur-h N:i. 64 is "nly 
19 fect wide an-i N0. 66 is 23 feet wi·lG, ()ne is not aware pf this ,~ifference clue 
t0 the masterful handlinc; of the nrnrnrti0ns anc1 fcncstrntinn <'f each builc!inr:. · 
The houses arc built of Euclid st·'ne 11nd granite. The facinr f,"r the t0r twn · 
str:>ries rm,\ r:c,bles is r()u~h-fe.ce,1 r:1ndom sshlar. The bold character nf the stone
work proviJe; an effective foil f,-ir the .~elicntc qunlity ,,f the ~,e,'1utifully carirec 
0rnamcnt. 'lther unusual features ~re the c'"lishc'.:! '.'.ranite c0lumns with 
Rnmanesquc Rcviv1.l caritals between the windnws ,t the t"P st-ry, the L-shc;1ed' 
stMfS with their carvec' nosts and the '.ri,r;inal street n=bers hid.~en in the 
crna."lent :it0ve tho doorwciys. 

Nn. 70-72. This larce corner nansinn at Uni,n Street, built in 1887, 
complements the r1ansi0n at the i3erkeley t'lacc cnrner r'f this 1'10ckfr0nt. It was, 
!·,uilt f0r Hrs. M. V. Phillips, whr, T'l"VC'~ tn this ;:1,~~ress frt'l": 251 ltashin'"!ton 
/\venue in Clint0n Hill. The architect w11.s L. C. 1-'."lden of New Ynrk City. '\.n i 
iMrnsinp structure, such as this, Wr:!.S nften intender' tn be free-stan:lin", surrC1unc'
ed by spacious ;r<',uncs. The bui ldinr; is interestinr, frr,n r,,ny an,~1c :me! furnishes 
n stu,\y in the !'lnssinJ r.f the RnJ11anesque Revi vnl style m:,di fio, 1 Ly sriJ11e pictu
resque :etails nf the ~cen Anne:. ')f rarticul:1r nr-te are tho Jacnhe::m ,zable on the 
Union ~trcet side, with the brickwork si. :nlizin • the chimney flues. The pie tu- , 
resque corner turret nas 11 wic'.e h,mcl 0f stu,ldecl l-ric:k. reneatec f'.t the frnnt 
,n the lar;c ~ahle ab"ve the dormer wind0ws. The tnwor has terracotta sunflower 
;Janels and a snub-nosed roof. Terrn cntta crestin;, cr')wns the ri-ir,es nf the 
sl::ite roof. The wi ·:.-~:rchc' strine entrance h::1.s now heen filler'! in tr- receive a 
sin<;lc ,Jnor. In the years of the De;iressinn, hnuses o-1' this si zc were nften 
c0nvcrtc.J to insti tut10nal use, an,1 this one bcca'!le rt l--.ri,J<1c clul· nnr} restaurc1.nt 
in th~ cnrly 193Os . 
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EIGHTH AVENUE Betwee·n Union & President Streets 

EAST SIDE (i,bs. 73-93) 

Nos. 73-83 (No. 79 ha~: been omitted fron th0 str.:>et numbering system). 'l.'he 
first five houses on this blockfront were designed by the Brooklyn architect 
Nagnus Dahlander :for builde•r W. L. Dowling who erected them in 1892-93. These 
robust brownstones are deeply set back from the street with wide L-shaped stoops 
and rough-faced basements. 

The co1·ner house, lib. 73, is strongly defined with a curved corner bay 
m.i.rking the transition from the front to the Union Street side,uhich is dominated 
by a bowed central bay, Contrasting c;_u..1.rry and smooth-faced stone bands give the 
side elev.i.tion considerable vigor. A great deal of care was also given to the 
design ..lOO te:x.ture of the corner b,iy, alternating smooth-faced Masonry uith the 
rusticated bc1se, a wide bc1.nd of foli.i.te carving ui th masks, simulated balconies 
formed by en~aged balusters, and the richly ornamented cornice, In ~bs. 75 and $1, 
two s1. .. d.l.tr houses, the same contrasts have been ~'Orked out in the masonry inclu
chng tho decorated panels at the parlor floor windows. Shallow oriels, three win
dows wide and ex.tending up through the seco11d and third stories, ~re supported on 
elaborately carved corbels. The center house, No. 77, is handsome in its simpli
city and has a shallow, three-story curved bay. Refi1ed orna.inental moldings en
frame the ,1lndows and door at the parlor floor. Its role as the center house cf 
the row is e,:iphas:i.z.ed by th: use of arched 1-n.ndows at the top story. They are 
served by the top of the ba.r as a balcony with a loir cast iron railing. No. 83, 
the end house of the roi-F, zr.,ikes a successful transition to the earlier row of 
houses to th.:i south. It is different .1.n design from the rou of ,1hich it is a part, 
but is skillfully related to it by means of an identical roof cornice. The door
,,,ay h<is a vertical elegance, Nl. th cornice slab resting on elong"'"ted brackets sup
ported on :.lender columns. Here, the doorway was designed to harmonize uith the 
adjoirn..ng earlier houses, in contr ... st to Nos. 73-81, where the doori,ays are an 
unobtrusive part of the fac,ldes, 

Nos. 85-93 (No. 89 has been omi~ted from the street numbering systew). These 
four houses, slightly taller th..ln the neighboring row, were built by 11/illiam 
Gubbins in 1883, They were desii;ned by Brooklyn architect Charles l1erner and 
are French neo-Grec in styl,1 with full-height, two-sided bays and stoops. This is 
the only place two-sided baj'S a1,pear on Eibhth Avenue within the District. An 
unusual feature is the batteired wall panel beneath the second and third story 
windows of the bays. Above the cornice slab of the doorway, lierner originally 
used a solid parapet wall with ball finials, preserved at two of the houses, 
These houses are crouned by unusua ly handsome 'l''Ood roof cornices with vertical 
spindles between the panels, .,reducing a staccato effect .1.n contrast to the 
smoother clas!'ical cornices to the north. (continued on next page) 
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EIGHTH AVENUE Between Union & President Street.s 

\I/EST SIDE (Nos. 78-90) 

The blockf:ront between Union and President Streets is occupied entirely by 
two large apartment houses, Nos. 78 and 90, both built in the 1920s. 

No. 78 occupies the site of tne imposing mansion built for John Rogers 
Maxwell, the senior member of Maxwell & Graves, bankers and brokers, and the 
president of the Atlas ~ortland Cement Company. The house, de.~olished in 1922, 
had its own stable w11ich still stands at No. 860 Union Street. No. 78, built in 
1928, is a six-story apartment house of red tapestry brick with terracotta 
ornament. The architects, Sugarman & Berger, were inspired by the Tudor tradition. 
Typical of this style are the central bay window flanked by knights in armor, 
set in niches above the Tudor-style arched doon1ay, and the crenellations and 
!$ables ;d.th finials at the roof, Most of the detail is concentrated in the central 
bay over the deeply recessed entrance. 

No, 90 was designed in 1927 by the architectural firm of Sugarman & Berger 
of New York and construction was begun the follm,,ing year. The ground floor, or 
base, is of limestone ashlar, with buff-colored brick above aJ1d terrd cotta 
ornament. The terra cotta design elements are concentrated at the second and 
third floors and at the top two stories. These elements consist of terra cot ta 
enframements, tying two floors of windows together vertically at both top and 
bottom, and the panels <1nd arches which embellish the parapet above the top floor 
windows. 

EIGHI'H AVENUE Between President & Carroll Streets 

EAST SIDE (Nos. 97-119) 

Fortunately this blockfront remains intact, as it contains some of the n:ost 
notable houses on Eighth Avenue .. 

~~. 101 (97-101) was built in 1909 for John W. Weber, President of the Ulmer 
Brewing Company, and was designed by the Brooklyn architectural firm of Daus & 
Otto. It is d wide rectangular corner house, approached by a low stoop, and is an 
interesting example of the neo-Georgian style. There is an imrosing quality in 
the perfectly sylllllletrical character of both the avenue and screet sides. The low 
basement of limestone is cro,med by a continuous classical ,,-ave motif molding 
,:ith bands of fascia below it. A dignified and handsomely detailed entahlature 
at the roof offers a pleasant contrast to the wide-jointed, Fle1aish bond brick
work. Above the roof cornice there is a balustrade with panels. The windowsills 
and keystones are all of limestone and the corbel blocks beneath the first floor 
windowsclls display guttae. The central doo:nray has fluted Doric columns support
ing an entablatur e and is flanked by windows Htich have blind arches of limestone 
with carved swags. The small front and side yards are enclosed by a wrought iro,1 
fence with granite posts, a.nd e. wrought iron marquee appears above the front 
entrance. The building is rxnJ the home of the Unity Club, which moved here in 
1944 from the former Union League Club on Grant Square. 

No. 105 (103-107), a m:irble mansion ¼'O rthy of Fifth ,.venue, 11as built in 1912 
for M. 11nd J. Tracy from plans by Frank ,J. Helme, a member of the firm which had 
previously designed the :Soathouse on the Lull,1ater and the Tennis Pavillion in 
Prospect ?ark, as well as innumerable banks. The Tracy fe.nuly was engaged in 
liehterage in Ne,r York harbor. This building is the most notable exa..-nple of a 
nee-Classical townhouse in the District. It is a wide, sy111metrical house with an 
imposing, curved central bay r esembJ.ing a t,10-story portico. Four fluted, modi
fied Corinthian columns support the entablature,which has a handsome frieze 'l'lith 
moriillions, metopes and triglyphs. The wall plane behind the central bay is 
elegantly rusticated <.lt the first two stories, extending up to the Jnterm1>-rl1ate 
handsome cornice, which forms the sills of the third story 11i nrlows. 
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EIGPTH ,'\VENUE i3ct"fcen "rcsi ';--nt ,-, -::-r:::-oll "t,eets 

. \t.ove this the st:-;ne~wrk is sr1:x-th-f:!ce,~, c 0 ntr;,stin;' with the rich frieze r,f 

the roof cornice. C0Mrktin;:: this cl,r:ant C"":-'1Sition is .'l lnlustra,!e with rancls. 
Balancin'.' the centrlll arch ')f the _'n0rway with its c0ns,:le keystrnc, the flankin" 
parl0r flu>r windr,ws arc recessc,~ in shall<'w ~rches :,_n.' arc cr,-;wnc,.! f1y trian';ular 
~c.!ir.icnts. The !llnin entrnnce h,1s 1 :•air -;f '!:-rcnze an,' <;lass c:rv--rs, with archec 
tr:--.ns~ri -,_)-,rwc. Tl1ey are 0f exce;iti 0 nn.lly .cine qu'lli ty- wr"urht ir0n fence 
with ';ates encl ~ses the fr1nt ·-:r 'en. 

~!". 109.- This l::-rnwnst:,n,:) was l·uilt in 1887 f0r ~fcnry Irwin. It wa-s rlcsi"ne4 

hy E:ro"klyn archi tcct. J. C. Gl;,ver am: is an im-r0sinr• hr,usc in the Queen ,•,nne 
r.1anncr. '\ curvel twi--stnry bay, terl'linntc-: at the thir,'. fl""r hy a tri;1le win-'\.-,w, 
is crr;wne.! 'y a hi<;h sheet"lUt~l ;"'C: 'il'lent carriec! 0n hr'1Ckets. This popular builcling 
material was als,-; use)'. fr,r the unusual rr.<'f c:-irnice, behintl the ;-'C~iment, which 
simulates a '1alustrBde. Srn'.!.11 linhts in the ur~cr s:ish 0f the win,:rws, :'. hllllmark 
,::;f the r,uecn \nnc style, arc int'1ct 1.t the u:1i,er st0ries. The ,'.,.~rwny and hic:h 
L-shape ~ st0r..i are Rr>m~nes::iue llcvi val in character. Elnnr:ated, swccnin;: C''TISt"'lCS with 
Quec.>n f,nnc sunbursts rest ~n <tr,r,,inesque rrcvival ,1warf cclumns at the d"orway. an 
interestin., ex-un.:-ilc of the ner?ing :,f two CC'-cxistent styles. 

N-;. 111 was erected b 1892 fnr F. J. Finch rm'. w:is ,fosi"ne,t J,y Brr-oklyn 
arc hi tcct J. D. P.eynolds. ··fr. Finch 111,,ve,l here from 896 Uni "TI Street in the 
District. This R0l'lan0squ. .. :cviv.'.ll liml.!st0ne rcsiccncc, the hJYhest in the 1,10ck
frC'nt, l1s,;lays 11. weal th rif clcc,..,rativc , lctail. It is n stu,ly in ·werwinJ0w trent
Ments, varyini from fl00r to fln°r. In the full-hci1;ht ;-,rr;jcctin~ b'ly, retween 
blin:l, str-nc-::,anele~ tr.'lns,ms. :-;r.:? c:rr-.une•~ dwarf C<' lur:ms '.'It the n:,.rlt"'r fl00r. At 
the sec-:,n~ !'l 1"r, a sim;-le e;?1;-an :-,'art '1"1 'in[' ·'cf'ines the he :>ds, while the tw0 
t0~ stories have a carve.! trian<;ular pedinent at the thirl f'I"~r ani, at the 
tr,;:- flr;0r, :i p:1ir r-f pihstcrs sup11ortin1; :>. simple ent:>-bl'lture. At the seconrl 
f1C'0r, ::tk•v.:? the :J~semcnt cntr(!ncc, "l checkert-r;an1 :;:'t'.ttern surr"un,is a strikinr:; 
arche-~ win~"". !, rich !'an-.'. of carvin" :,.;,:,ears l,eneath the sec"n·~- str.ry wind0ws ,,f 
the bay. 

!Jr,s. 115-llS, This im:,osin::- rnnsi~n at the c0rnor r--f Carrdl Street is very 
r,rssiblY the finest ex;,.m:-,lc: of resi,-1ential ::trchitccturc in the l?0manesque Revival 
style within th.: city. It w2.s built in li388 nn,~ •'csi~nc,l ns a ,'r-ut,1e house :--y the 
rr-:-minent architect c. r. r!. Gil1>crt. Gilbert w:-;s t11c :i.rchitect rf m~st ')f the , 
hriuses on !•0ntr,·1r.1cry Place anc! cf many Fifth Avenue 11!::tnsirns in Manhattan. The 
hnuse W'!S cnnri1ssi0n;y\ J,y Th0m.'1s \rhms. Jr. , the invent,,r 0f the !, la.ms Chiclcts 
:i.ut.,mr,tic van lin-; mnchino, 0f n.'.1.tirmwi-'e f.'.!r.e. I.-fter the "..,\ans F:u,ily moved t') 
!Uvcrsi•.le Drive ;,_t the turn r,f the century, the !!l:'.nsi0n was 0ccu-;,ie•-l fnr many 
years J:,y Alvin E.li;;,r Ivie, wh0 l"D-rrie,! a relative 0f F. \''. "''•0lwnrth an,' servec. 
-fr-,r many yi:,nrs as a huyer an,1 0-fficcr ~-f F. "f. 1•0,ilwnrth Cr;m•,~ny. He w:is alsn 
a ,•ircctor ci F the East Ur,..,cklyn Savin'.}s ;}n.pk. 

This truly renark~lile m:msi 0 n has a ricturesque nnssinr- :m,' b 0 lrl !'rC'file, 
with its corner tower, c~cr<ncrs an.: ;~rcj ectinr, •:il,le-rr0fe,~ 1-ay. In the ,'.yna!'lic 
trndi t1 ~n .-,f ttichar-is,,ni::m f:.nn1>.ncs'1;.ie <1rchi tectuni, C. i'. !-! • Gi u,ert ;,laycd the 
elements ::;f one elcvati~n 'lf'linst the C'ther. T''le twn "Utst'!nr'incr s;.irvivr;rs 0£ this 
tr11.,\iti')n, in the District, nre this resi,!encc ~n·; the l!ulbcrt nansi"n "n l"r0 s;1ect 
i''>rk :,est. The i!ul!,.::,rt hnus<:, ,'.0si;:ncl hv Montr,.,sc 11. M"rris, is !milt of lir-ht 
e;rey limestone, wherc~s the ,'\,!:ms hr,use is c.0M1n'1tc,! t·y wnm e'lrth t"'ncs. 
Gi lhert 's hnn llinr: of the r.1'lSC'nry -- tcrrP C"tt", snn 'st-:-ne rm, l ~nln0n-colore:! 
brick -- is na.stcrfu l. Snor:th r:"n'ln t,rick pr,~vi,'cs an ef!'ccti vc tcxtur;, l C"ntrast 
to the rust1cntcd br,~wnstnn,:; base. 

The Ei~hth :,venue {ac:> le, ,10Min:i.te,~ hy tho corner tr:wer, h:is a twr,-st"ry 
curve·' l;ny t" the le Ft, cr,:-wnc '. wi t'l P.n "''en-wnrl< ;;rick ;nr'1"'Ut. Set in the rusti
C".te.! first fl'"'r, the entrance h'ls /\n l'\rcl\ ...,i th r"u(·h--Fnce • v0uss"irs, nerfcctly 
? nllmce l ''Y n win,.,.,. tn the ri r-ht which h'ls the s'1mc :irch. This Ei,"hth /,venue 
cntr"'l1CQ t·" the 1')uh le h ~use scrvc,1 the rcsi-'cncc r,I' an~thcr "!er!-er "" the 
/\ 1"."1\S fa,,ily. J"'!'m D1Jnro.r !',r1n,.,s. 'I. hi--i::1e,1 ..,,...l""'er with trirle win<'"ws ;,t,-.vc the 
curver' l:ny · ff sets <tnJ bnl:mccs the 1'"11inP.nce "f the c"rnur t( wer. 
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Th-;rc is near S)'1'1Jllc,try in the C:1rrnll Street ~lcv:-iti-m, with cn0ur>h ,liffcrencc 
tri m'lke "ln cxci tin<r connris1 ti·"'n ex~ressc,• in the suhtlc 1i f'fercnce between the en,:1 
towers :1n • the :--air of ·'orners. ,'. ·~"Min-int centr-.1 rey cr"wnc 1 by n '"'rtl'lc stnn·1s 
hetween the triwers. Ccntcrcc in this ~:1y is the nnin entrance, ::1~~vc n I0w st~0n 
with swccrin;' win~-w~11s. The ·'cc;- Pyri-in cntr-"lnce :>rch, with swirlin" f"liate 
c"rvin::, rests r,n clustcrec! .'war+- er lu"lns 1:1n 1 is n JT1nstcrn1cce in i tsclf. Cnm,1le
mentinr, the ,\i,•nifie,~ entr:1-nce is the trinle win~nw '!.b<'Vc it, enfrm,e,1 l'y n wir'.e 
hr:mc:1 utilizinr the s<:1ne swirllnr; lcnf r,ettern, an 1 su·,;,nrtec' rn unusunl columns 
with !''!sket1v0rk c->nit-ils. \t the thir~ fl,.,,.,r, ,q n;,ir "f 1,rr'!. l win:~01vs ire ,1cfine,~ 
!-<y arches f0rneJ }Jy r,rick hen.~ers nn l ~rofilcr1 in terrn C"tt-i. The i'lrches rrlsn rest 
0n clusters 8+- ~warf cnlumns. F~liate carvin? n~ain .... ~~enrs at the neak of the 
r,<J.!-;le, unt~er which 11 ~T"UP of four n:1rr0w win--!ows lirrhts the A.ttic stnry. The c0rner 
t0wer, in its "'r0J11inent Position, h,s an interestin~ shnpe --r0un~ at the first 
f10nr 2.n' r0ly"rn::il al:rve, with" hi"h octar;nnal tile rr0f'. The 0ren-wr,rk t-rick 
1--Rlcnny, attache,! to the east si ·1e 0+- the t0wer, cre,tes a crnin:1nt horizontal 
at tho thir·! f10cr. The an::ulari ty of the ;)"ly~onal ;irrtion 0f the tnwer is 
/lccentu:>teJ l·v :->rnruncntal str1nrr c0urses. '\t the first f'I ""r, all wi11.-lnws have str.ne 
trans0,n hnrs, nn 1 the transrns :11,~,ve them C"ntain staine~ :,lriss ,,.: cxcertionrrl 
qu:i.lity. E:ist ('f' tac h·)Use, exten,'.inr 11lnn-r Cnrr"ll Street, is , Irvely n;nr, 1en wnll 
with se:1 !st,:,nc n,sts !lW1 squ1rc, ,...rn,'l!'ltmt-il WT"U'!ht ir0n :xmels ~ etween thel'l. 

"'EST SID[ (tbs. 100-118) 

;>J0. 100 is a six-st~ry apnrt~ent h·'"IUS3 in 'f)uff-c0l0re.'. brick, built in 
1949-50. It rerlace·' the Lewis Lucken! ach TT'ttnswn, rlesi,-.ner: by i1ontrose !'i. Morris, 
which 0nce sto" '. here in s;,aci 0us r;r0un ls. The Luckenbr?.chs were in the shiP;'lnf: 
business, with :1iers in i::rnoklyn. In contr:ist t,, the tall, orn')te ".:,artment 
hnuse across the street, this JUll!in~ is severely siMple, relyinn; for its 
interest 'ln its curve,~ bays with riJ;b~n w1nr.1nws r'lther th'!.n on :my ,v,...,lieA 
architectur".l ,1etail. It was t'uilt fnr the De ureis Estates hy nrchitect 
1J.. E. Unr;ar leider. 

The ele 7 'lnt f:!ir '.:lf limestone trwnh0uses :i.t Nns. 106 an,l 108 were r>uilt in 
1900 ry rwncr-builJer Louis L0nert, cf 487 F0 urth Street in the District. His 
architect was Th,~as Dennett of trr.,klyn. Like m'1ny iM~r~ssivc rcsi 'ences nn the 
Urper East Sine of Hanhatto.n at the turn nf the century, these hnuses ~ttest t0 
the strcnfth "f the Frer.ch Ren~issance tr1>.,'i ti "n i'ln l Be:iux J\rts influence in this 
C"Untry. r, wealth nf ;'ecr.r-iti0:1 e!llr-ellishcs the f1>ca '<'S r.f the three;-st0ry howec' 
-'r0nts, cr0wne,~ by ho.ndsr.me ~alustr". les, C"ntr".stinr, with the si!'lnle recesse,-\ riane 
of the f0urtr. stnry, surn"unte 1 l·y C"f:1er c0rniccs with cons0le brackets. 
Fest"0ne·: :mrlr.n,Js f'lank the carve,1 enta1'1atures r,f the central entr'lnces, which 
rise ., few steps abnve the street :m". cnTJt~in h'1n 'sor.ie r,lass A""TS with WT"u::;ht 
iron grilles. The orn~te qtnlity rf' these :--erlPn,:s is set 0ff ',y the elc-·,mt 
si~'ilicity nf the Franc0is I lnzen()'es in the ~il~sters rf the ~3rlnr flo 0 r. 
Panels with richly c:irveJ 0rn:1:-nent !'eneath an'i 1--ctween the win•lr'ws rlr'1w the eye tn 
the thir l fhor. 

N'.). 11 '3. ,\ reel 1-r1ck n::--<trtf'lent h0use of eleven stories, :it the cnrner of 
C,rr-:-11 Street, t"wcrs arove tho surrr.un·'in" t0wnhouscs Der,un in 1936 for the 
C;,rrnll Ein;hth HclJin•· C•)rrnr:i.ti."ln, it was '1esianer1 hy M. E. IJnrrnrleit'er, the 
s;,mc architect as !lo. 100. It was crccte,1 on the site of the lr.r"e, im:irsin()' 
'loMR.nesque Revivnl nnnsinn -lesi·:ne·' by C. P.H. Gilbert fr:-r F. 11. Hannn, a 
wealthy shoe r.nnufacturer. The present rui l lin(; hns n sin:'le st0nc 10,,rw(ly with ..., 
'·broken · re•hrncnt an,! urn in the nen-Gcnrr>i·m tra,1iti0n. Steel cnsenent win·'nws, 
S'l ':"nrul:tr with buil,lers in the 1930s, r1.re user1 thrr,u·,hr.ut . 
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EIG!IT! 1 .wn1uE Dctwecn C1Tt''" 11 Street !\ ;.;"nt<'"l11GTY ''l;,.ce 

E,\ST SIDF (~:,.,s. 123-135) 

This is :i. shcrt 1'lnck.'ront7 little l'l''TC th:m hnl f the usu:1.l two hun--lre-1 feet, 
l•ecnusc 1 t 1s interrc~,te,l ,m the cnst si.'c .--.f Eirhth ,wcnuc hy 'ir,ntp-~nery :'l!'.ce, 
which 1s nnly :--ne blrck 1011<~. 

: ,, 123, the h"lnt!snl'le nc..,-Cl 'lssicnl resi,11.:ncc '.lt the c~rncr, W"lS huil t in 
1'19t. ;,.r: 1es1inc·! !·y M.,ntr:ise 'J. M<'rris f',1r Mrs. L. K. Gr•)enr1.n. \t thnt tifllc 
thcrw w1s ~ l•ur:;c::mincr intnrest in clP.ss1c'll frirms nn<'. ner>r-m:-,nrichr'lm:'!tic C()l0r 
sche'llos fnr :--uiLUn"s: Thii. resi 'once, C"nstructo·'. of of f-wh1 tc ;;.~1:1<'m brick with 
lrnestrnc rm,: -intchin:-r torrn c<'ttn trim, h"-5 •,con h1.n :le.! with olc"r.nt restr'\int. 
Grc:>t ri.ttc.mti"•n w1s :-1ri' t,' ·'et:1il, nrist cff..ictivd)' c 'nccntr,1tc' :1.t the ,'i·~nifio·' 
..intrnncc, cr,.wne,: Ly nn f!T< he: ty,~··1nu!'l 'is:' lnvin'.' '.1cn-iissr.ncc n<'ti fs an.l c.,r:ric('. 
'ln c ·~:•'·site c,.,1u1'!ns, Bcn.:::Lth it 1s n fricz-, "'ith nnth1.mi,,n 'ec0r".t1rn cxten,1 in,7 

-..cr ss the Ei-;hth ,'..venue fr:--nt :m, nr',un-l the cr.rnl,)r nlnn" the Ct1.rr.-,11 Street 
sL'c. 't the left -f the entr1.nce, n ;-,air rf ·dn lnws nt the ;'nrlC"r nn,~ sccrin '. 
fl""rs "re lvm 's,-,r1ely set r,ff 1,y c0lunns 1.n,1 l'il 1.stcrs, ;i vin;- the cr:mi"'Si tinn the 
effect ,f ., sh".llow 1-:>y. The cnfr~'le"lcnts ,·I" the nttic !'tr-rv win''·"WS h:>vc cliossicnl 
·~"'rs "t --ill c,...ur c .... !"n~rs. The rnr f cr·rnic,~ h:"' c; :? c"'nvcx ('"'Ul v1n:!tc ~) -frieze ""ith 

1. 1,·un'. '''1.rl'.l'1 1 n"t1F, p,r,vi 1int' ,'¼n n;:;1rr-;-,r1;"1tc crr•wnin" nem' er. •, h:m's'l!"C, low 
11r"u ·ht ir1 n ft.me~ encl,,ses, the "r, -.crty :-on 1 tcrl'lir.:1tes '.lt the lrw linest::-ne str,~. 

The tws nci:;hl-0nn:, t wnh,usws, ~4--s. 12)', -in,' 125, were J,uilt in 1902 l,y the 
l>c,-.J 1.rchitcct-l,uilkr ret~r C'll:iris. Thc,:;c, clcr-nnt h·,usc.!' :1.rc l·rth ~f lu1cst0n-, 
·,nl, styl1stic".lly, :>r0. Frlnch :.c1.ux ,'\rt::; .~-I' t~c. rclcct1c "'1Gri"'. nuil•!in,'s simil:1.r 
t, tr.::sc :n::iv still tc soon in u;";,cr •-1:1.nh'ltt"ln. l·ut these nrc nnc,n"' the few _...., this 
style 1n the District. Th..:re 1s ·•rc:lt vcr;c in the c:irvc' st"T!C '"'rn:mcnt, which 
secr,s t' llternlly '-rr"w ,.,ut n-F the l"latcri:i.1 "f the "/.'Ills an,: r:ives these hnuses 
1. livdy, three-'.i.ncnsi,~n!'.l qi.1nl1ty. The 11ir1st nntnMe features ,~f m,. 1231\ nre its 
t:111 .,-ms:!r·! r",f nnt' its hir;hl}' "rn:-.nentc \, centrnl st,,ne ...,r1ol at the sec"n·i 
fl:-'">r. This nn,\ the three 1-11' l"•~s :o!Jnvo it are flankerl 1,y t\l"-StC"ry rusticatecl 
Pll"stcrs nt the cr,rncrs. It 1s the J,.ninant hnusc "~ the ~nir ".n~ crntrnsts with 
the quiet t:le ::incc 0f No. 125. !'ere-. the rusticnte•' wnlls ,,f the first st,,ry 
::,r"vi, le "\ -1',-,11 f""r the s11.·r-th w:111 surf-ices /')-f the t"'') up"er st 0 ries. There is a 
f'".ri 5i:-n c·le-;ancc in tnc :·:oi r 0f ".rchc•' win(\,-,ws nt the sec 'nt' st' ry, cJT1rel lishc, 1 

with ' 0.rlan's which c.-.sc;,.'c '"wn fr0JT1 the rr,-,jcct1n,--: sills ··f tl-e win•1f'•\IS 11.r-rve. 
:3,-,1,.1 r">r,f c,,rniccs, s11;'1'"•rte<l 0 n !;rackets 1isplnyin•; 1:utt,"\c, have rnr;i,ets ,-,f 
st inc ['; we them wh1c;1 nrc n uni fvirn· cl c"lent f0r th-::se tw., h1.n,ls"ne hui1,!1n:,s. 

~l". 135. This n<)r-l''-!cr:11 1 rick resi:1cncc w1th st'lnc trin 1ms ?-uilt 1n 1910 
-in: is cnterel <1t N°. 1 r~,,nt""!"lery rlnce. whcr.::: it is ,'.cscri'·c i. t, two-c".r ,,.,'lr?.r:e 
':etween N0s. 125 nn,1 l::t'i wP.s recently L,uil t 1n 1<1hat W3S orice n charm1n:1 ()"ar,,en 
cncl,•se•~ hy a hi"h irnn fence. 

EIGHT!' AVI:~JUE ~ctween ~:nntc:io"lery l'l"ce r r."lrfiel'' Plnce 

~h. 113 (143-153) 1s n lnr~e f 0 ur-str,ry :t;-,-irt"lent h..,usc nccu"'yincr ')Ver h:11 f 
the t,I,ckfrnnt. It wn'S huilt in 1rno-11 "nr r.c~r(7c E. Lr,v0tt r>n·' wns ,!csir·ne-\ !Jy 
l~0 ntr!:"sc '·7• n~rris. It has re,~ nr.-' cre1.n-c0l"red hrick with terrr cr.tti:t trin nn- '. ::i 

ruo;tic<>.te-! lincst<'ne first st-"'ry, s1ni ll'lr t:-> N/'). 10 Mnntr:"mcry l"l 1.ce nrnund the 
c::--rner, 315" built frm nl:ms 1'y the same Architect. The first strry is very Be1.ux 
,'rts in feclin: with its central nrchcd entrnnce an,' wi.lc-'lrche' '.nuhlc win,l0ws, 
w!lkh t::,vc curvo.' trnnsom b2rs nn·' circles ttl"ove then. The winclnws at the secc:-n.'. 
::m' thir,1 stories, se...,n.rnte,l by 0 rn1.11enter. :-,Anels, arc uni-Fie,1 ry c'lrnmnn cnfr.-.,,:e
ments with c::ms0le keystones .,_n 1 h:>ve wrnurht ir0n hrilc')nics nt the sec...,n-l st 'ry. 
Crc.inJT1-cr1~rcc1 brick qw,ins '\b0ve th<' "'irst striry l1efine the cnris ~f the huil,tin••. 
,\ c0ntinu--us ronf c,..rnice, with '"''!ire, C<'ns0le hrnckets :m,1 r.inc!11lir.ns, lenr1s 
•1if;nity t" this buil•hn,,.. 
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EIGFfH !.VE;iUE ·,ctwccn G..,rfi.:l' :'l'\CI] & First ~trect 

The Tc'1plc H0use, N::,. 17S (Nris. 160-177), •,ns 1'uilt in 1J2S :m' ,lesinnc,1 1,y 
'lrchi tccts 'lcrtiTT1er Freehr1f i!n<' D:wi·' Levy. c--nstructe:l ,,., -.rc-c1.st st0ne in a 
W[!r~ r,n-c nf ruffs an' nrays, this frur-strry buil,'1n~ is "TI effective friil frr the 
stark ,:r'lnr\cur r,f th8 syn:::,rnue '1Cr"SS the street. In its fencstr'lti0n it is ne0-
Q, ·!'1:>,nia:sque. Texture is cre'.!.tc:.'. thr'"'U'<h the use ,·f syr.ib01ic.., nrn:i.l'l(mt at the 1':::lc,
nics, winc'8ws, cC'nrs, rm'. ro::-f ;,"r'.'.:'ct. The l :i.lcrn1cs len:1 ,v','.e,l ,'.erth t0 the 
rccessc: cntr1.nccs ~ene'lth the~. One ,f the '1"St interestin~ -f'onture5, reflectin,
thc \rt ')cc'' style C'f the r,er1 ,,, , is the fi•-ure ,·f 'ir•scs an: the T..,1-,lcts rif the 
1,"1', C"'-h'lsizinr; the c,,rner ,-,f the rr"f ;--:ir..,r-ct. The -1ctrnl ,,.f' the G;nfiel 1 l"'lacc 
f"c<c is 'llnr,st i.lcntic'll t~, th,:t nn E1r,hth ,'\venue. 

N•s. 131 '.'.n~ 183. ~rch1tcct '\l~ert E. rnrfitt, the ynun~cst pnrtner rf the 
archlt ccturRl firn. :'arfl tt Dr'"'thers, '.csi,,nc \ these tW" rcsL\cnces f"r the J'"lhn 
• ssi:1 C·ri;--any. They 1.re thrce-st•'ry ll"'lestrmc h"uscs, :,uilt in 1002. Nn. 181 
h:1s !l full-heirht, thrce-s1~eJ ;'111.Srnry b:1y rffer1nn '\ cnntr:1st tn the twn-si 10 1 

l-i:1y ..,t ';,--,_ 183. The cntr'lncc ,J 0 nnnys ;,re ;,:nrc' 1.n: :ire "-"":-iro!lche1 hy :1,1;r-inin1; 
l '"'w str0·1s w1 th '.! c,srtf1,n 111n .. -,,T 11 1 ·ctwee:n theri. The orn:irncnt rof these hnuses 
1s -oncr::>.lly nc1-Cl:1ssic:1l. Sheot;'T!Ct:11 r:,,,f c,-,rnicos .'is1'l:1y :1 flnr;i.l !'loti .f' nt 
' 1,·. 131 :::rd :i Greek fret :.1 ·ti f ;,.t th. 183. 

;,,r,,. 18J. ''The \st"r 1s n f,1ur-stnr1 "'.1"-::-trient h,,use !milt 1n 1:106 frr the 
Lester l~e2-lty Cor.i;,?-ny 2.n' !es1·'no,2 ;,y ::::rr·-,klyn ,rch1toct Th,.,ri:1s' Gennett. Tlus 
liuil 'in, is tY?ic:11 0f r.nny :1·,'lrtnont ~1ruse:s -:rccte' in the ')istrict ;,."ter the turn
"f-thc-ccntury. They ::'.rt: 1~oll sc:1le·', w1 th :1 rcstr:-i.nc·' h"-n.'linr ,,f nrch1 tcctural 
-~ct:til !ln·' nre h1.r:1r-nl"US with the -i,'J,-1n1n· "rlV"-t,~ rcsi 'ences r-n the s1, 1e streets. 
T•ie cntr:1nce ';f this !1u1L!ir:· is recosse,' )lcti1ecn curve,' en-' hRys. It h:is :: 
c1,-,_ss1c:il p1rch 1,ith ;-·•llshe!. :•r:iy ·,ranite I·nic c"llmns, surr:i,"unte,' l·y r-
'-:1lc1str;-, 'c. T:wre is a rlcrcsir; contr,·st 1,ec1,,:er. the snonthll7estc-ne f::icin:, rf 
the ~roun,~ fl0rr :1n:' the hmcc,1 , s:ilr,r·n-c 0 l"rc, i'.'"'!":>.n 1,rickw"rk ,,f the up-;,c'r 
st,~rics. H-1rizC'ntal enrhasis is achieve,' by the uso :--f lil'lest"nc lnn,\c0urses at 
win·'.-,wsill level which unify the l, 1nr f:1c:1c'c r-n r.irst Street with the Eirchth 
A.venue frcmt. ltrun !-;i.rche,_: w1n,'."!IS kn: ,'.istincti,,n t,, the fnurth stnry which 1s 
cr·'wnc..! by r. shcetmet:11 c· rn1c~ with sw1 :S 2n c,ms•,lC' hrRckcts. 

i'Jr;s. 17,1 an_; 176 r.re ncr'-i'.:on:ussnncc li1~est,'ne rcsi,'.ences built in 1909. 
M,·st 0f the h:in,lscnQ c2rveJ 0rna!'lcnt is cc-nccntrnt(),,-1_ :11,"vc the cntr.,nces an-' the 
s1r.i;'ly enfr:mcJ wim:ows at the rnr1,,r fhors. The center ;,arlnr flnc1r win,'.nw r,f 
N,,. 176 h:1s :i roun,_! 1!1C<!3.llicn with ~ basketwenvc ;--::it tern set r-f.f Ly Iriurel branches. 
Dee:, crirniccs, with :1. series ,,f c0ns0lc "rackets nvcr Jcntils r'n 1 frieze, unify 
the two houses. l'Jr.>. 171, h:i_s a he,! :c-enclrsc,: ~ar-'cn rn the v:i_c1.nt crrner Int at 
Gnr-f'icl,1 flace. 

~~r·s. 178-l!i1. The next r"w ,,f four C'"n...,nes<1uc l:.cviv:11, br,,wnstr>nc h0 uses were 
built in 1893 by 2rchitcct-nwner Frc·1crick J. Griswnl \, r1f 4S7 First Street in the 
Hist0ric District. Ile n.lso 1-,uil t "ther h"uses in the District, inclu '1nr, N,~s. 2o8-
201 Gnrfiol,l rli>.cc an' h,-.uses ,;n First Street - - 11.ll in the s;-,ne style. Incise-! 
scrr-11 ·\csi"'.ns in wide p1tnels at tho top st"ry, between arche,1 win:'nws, 1.re 
ren1m scent 0f tho o?.rlier nc0-Grec -irnainent. ,\t cP.ch house, the lr1w w<1l l of the 
halustraJe, a:,0ve the scc-m' str,ry bny win,1"'w, cnnsists .-f n series rf unnsu?l 
,:w'1.rf crlUJTlns with bli::ck-like ;-linths :m \ C'\;'it:1.ls. \n interest in~ h,1turc is 
the use 0f cnrv~J :-il?.stcrs at the U?~er twr st,;rics, 1cfininf' the e~~es nf these 
fr1cn '.cs. Beneath the "rnately carve 1 corbels rf the ~1.ys rire -'cc,, crflckots, su,,"'nrt 
"n three-riunrtor cnr;nrcJ crilumns nt the ;,nrl,"r fl,..or. The flrct1er\ entrances nre 
ri:-::'r'nche<l by L-sh:ire:l st"r:;-s . 
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EIGPT!l '·V5'PJE uetwccn G:1rfi 31' "l"CC F, Fi:rst ~trcot 

~i.~s. 136-1:;o. These three ;11cturcsquc h,·uscs, ins:'irc' hy the French 
len-iiss"ncc tr:!'.litirm ,,f Fr"nf'is I we-re ! uilt in 13":7-JS, +', r 'lWner-"rchitect 
11illi,m J. Dilthey. w!F live.' .:?t 315 J:iy 'itrt;Ct, "T"rklyn, ,"n 1 h'11 cH"iccs r-n 
Uni "n Snu:'!.rc, ,,,,nh::tt·m. They were ,'es1 r:-nc' as ". uni-F~rri r",, t wr,ich the ;-,ic
turcsr,uC' """l os "W.:! lefin1 ti:,n. Tlie white rrM".n '.-rick, cch·-,~' '-,y the lincst"nc 
h '>1s<:s 'lt tho "thor en' :,f the. l·I ·,ck::r 0 nt, "r •vi·!c ;, fine c -ntr:1st t:' th.:: rr.-.wn
st"nc r-,w b.nwc.:m the1,. T:111 ~f"'rw:-ys, cr,~1-•111J, 1 ry cart"uches, '.!re :1-,~rr-:1chc,' 1,y 
steer st",-s ;-.'"we ru,tic'lt::: l lir.!cst'•nc ~>"se1>1cnts. These ',, 1rw:1ys :>.n I t~c "lin,'.~,ws 
"Te cn-fr"l::-ic' ? ,y ·rn:i.r.Kmtc: terr'.! cr,t.t.". C:r"i-.'l1i n· the f'1c:t 'cs ".r-~ stec~ "'l'' les with 
<:1..,r:·•r"tc Fini 'lls, containinn tri ·, l-o win '"'-'S "'i tl1 Pcn.-tiss"ncc ""i"'urcs Cc>rvc' j n th,, 
r.".ncls rf the nulli ,ns. t,Lrv_, then, ., C·'nC'lV'] "'V'll shell lcn,ls 1rmntic c-.-hi!.sis. 
Tl-ic C'',nC'r h"USC _ :In. lJO. is I!')\1 cnt~rc: at b'1scmcnt level :in' h:?s '1. vcll "'W ')rick 
thir' str,ry "Tl' --.;,r-i.nct re-,1-.cin-- thu sl·ite r"r+ "ll l ~n.'-le. 

fl~P,p, 'VPTIJE 1.ctwccn J'.'irst ~ Scc...,n' Streets 

E.·,<;T :-IDE (r·,,s. 105-215) 

T!ns bl,-,ckf'rrnt 7'rcsc.nts n. unifi;;' f'Tou~ ('"' f!~artnent ',uil '1n<"s 1csi~nc<i 1n the 
Cl:?ssic-i.l tr« li ti"n ··ri•,ul<'r ~t thc tt.rn-r--1'-tht.-ccntury. Th,:i unity is rch1evc ! 
t1a.r:-u -h rc~cti ti ",1 n.f the curve" hnys f'l:inkin-· the centr'll cl '1ssic'll :v,rches, the 
2.rche,~ winc,-ws ,it t~c· fnur.;!1 str,r1cs, an<· r"of C·'Tniccs "f i 'cntic:il 4 csirn. 
Full-hcirr.t, mult1-s1·1e 1 b1ys :it th<! en~ ':>u11<'in,-s, :in' thci!' a~·c: hcii;ht, 
effectively tcT!'linate tq;:: hl,-cJ..fr,nt. 

N,. IJ5, with its rin.in c.ntr::ncc -it 530 First Strc.::t. W'lS huilt in 1906--f:-r 
Tl\nnris Corr1;r3.n :-:.n' ,tcsi~n..: ! i'y Gc0r...,.e F. rtnr-s....:n. N•,s. 19()-211, crcctc..1 in 
l ••()5-06, were ,' cs1·•ne · 1.y 'lrch1 tcct }'cnry 1',...hl,.,.,n f'r-r Cnrr1 "':n F, J---hns0n r-F 
,)56 Seventh .',venue, s~uth 0f tho District. Nr,. 215 , 1,ith its rnin entrance at 
573 Sec-n' StrLCt, Wi!.S built in 1'105 f,)r c,_,rr1·,-i.n & .J"hns0n ?..n,1 'llS" ,lesi!"ner1 1,y 
H::mry rnhll"":-.n. This Lui V ln · W".S :it-:,_n 1 ,·ne,1 "','r :1 1 -n: time :in,', thrr)ur;h nci •Thl-"r
hrn,' c-f-f,.rts. W:!S reh'.ltilit:tte' jn l'.J6S. 

"'~~T SlDE (t'rs. 19&-216) 

The> ;-l '"lckfr-nt ~ctwu·n First :-_n-1 S.::c ,n·1 Streots is evenly ·hvi 'c: : .::t" cc'1 
1 imestsne :>.n,'. l'T' wnstrnc fr~nts. 

M~s. l'.J6 an--: 1'18 four st..,ries hi >h :>.l:wve l'asencnts, were built in lft99 hy 
"\mcr-::irchit0ct-;,ui1:.,r Peter C"llins, wh0 live~ nt 67 Clcr.:i•nt ,~venue in neart'Y 
F 0,t Greono. The ,~i<Tnific,l limestr.nc. Fr,-nts with thrcc-stnry Mtts<mry l-nys, ~ispl.ty 
-i.n interestin;s juxt:,p.:-sit:u:n f clnssic:'.l :on' '.i."mancsquc Rcviv,il ,-rn:1mcnt. Ne•. 19f 
is entirely cl -issic:tl iP. Lts l.::tnil. i\;>fr"nchc, l hy an L-shn;1c' st ~0:- with linr.s' 
he:1ris, it hns :i :;,c1irocntc 1 kr,rw,y with cr.mtrnl c:irt"uche in the ent~.hfo.ture, 
which is su;,!'0.rte, ! ,•n cnnsnle hr:ickets. The r,v,F cr-,rnicc :ih~ve the f;,urth st0ry 
win·:rws is unusual jn hr..vrn.P, ch.ssic~l r0settcs !Jetwl;;en the C",nsr,le l)rr.ckcts. 
·\t N--.. 19!:l the; orirrj n:il :1, ,-,rw<cy, n0w n win !ow, h'ls rt rr":'linent :'.n'llnnes~ue 11rch, c?.r, 
w1th fnliatc i"lttern, Sl'rin,-;inr frnm ~nirc! en~:t<"C'' Cl"llumns. The ·1:1r1·,r f10r,r 1'ay 
w1 n ~0·.,s. hnvc stone tr:ins,...n hnr!: 'ln l there 'lre Rrm:mesquc Revi v:il nrcho,_'. win 1r-ws nt 
t~c fnurth fl10r. 

Nl"'>s. 200-20-; were built in 1.:·~'.J as a rnw l•y r,wncr-r.rchitoct Jerer.ihh t;Hli·•c.n 
"f 515 First Street in the Histrric District. It is ovirlont in these h--uses that 
r.i1li ·nn re:-icc.tc.l the .!csir,ns r,f Cnllins' a·'jrininCT ;:,:.1ir. Nr,s. 200 :,.n' 201\ •1isrl'ly 
thiJ cl:issic:tl Jctail ,,f ~.n. 196, while ~10. 202 recf\11s the fl"n:mcsc,ue "f N". 1::;n. 
The h"uscs nrc, h,.,wev)r, '>nC full story I~wer th:tn r:C'llins' !'"lir. N"s. 200 1m.' 202 
h"'vc ~ very lrw P.ttic -fl -"T, all'l nr-. 20t, h"s r. steen slate r"nf with tri--lc, ,;e-'.1-
"'<.:ntc 1 , '."rMcr win lr-1-1 n ~.lcJ in l!:JOS. /\n intcrcstilw fer.tun: 'lt Nr,. 20,:, nnw 
entcrc'' nt the h1sc!'lc;nt. 1s the ,val win'"w within n richly 'c-c·>rnte,' cnf'rn,~c,~::mt 
".t tJ.ic sc;c,n ,1 strry. 
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PS-HJ:i' 

EIGh'TH AVENUE Between First & Second Streets 

Nos. 206-216 (No. 210 has been omitted from the street numbering system). 
Jeremiah Gilligan built this row of neo-Renaissance brownstones in 1894. It has 
t..io-story, curved masonry bays, of which two are constructed of limestone, an 
unusual feature. i'.,,ttenuated, engaged colonettes flank the tlio story bays. At the 
ccrner of Second Street, the row ter1r.inates in a full-height bay, with a striking 
'Window enframement at the second story, crowned by a conical roof creating the 
effect of a toNer. A variety of cr.rved fl.oral and anims.l themes are interestingly 
introduced into the ornament fron house to house. There is a delightful squirrel 
carved in the band below the sillcourse of the second story at No. 212. · The 
doorwuys, approached by L-shaped stoops, are suruounted by panels flanked by 
colonettes with finials, The double doors at No. 206 have beautifully carved 
panels with bird motifs. At the second story, above the doorways, are high-silled 
windows of a type often introduced at this period, The roof cornices have classi
cal S'l,ags unifying the row. No. 216 serves- as the rectory of the Church of the 
Virgin Mary across the street. 

EIGHTH AVENUE Between Second & Third Streets 

EAST SIDE (Nos. 217-227) 

The corner four-story apartment house, No. 217 Eighth Avenue, is entered at 
582 Second Street, and is one of three si'llilar apartment buildings erected in 1909 
for Thomas G, Carlin, Inc., of 297 Garfield Place, and designed by Brooklyn 
architect Thomas Bennett,' Unlike the mass produced character of so many of the 
multiple dwellings of the period, these three buildings have a distinctly conti
nental flavor, Built in a pleasing co bination of limestone and cream-colored 
brick, they have elegant rusticated walls at the first floor, crowned by a Greek 
fret bandcourse. The handsome entrance porches are like-wise classical in 
character, A transition to the more Renaissance character of the upper stories is 
provided by the console bracket ke-<JsLones above the first floor Windows. The tall 
double windows at the second story have been emphasized with segmental-arched 
pediments carried on brackets, with central cartouches, adding dignity to this 
floor, The wrought iron balconies at the fourth story and the modillioned and 
dentiled roof cormce, carried on end brackets, are further distinctive features. 

(The apartment house at the northeast corner of Third Street is outside 
the Historic District.) 

(The Lwo blockfronts between Third and Fifth Streets are also outside the 
Historic District.) 

WEST SIDE (Nos , 218-234) 

No. 218. The Church of the Virgin Mary, of the Byzantine Nelkite Rite, 
stands at the southwest corner of Second Street. It was built in 1903-04 and 
designed by architects George 1:. Kramer and C. C. Hr,mi lton, of New York, for the 
rark Congregational Church. Since 1952 it hus served the present congregation. 
Completely filling its site, the church has a moriified cruciform plan with a 
ridged sl2.te roof running the length of the nave. Its pouerful asymmetry relies 
on volume, massing and the tall corner tower. In its broad Lreat,nent, it is neo
Hcmanesque. The austere si• ,plicity of its design is enriched by the texture and 
warm color of its granite. Rough-heim blocks are laid in a random ashlar pattern 
and represent a masterful use of mc>terials. The east end of the shallow gabled 
ti;:insept is dominated by a large arched window with sta::.ned glass. Beneath it is 
a bank of 'Windows, vhich together with the larger w.i_ndow above, form a complete 
unit of deisgn. Complementing the east transept is a sm<lller gabled bay at the 
south end wlu.ch repeats its theme, The corner tm.:er, cro,med by a pyramidal roof, 
has a belfry ,ri.th ls.rge Romanesque arched openings, each with a drip moulding • 
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PS-HD 

EIGHTH AVENUE Between Secc,nd & 'Ihird Streets i· 

On the Second Street side, the touer t.as three tall, slender openings, reinforce 
by horizontal stonework at the third points, which pierca the stone wall. The 
apsidal gable of this facacle shelters .i large round-arched wi •dow with qua.trefoil 
tracery. i 

I 

No. 234, the last building in the District on the uest side of Eighth avenuf), 
occupies the south half of the blockfront below the church. It was built in 191? 
and designed by the well-kr•own architect Aymar Embury, 132 r;adison ,1ve., New York, 
as a private residence for Charles F. Neergaard. His grandfather, John i'!. Neer-
5aard, uas a founder of the Neli York College of Ph"'ri,iacy. The House is neo

Federal in style and introduces a notably suburban quality which contrasts with the 
very urban character •:>f the rest of the Historic Di.strict. Built of dark red 
brick, with a slate sl,ingled roof, it has neo-Federal trim, paintad white. In 
kee;,nng with its character, the central entrance porch has delicately proportioned 
paired columns, and all the windows have shutters. There is a simple fanlight o¥cr 
tne entrance door and this motif is repeated in the three peaked dormer windows. 
A high wrought iron raihni, separates the house and its grounds from the street, 

EIQ:Hl'H AVE.i\lUE Between Fifth & S:i.Xth Streets 

EAST SIDE ONLY (Nos. 501-519) 

Tnis entire blockfront is an architectural unit, with its four-story apartment 
houses arranged with paired doorways and straight stoops. It was built in 1909-10 
for Nathan and Leo N. Levy :1nd was designed by B?Ooklyn architect William Debus, 
who also trorked in Stuyvesant Heights Historic District. With their flush facades 
of Roman brick, they are unified at first floor level by alternating bands of 
limestone and buff-colored :>rick and by modillioned roof cornices. The openings 
are all square-headed, except at the third floor, where the windows are surmounted 
by curved blind arches of st.one set on diminutive corbel blocks, The entrance 
porches, carried on cc,lumns uit.h low balustrades above the entablatures, give the 
buildings a neo-Classical flavor. The end house at the south, No. 519, is slightly 
higher than the rest of the row, with a raised stoop and roof cornice. Its facade 
on Six.th Street is quite s:unila.r to that of No. 501 at the north end of the row 
facing Fifth Street. 

(The blockfronts betwe,3n the south side of Sixth Street and a point mid-way 
between Ninth and Tenth Str,3ets are outside the District.) 

EIGHTH AVENu'E Betueen Ninth & Tenth Streets 

EAST SIDE ONLY {No. 917) 

No. 917, "i four-story residence at the northeast corner of Tenth Street, has 
its principal entrance at Neis. 631-633 Tenth Street, i.here it is described.. 

(The blockfronts betweEm the south side of Tenth Street and a point mid-way 
between Eleventh and Twelfth Streets are outside the Historic District.) 

EIGHI'H AVENUE Between El.eVE!nth & Twelfth Streets 

EAST SIDE ONLY (Nos. lll3-ll23) 

(The north half of the blockfront is outside the Historic District.) 

Nos. 1113-1123. This row of four apartment houses was built in 1898 for 
Thomas Holt, who lived just south of the District, and designed by Brooklyn 
architect Thomas Bennet.t. (co11tin11ed on n,,uct page) 
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HD-PS 

EIGHTH !1VENUE Between Eleventh & Twelfth Streets 

Although the buildings 'lro only fnur st,..,ries hiP,h, the full-height curved b?.ys, 
flanking the central rtr~·c's, "1v-:. ~r i··:,r-::s-:1 :1 •"""' ·r .. -:t vurt1c".lH¥- ,:·:.~y 
nre c nst:;:-uct" •. of buff-col<'rol brick (Nc,s, 1115 nm1 1117) an:\ re,t -:,rick (N"s. 1121 
an'. 1123). Ec,rize>ntnl stnne hanc!crursos serve ns irnpr>st bl<'cks f<'r the winrlnw 
1 intcls nt the u;1por flr,-,rs. The ,10,..rwnys, with their entnblnturcs su::iriorte·~ '">n 
hr<tckets nl"'Ve colul'!Tls, <1n,\ the b"l ~ ro"f' C"rniccs, su•,;>nrtu' ">n c·,ns"l•1 hT'ickets 
with 0rn'ims}nt:1l friezes bcl -::iw, ,;i vc these '.l?'lrtwent h',uses -i "encrr>.l ly non-
Cl '1ssicnl nn:'c-ir<tnce, ,"!.l th,-.u,.,h the curve,! h:-.ys rccnll the c:i.rlicr '{nn-incsciue 
ll.evi vr.1. The cntr:o.nccs '\re :ipprrn.che<.l t·y low stnnps w1 th .,,nsrnry winc,-walls. The 
l·ui 1 hn-- nt the SC'uth en,' -.f the- rnw, lj,-,. 1123 (N,,. 471 Twcl f'th $trcot), is -: "Sl. · r
~· ly nnrr0wcr than the 0thers rn·1 h:1s n rnun.1 t"wer which 1s I0c11.tc 4 nt the c,,rncr. 
Thes,.. n.,'lrt:,,ent h"uses nre sinilnr tn rthors·,hy Bennett ,.,n Elev~nth ·~ · " ! ~-:::1 
Streets. 

EIGi-:Ti' ,"..V13NUE l'etween Twelfth & Thirteenth Streets 

f\ST SinE '1l!LY (i',ks. 1201-1215) 

:'"s. 1201 :m 1 1203. These b" n::,artl'lcnt hruscs nre nlrrst i 'cntic'l.1 with 
Nns. 1113-1123. They were .,ls" 1,uilt -l'r-r Th•""'ll<tS Pnlt, l·ut three ys}::i.rs later, 1n 
1901. Br,-,-,klyn architect Thr-nns Dennett nls, ,les1,•ne·l then, t~uo; nccnunt1n:r fnr 
their similarity. !'b. 1201 1s cntcrc,! "t N'. 468 ','wdfth !'-"trcct, where a l"w 
c0lu:in:1r entr~ncc p,-.rch is a:,nr v1che,-l by stcrs frnn t 0 th sL~cs which 11rc ::''lra.llcl 
tri the hul. lr~inri. 

N0s. 1205-1215. 111th the excentir,n r,f the ~-,!t·· ~- ,;t 11il'in . n1:;1, 
these nnart,..ent hnuscs are quite si~11:lr t0 11;-s. 121)1 :m' 120, in the s~c 
blockfrrint. They were l·uilt in 1~00 ly 0wncr--'lrchitcct 11illi'\J'l l>fusc,rr.ve C<1lc1er, 
whn built s .~,~ny ,..f t~1,: r--s1·\.,TlC 1:s n "'"l:.it"t~.')nth C"tr.: .. t ~~1 1 ·"'i'" W'1S '":u7P,:'"in.- ~ 
tcn ·;ent ,-,f' the ':r0nklyn 1uilrlin,•s Der'\rt-.ent frnl'J 1902-03. .\J th0ur!, they h'l.ve 
full-hci'.!ht, curve,:\ bays fl '¼nkinr- the centr".l entrances r111 • ".lr.,..,st i-'cnt1c~1 
clnssicnl c0rnices with swri~s nn the f'r1ezcs, they hf fer in th:1t the hnriwnt:,.l 
st:>nc h:mr~courses run strni..,ht ncr"SS the win•'nwher. 's, scrv1nrr ns lintels, ::m, the 
,..,,..,,..,rw-iys h11vc '!Jrnken' cnt:iblnturos w1 th the crrniccs :i.rchc, 1 nt th() centers. 
These nrc carried "n stone hr,,ckcts set 1n the 1:Jrick\lnrk which frnme the ~""T'.•m.ys. 
The c-,rner nTJnrtncnt hr.use ;-resents , flush -fr"nt t0 Eir1hth ,'\venue :)ut hns a 
curvec corner bay. It is ::)f interest t" note th:it here Cr.Ver r:1.rti?.lly revive,1 
Gennett' s schene fron the "thc.r en' "f the hl,.,ckfrc>nt, usin<r h:m 1cnurses 'l.S in.,'.1st 
blocks for the win:lr.w lintels ::i.t tho secon(! 11ml f0urth "'l""rs .. The first florr is 
useCT c0J!lnercially, serving the :i..!j ncent noiP,hh,rhoncl. 

EIGHTH AVENUE rietwccn Thirteenth & Prurtcenth Streets 

FAST SIDE l)NL.Y (r~. 1301-1323) 

lJ0s. 1301-1323. This entire blockfrrint 1s ~ccu1}icr~ by the J0hn l~. Kimb111l 
8ch::ol (P. 8. No. 107) anJ its i;roun,ts. This han<lS"J!le T-shape,l 'brick schr0lhnuse 
w-is built by r.J. Carlin & Crimpnny in 1sq4 for the -riarl nf E'ucP.tion an1 wns 
,lesi;-:ne~l, in n b:isically lnte Rr:a:mesque Revival style, by o'\rchi tcct J. 'f. Nnu~r.t"n. 
The El;ihth Avenue elev:itinn is l!ivirle,::! intr:, five bnys: n centr-i.l ~rrjectin~ lJll.y, 
cont?.ininrt the arched entrance an,! cr0wne•J 1,y n hirrh brick f"n.bl~, flimke,1 1::y b?.ys 
in the :!lain wall nl?.ne of the buildinr., 'l.n,' terninll.teri nt c11ch en·: by 7'r0jectin~ 
"P.Villi"ns. The brick is rusticaterl nt the first St"ry ".n.l is cnrril3" (1.r0uncl the 
n0rth end rnto Thirteenth Street. Excent for the frnnt rrable nn' the rear winr., 
the r-,0f is hi:1Me,~. The t'1? flnnr wrn--i"ws of the frnnt nn-1. enrl,s are nrchc:1 witlt 
c0ntinu<'US <lri;-i moUinzs crownin(Y the tn'[)s nf the arches. The fr"nt f!'lble is 
t.nh-ince: by n Pallmlian type w1m10w, rletP.ile.: in fl Rommes'lue nanner, <>.n ~ is 
-l'Ismke 1 ry sRnll re•lil'lontc·l ,torr.ier win·lnws. ( cnntinued 'ln next pa~e) 
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EIGHTH AVENUE Cetween Thirteenth & F"urteenth Streets 

The- cl ~sc s·,:-cin~ -f the "lindows at the u;1per flf'lor ~ives the necessary lip.ht for 
the school building. The school has yarJs on three sides with the rrinci~al one, 
a play!'"roun.~ at the sc,uth si,!e, exten,!in~ throup,h t" Fourteenth Street. 

* * * 

PW)SPECT P.\RK WEST 

The r,ran:l sweep ('If Pro•;pect Park West, Ml!ni ficently s1 tu-ite ~ O';)l"'lSi te the . 
park, extends from Gran..! ,\nny Pl-iza tn Bartel Pri tchP.rd <::qu..,rc--r.lMnst a milc--an<l 
pr0vi,lcs rme 0f the mr,st beautiful vistas in the city. This fine exnmrle of urban 
"'lannin<; wns a result of tht! vision of Fre;lerick L.7 Olmstec-1 and Calvert V:\ux, who 
lrir! out Prnspect Pnrk. Tht! substitution nf their 1866-67 ..-,lnn for the enrlier ;,ln-:1 
by E.r,')ert L. Viele le,:! t0 the crentinn 0f :1 JT1onunentnl pl:u::i nt the nnrtltern en,!, 
now known as Gr:m~ Arffly !'la::n, :mcl the exnansinn r:f the 'viun 1aries of the r,nrk: 
westwar-1 to Ninth f,venue, nr·w Prospoct Park West, an,l southw<1r.:l tn Fifteenth Street. 
the present 'hrtel rritch"'r'' SquarP. rm,\ Prns•,cct Park Southwest. Ninth /\venue wns 
'lftici:>.lly rennme<l Pr0spect !'ark :~est in 18QS, when c:r-in,l re-;i·'ences in the lli fth 
\venue tra1li tion were just hcginnini:r to sr:rin'4 u;- :ilonrt its northern r,ortinn. This 
se>ctiC'n nf The flnpc. inclu,!ini I'r0s;>ect Pnrk '•'est, Pl-izn Street :-in-I Ei ... hth Avenue. 
-..,ecamc known as "The Gf"lld' Coast". 

I'R0SrECT :->,\RK WE~T !letween Presirlent f, c.,rroll <:trcets 

''iI'ST SIDE (Nc,s. 13-17) 

(The n"rthern mlrt of this bl0ckfrnnt is l'lutsirle the Hist0ric District.) 

N0s. 13 "n-1 15. The first tho hC'uses in the Oistrict, nn rrnsnect Pnrk ·~est, 
1rc cxar.1;·les of the nen-Tu..!c,r style which was so :',J:,ulnr nftcr l'l"rl•'I Nar I. They: 
were built llS '.l pair in 1919 for !!alter Krnslnw :-in,1 were <lcsirrne,l by !lro"klyn 
n:rchitcct ~/illbn T. 'lcCnrthy. \ central Tu!t"r archw:ty len,'-.. t' tli.e r0ar courtyarrl 
,r:d "nra?,e are-i. .\hove the archw:tf, a h0rizr-ntal nini-b1> lustr:-iclc rif limestone ties 
these rrl'lbl<!c houses t"':ethez. Heral,~ic :mimals sm,,,,.,unt T'linths :thove the st.-.ne 
h-ilustra le. Lair\ in FleJT1isl1 bon,1 hrickwork with lil'leSt"ne tri'l'I, No. 13 is 
un:i.1 tcre:i, with its 0ridn:i.l rtoorway 11.n ! 'l!ulli'nc' win,fows, uni fie•l J:.y ce>ntinuous 
,lr1 p Mr-ltlinf'S at scc0n ! an,! thirr\ fln0rs. 

Nris. 16 anJ 17. These two 0nulent li'l'lest0ne resic!cnces, ,fosirrne,' by the 
pr0"linent :lrooklyn architect \!r,ntrose ll. '-l'lrris, were built in 1899 for 
<","l!"'uol Go, .. ,:lstein. 'ir:rn I resirlences such ~s these ;ire fine exnmnlcs of the nc0-
Cl>1ssicnl style that swe?1t the country after the r:hic;,rro Ex-:-iositi0n nf 1893. 
\1 thou.-.h rich :en,! cle-;::mt in ·fot:d l, they :ire nevertheless subtly disci"'llinec- an•\ 
serene in their les i[:n. Tht. ;,rot:c-t~)CS f0r these houses alsn ins~ire-1 l'lore mf1tlest 
versinns in limestone. which T'Tf)l i f"er:1tcd- alone: the blf1cks a, 1 J oinin;' Prosnect: P,irk 
1·,1est ~t the turn-,..,f-t:he-ccntury. N'). 16 ,lis;'lays <1 rest:raine,1 use o-f the I"nic 
rirder enf"ram1.nr; the <io"rway and scc0n:'. story winnows. The w1n(!ows with stone 
t:rans0n b'lrs at all fl:>ors are unusunl in a cl?.ssically ins-:,ire,1 buil,!inc: such as 
this. ,\ 5raceful. tall wrou~ht: iron railinr. separates the hr.use -frcun the street. 
The CC':'l.'llnn pitch of th:: tile roofs unifies these two houses, as ,1" rn0f crirniccs 
ani the window alirnments at all flonrs. At the first: fln0r of No. 17 t:'1e 
architect: h:i.s masterfully s0lvc<l the nroblcm ,..-f ~aintainin~ symJT1ctry ~Y the use of' 

equ:i.1-sizc,! triple arches, i.hich incluce two windnws "ln 1 the door. Like No. 16, 
this house has a low stoon, flankecl by winr-wnlls, here embellished with inverse, 
c:1.rve:l consrile brackets. (c-11t:inue' ,.., ~1cxt ·-~-c) 
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r,,t the scc~nrl. fl0"l' ~. shnll"W sw,, u -TT'"'nt : :1.y with tl\rcc curve.' "lntc nl;'ISS win-\ows, 
sc:,11r:1te·! l,y ,)il'lstcrs, is cr"wiw.' bt 1. Ir,w 1:"lustr,,l;:; · t,nlcnny which serves :i. 
l'ri.nc\srinc 1 ,,--·1n 1n th I,n1c c,·111-;;ns :1t thL. thir' fl "''"'r. The C:irr:•li Street clevntinn 
cchr.:.,s mrmy -.f the s:::t"le thC'ilCS, while th.;- 1,,-,l·' rr''Ject1"n C'f' the r,.,,,f crrnicc, 1,h1ch 
is rcturnc ! :it the si !e, :::-cc:ills :i.n It"li'!.n "'.'.1.l"ZZ"'. 

!'RQ<;...,F.CT ;:,\RK 'tES7 r A:t.Ws:1.:n Carroll Street i\ M--nt"0r1ery l'l:>.CI.! 

l''E~T SIDE (}J.-s. 18-25) 

~!.'S. 18 1.n.: 19. \t the sriuthwcst c rner , f Cnrr0ll StrcPt :1.n 1 :'r,·spcct !"nrl( 
1''cst nrc ,. lY'.tchin·,. ;':-.ir r:f nor,-It:-.1 i "n ~,maisst:'ncc llr10st,,ne resi 1ences, 1--uil t in l 
l!l98 fsr Sylvestet'· ilC'SS nn,1 als' ,:es1 :ncr1 ',y "lnntr•'SC· 'I. •!0rris. They Ct'nrilemcmt 
the ;':cir on th,1 n0rthwest c0rncr--pr<>vL'in: nn 1m·,0 s1n' entrance tr'\ c,rr0ll Street. 
The first !:l0c-rs :>re er.iph:isiz(•' by rustic,ti"n. The arch nf r "inc l'nll;Flfan 
win hw ,'lccr,r~s with the nrcb r.f tho cntl·:1.nc- ,>rnny :>.t crch h0uso, wh..,r.;; the 
r11st1c-t1on is ca.rrie.1 "Ve;; t': f1rr the vr,ussn.rs rf the •ffc!,os. Flute' Innic 
y,1 lusters, s,:;t n<'ninst qu,~i!1s, ext en,\ u·, thr,-,u,·h the tw, U;-1:'~r st ~rios. The r,I 'lss 
nnJ I r0n-z.e c'ln~l·Y with ::mthemi'>n crest in,· ,"er the cntr2nce of' t:·,. 18 h:1.s a 
r'!ri s1 "n clc';nncc, with M"ltchin"' han,1r-i11in- nb(,vc the fla:rc '. w1nC'-walls r f fl ~r:t
ci0us low st ,r!l. The winr;-wP.lls nrc repl ntet' ,t ~!". 19. r:ilnstr:i.,'e,'. "?.lc,..,nies 
aV'Vl' the rnll'!·!i:m winlrws survc t'ic scc"n' f'lri('r wirn'.-ws. An cff'ect1v0 unity 
is ;,-chiove 1 throu~·h the ~1sc r,f a sin•·Ie, un';r1ken tile rnrf. ,\n cxtr'!or. 'iri:o.rily 
h::m,lsome, hi•Th wrou"ht ir- ,n rr-1 lin~, su;,rortc 1 hy ";-,enw"rk ncwcl-ty,-e ,,,.,sts, <;nes 
fr'"m the fr,1nt rf Ne' 18 :!rriun' tr the C"-rr' ·11 Street si 'c. 

Nn. 20, -i trick en,' lir:wst0nc rcsi 'once, w-•s hu1lt in 1900-01 f~r ,Terrme 
Levine. It wns desi;:;ncJ. ty '.l frcrl Freer:t'ln 1n V,sic'llly n;;;n-Fc::lcrnl stvl,:- w1 t!t 
tr.11 French win'~'JWS nt thlc' sec·'n' flror. McXil'I, ::en..l 'In,'. ''lhitc 'llayc,'. fl ::--rnmincnt 
r"lc in the revival of this style, which they were us1nv in the 1890s. The red 
trick is set in Flemish h0n·' with '•lnzcd hcn,!ors. C.:1rvc .. ' panels ar.rvc the sccon-1 
flnnr win,lows h::ive urns ~nd ,.'lrlanc'.s in 101-1 relief. The urn not if is rere"ten in 
the ir,-,nwork nf the 1::<o.lconics aw' the entr".nce ..:i,.,,,r with its fonli•;ht. A"nve the 
dentilec' rnrif cornice is n steep sl:1.te r0C'·f with r.rchc, 1 cnp-;,er <l0mers. 

Nn. 22. This han,lsorne neo-':lnssical h0use is the wnrk of 1!rintrose "l. Mcrr1s 
an,' .. as cor.1r.11ssi0net: by E. L. Snykr in 1899. In this rcsUcncc of ;iristinc 
liricstnne with n strikin<:, re! tile rrv--f, the prec1sir,n of the absolutely symmetric".l 
.:esir,n is i!'l.11ediately fl";"O.rcnt. The r,nly ::,ff-set clement is the entnmcc ,100rwny, 
,-•h0rc th:! symmetry h1,s a:-"-in J-.ccn rm.intainc 1 ')y the use "f cqunl-s12:ed trirle arches, 
scr:::rr.tc,l !:ly fonic pil:i.stcrs nt the: first flrirr level. '.t the scc0n,! f100r, hanrl
srn,ely r,erlil"lentc,: wind0us with shell nritifs flank an unusu;11ly wi,1e central ]'iate 
e:l:i.ss winJow, cnfrnne,! hy ;iiL1stcrs nnt~ an ent::iblaturc, with halustr::tr.e<.' !>alc0ny · 
!;enenth it. Ni,:e qu0ins extend thrnurh the scc0n,i :m;l tl\ir, 1 st0rios. The Sl'lall 
'caret'" win,-:.0ws r;f the thirl st'JTY arc c:!refully rcl'.ltc.l t" thrse t>encnth. The rorf 
c,,rnice is crownt;J hy n stee:1 tile rocf with :i ~c:-~ir1cntecl ,kmcr wirn1,w. 

Nos. 24 an,: 25. In strikin.., contrast tJ the r. ly,inina hr,uses is this i':iir,J1th 
ycl10w R·,m-in hrick, 1i1T1cst0ne base -in~ trim, anl rel tile rC'o-f. They 1<•ere huilt at 
the turn-of-tho-century, nn.~ were first nccu;-,icrl in 1901 J-,y "ill1:un r,. Gtlrn0rc at 
N,,. 24 rm,! J:,y Desm,11<! Dunne, :".n n,~vcrtisin"' cxccut::.ve, ::it 'Ir. 25. In the1.:- c,-,10r, 
tcxt~ral contrnsts an,J picturesque 'llassinro, thcy nre reminiscent r,f the ~nr>-inesque 
Revivnl. Clnssicn.l influuncc nay ~1e seen in a Greek fret '11· l-!in:-i, which tics the 
tw bu1l l1n--s tc:•ether :,.';rve the first fl,..,0r win-'ows. r-ipe?.te,1 1,n lnr~er scale as 
the cnf'r~"'lcment frr the sec•'n-.\ fln<"r w1nr~nws nt ~1,-,. 24; n l'>e<>utiful "nther,ir•n nn:i 
p?.lncttc frieze nrpeors at the seconl fI-,-,r crrnico just hcneath the r,itche1 tile 
r--,f. C.'ntnbutin:' tc, th~ ""icturesque cffoct nf the rnir is the p0ly "'nil tnwcr 
-it the left sirlc ":f 1'To. 25, crr,wnc,, 1 liy n stee:1 tile rc-,f. f', h1lustrfl '.e-1 halcnny 
crrwns the curve.' r;ne-strry !my winJ...-w rm! ther ... is an elc~:>.nt wrriupht 1r"n an) 
··11\ss frrint ,Jo('lr nt N0. 24 . 
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HD-rs 

PROSPECT PARK WEST i:lctween Carrnll Street & Montgomery l'lace 

(The rest 0f the l::lockfrnnt to the M-,,t'':'l"'Cry :'l ,cu c rm•r ic; n,:,t inclu 1c,1 in 
the E:!.&tor:c District.) 

1VEST SIDE (Nos. 28-32) 

N,~. 28. l\t tho sc-uthwest C"rner of Pr,..srcct rark l17ost :m,~ M'.mt<>omory rlace 
st,nds one cf the fine r1nns,inns of rark Slr-pe, r-uil t in E>Ol f0r Horace l'Tntt, nf 
Sr.4 Carrnll Stroot. It wa~. ,lesirrnel ~y Dnst0n architect Chnrlos Prir-ham, rif 
Stur'"'is & f'rinhari, n '1r'lstor, firm best knnwn for their l'k'l"nificent /,lrcrt C. ~urrar.e 
!'linsirin on Col'l!!lonwealth ~venue. The Pratt hl"use, nlth0u~h smnllcr in scnle l\nc less 
elnb0rate than some 0f the rither !'l:ms1ons, has intcrestinrr detnil and n quiet r~i":-ii ty 
0f its nwn. The picturesque ronfline with its stee::' ~nl;,Ies is in strikinrr cnntrr.st 
t" the reposeful quality of the sr.1onth wnlls. Desr,itc its J.asicnlly French 
Renaissance character anc~ -:-,rnnrnentntinn, this house r\isplays sf'mc arche·~ winr'.m,s 
in the 1l"lmancsque Revival tra,1iti,,n. The Inc1innn lil'lcstcne walls h:-vc "- hammered 
surface and lisp lay s,,me f.~ scinntin:~ sculpturnl inventi0ns · rrr,-.tcsqu~ :ini111als, 
human masks, st,ne relief 1,·mels, nn,, heral·'ic 'lniMels servinr, ns "'inhls. Trll 
m~sr.nry chimneys, fl~nkin~ the central ~nble n~nvc the twn-st0ry hny nn MantP,nmery 
rlncc, rive dram~tic vertical em~hnsis. Twri Flel'lish 1rir111ers nt each side of this 
"'?.ble len:! :.i hi!!hly ornmner:t:il qu:ility. Crr-wninf' the curve,! twn-stnry Pl!Y :it the 
fr0nt is n steej' oal'le witli, -:ill:i.1i::,,n win'~,w. \ f'nnc:If'ull t"ll 'nr:,er 1-lin-'nw, t·, 
the left 0f the P,atlc, hns ?. cr-pper finial. '. cleerly recesse' arche-1 ,\nr,rway is 
surm,-,unterl by a rnlc'.my with richly 0rnnrncmte·~ r'lnels an'. rUIJl:'ant licms. This 
resi,!cnce is best ?.Pprcciated frnn ncrnss the <tvenue where hoth clev'ltions mi.y be 
seen ?.t r.nce. 

!'!ns. 29 an<l 31, crinstructel! in 1919, are a r,air nf tax-exc.,-nt huil•1in?,s, 
erectecl at :i. time when the City wishc--l. t" enc,,ur:i.rre new cf'nstructinn. These re,l' 
!:rick huil iinrs lo.id ur in Fkmish 1:-on·l, built fr,r 'falter Kr:tslow an,l ·1esiP,ne,1 by 
[rnf'klyn architect~- J. ~cCarthy, are ncn-Fcdcr:il. TYT'1cnl f'f this style arc the 
muntined arched win lows, st')ne panels with swa;-s nn.! the :irche 1 d"rner win~nws in 
the stecrly ni tche•l r">nf. The spl:lye1 f'lat nrches of the sccrin,' story windows with 
koystnnes recall Geor~i:m rrecedent an,' are tY:"'ic'll "f tho c,~!'lbin:itinn r-f styles 
use,l sn freely by architects nt this perir.i1 • ~uilt :is a unit, they shnre e lnw 
:i.rchorl entrance to gara~es at the renr, si~ilnr tn the arr'lnrremcnt nt Nf"ls. 13 anct 
15. 

N:-,, 32. This ru "':7.e,~ ~omanesnue 11evi val hnuse, N". 32 w~s J,uil t in 1888 '.!.S a 
cr,•1naninn t" Ne-. 33 (since rnze l) for Frank Sn.uicr, "- raper r>erchant in New York 
nn,! n r:r,0klyn Park c-.n"lissir.ner. It was Jesirrnec! },y '.'rMklyn nrchitect 
Genri;e ''/. Cha-rye} l. The walls are nf r'lu::h-f::ice-1 : cllcville brnwnstone coMbineJ 
with 1:-rickwnrk at the U:'per fl0°rs. T:10 tWI"' 1'1:1.tori'.!.ls arP. hn.r~nnious in color. 
Tho h0use is 11;--;--r":1.cherl hy an impressive L-sha,..e·~ stN"\7'•, which lea·ls UI' tn ?. ~ecnly 
recessed archc-! docrw;'ly enfrnMe,~ by a !lrMv' hP.n'1 r.f carve' ornnlllent carril'.l.-1 rm 
;1,me1e,1 pilasters. St0ne trnnS"'!l t>:1rs qi ve :1.rticul '!t1on tn the win,~nws -it hnth 
st:--nos nf the thre.::-si led liay. The stee;--ly nitchc, 1 rrick '"'nle, with twc archer~ 
wrnc.,ws :1.n·! an '\rchc·l sl,t win,1ow, is ,'cline:1.te' 1-y n kP.ye l st.,ne cri;inR "lhic!:l is 
s~•e..,t U" at the t"" t•, fnrn 11 4'inial. 

(The, rennin.'er -,f this street an,' the hlnckfr,-nt 1->etwcen Girfiel•' l'l-ice and 
Pi rst Street ".re outsi '.c the r!istrric District.) 
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HD-rs 

rr..OSPECT PARK !'.'EST ;'etween First 6 Secnn.' ~treets 

WEST SIDE (Nos. 48-S7) 

No. 49 (48-51). The monumental stone mansinn at t..g rr0s:-,ect rark '1est -- the 
llul11ert :!r:o..:se now the :=rnnklyn Ethical Culture SchnAl -- is the rnst iri:;'>',sin'< 
surviv0r of the m::my frec-sti:m.:linf7 mansic,ns th:>.t were nncc ;:rorninently feature<' 
al<>nr: rrnsT)cct ;1ark Nest. It was ruilt for Henry C.<!.rltr-n Hull:crt (1J31-1912), note,1 

fin:mcicr an,.' inlustrialist wh, was in the ;,:i.rer su:,"'lY '·usincss :m~ s:>.t on the 
br,,rJs nf' c0untless prominent corir:mics, inclu 'in:> thc New Y">rk L1 Fe Insur:>.nce ft 
Trust c-.:nT)any anu the full:aan r;,lace Car C-.ri::--~ny ,-,F '.:hic:,_r-•. lie caller! U;'"n t~e 
;irol'lincnt rrnoklyn nrchitect M0ntrnsc '.T. ~l:irris tA !esi;n n rcsi !encc which wnu!.! 
fittin~ly S}'Clbolize his successful cnrecr. The mansinn, huilt in 1892, is an out
stan·'inP. exanT)le qf the r,0J11anesquc :~cviv~l style. 1!·my r.f its clel'lents were un
·!--u'hte·Hy ins-;Jir~,: :.y the wr-rk of' Henry ~Tnbs">n :lichar'sr,n, l:-ut were cnml,inc·1 in a 
<:uite r-rif7inal way. nne r,f the r.nst c'ram:ttic fc-itures "f the nansiA11 is its 
.,icturesqu<;? castellatefl nrcfile at the skyline, cr;:)atec~ J-.y the ncnctr:1.ticm nf the 
r"·,f'linc by r:1ys, tnwers, :>at,les, !0rncr win '•,ws, :m,! tall chimneys ,r-:-:i.r-e·' in the 
vertical clusters represent1n~ the Flues within. The entire ~uil 'in~ is ~iven 
coherence hy the use of' a ·1h11:1s!· -~ray limestrne -- nn unusunl r1;,tcri<1.l fer the 
nrm:mes~uc i'.ev1val. The ,'arkcr n;rny slate r,f the tall rc·1fs -1iffcr only Sli,:'htly 
111 c ·•lor. [ven the lill'cst')nc retnin1n" w-..11s al0n,. the si- 'ewalk are a carefully 
c ~nsi ~cre-1 C">nt1nu:i.t1on of the r.l':>n"chrAn:tt1c C"m,,0s1 tinn. 

The h:ilance ', :>.lm0st sy-,..,etric:--1 nrf!nnizatic•n c,f' the rrosncct Park l'!est frrmt 
reflects the fact th?.t the llulbcrt n:ms1r-n w;,s 0r1~inally twr, resi-~ences jr-,ine 1 

t<'<Tether the lar-;er enc "Il the C"rncr w1.s th;:) h'll'lC of P.cnry C. Fulbert, an<! the 
sll<'htly srn'.lllcr ·•ne t0 the south w1.s occu;ne,l by his rlr-u"3htcr Susie nn·! his snn-
1n-law, Jos-",n H. Sut;--hin, -i pnrtner in the Firr: r,f H. C. Pulbcrt & C"l'l;:'::tny . 
.,,.rely ,c~ 1;,,j ,~ p..,rent-,,ffs;:irin,~ arr:>.nrcnent ,F hr-uses, an~".rcntly C"r.tl'l0n in the 
"'CTl"', heen haw!lcr! m0rc skillfully. The ,1u:>.llty is auite rl:i.1nly cx"f)resse<l in the 
tw~ c0,u:il, hut sul>tly ~iffercnt, c"rner tnw..:rs; 1n the ;,n1rs ~f ..lorners :-n · ~ '.'.ys 
tetween them; an<l in the superb n~ir 0f arches nver the entrance 'rors, s0 beauti
fully Joined by a sin~le ro~ust cclUl'ln that they f0rr: :i. ~01nt 0f Focus f0r the front. 
'1thcr unifyinP: elencnts are the thir' flrrr l"~"ia 'lnl the sh~re.1 cntr:mce stc.,s, 
sr -:ran:' in cnnce;--tion. 

Th,c; c'ifferenccs bctwe£.n th.:: tw~ cr,rner t"wcrs 'ffr subtle. The nnrth t"Wcr is 
the n0rc strikin", lar;:cly >--ecause ,,f its r"lY"."nnl slm...,e· h--iwever, it is r0un·1 at 
the first f'l0,-.r, with corhels provi,!in; the trans1 ti~n t" the "'Oly~··1nal upner 
flor,rs an l ruof. The s0uth tnwcr, '·y c--intrast, 1s "'·ly,..r,nal 'lt street level an'' 
rr-unr! ab:'ve, tcrn1natin~ in a steen conic:11 rn-,f. In r,ther 'ctc!ils, the towers 
:'ire sir.ular, with ;iart1cularly n0t1.'1le, :-irca,le·'. i.i lc-arche.; win !rws with stnne 
tr1.nsnm t-nrs se::iarate,! hy ,lwarf cr,lumns at the thir ~ flr0rs. i,etween the towers 
there '\re two c~r,mer windr>ws with stnnc trans"M hars -in·l nullinns, crnwne,! by 
fl.lials anr1 richly carve 1 <Tri"t>les, which rc:'e"!t the h:mrlsrime f,-,li -ite enfraJ11ernent of 
the 1'1:mia t-elnw. An interestin·: feature rf the columns in the lc;:;ia is the 
contr'1.st between the swirlc,\ "rrov1n" '>f the un;1er nortion 0f the shaft an:~ the 
smv>th treatment r,f the lonr,er, lower prrt1on. 

The "ener:-illy r')u~h-face', ran,101'1 ashlar stnncwrrk at the fr"nt is r:iven 
interest hy the use ('f alternatinr,; !,an 1s cf lJrr,a-1 an·' :iarr~w st0new0rk in the 
tnwers "'n·l nt the s1,!e walls. Intricr.te nn,'. t.eautiful foliate reliefs ::m,1 hancls 
nf 0rn:inent, 1n flowinr: ;1atterns, ;:-r0v1,1c a remarkably cffect1v:· c0ntrast to the 
ru ·•-;c,l ch!'.r'lctcr nf the Wlllls. The extrrir,r,linnry nrnarncnt coM!·incs Rnm,mesque 
rm' ~yzr.ntine tr:i•li t1nns. The !Jan' nf c:,rvcrl str,nc :'.t the s-;ir1nd1ne rf the 
entr~nce arches hns a :'ifferent pattern 1n e1ch se"t'lent, but all nf the patterns 
rre rel:itecl tn the F.l?.'>nificent carvinrr rf the cn:;>i t:1! on the central colul'ITI 
hetPcen the ·_!,,ors. :\n0ther es:;:iecially strikin '! fe:i.ture is the cnrvc' enfr(ll'lenent 
rf the thir.: st0ry lo;·~ia. 

The exteri'1r ('f the m".nsirn is am~z1nrly well-preservcl 'ln' has been usei for 
1.lmost half a century as a private schr,,-,1. C".lmparis0n with early T'Ul•lisheJ views 
inrlicates virtually no al terati0n. The hr,use rcrnnins ::>ne r,f the -iutst 'lndin; sir:hts 
nf f•rr,srcct Park West an,\ contributes sir,nificantly tn its imposinr: ch"lractcr. 
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Pl'{OSPECT PARK ''/EST B,~tween First & Second Streets 

No. 53. This mansion, now the Brooklyn Ethical Culture Society's Meeting 
House, is the only other house on the blockfront and is separated from the school 
by a yard. It was constructed in 1900-01 for Ni lliar !1. Childs, the originator of 
Bon Ami Cleansine powder. This magnificent residence, approached by a broad flight 
of steps flanked by heraldic lions, is the work of the well-known architect, Nillia;q 
B. Tubby of Manhattan. It is one of the best examples of' the rare nee-Jacobean 
style in New York City. The dark red brick, laid up in Flernish bond, and the red 
tile roof, contrast ,~ffectively with the white limestone bay window enfrarnements and 
gargoyles. Architecturally the el!'phasis is concentrated at the s)'llll'letrical street 
facade which is crowned by a stepped, curved gable. The symmetry is further main
tained by the equal treatment of the front door and arched window and by the paired 
pilasters flankine thel'l. The wide second floor bay is surmounted by a stone bal
ustrade forming a balcony for the handsomely enframed windows of the third story. 
In the upper part of tl:e gable, an interesting window is tied to the top of the 
third floor windows below by a panel, a stone drip molding and a carved medallion. 
A finial crowns the bold gable and completes this fine cornposition. The south 
wall is dominated by a single steep gable and two tall chinneys. Projecting out 
from tl1is wall, at first floor level, is a low balustrade<l wing added by Tubby in 
1907 to house a sunny morning room with a basernent bill~rd roorn below--all set in 
a spacious yard (llos, 55-57) which extends to Second Street and is enclosed by a 
handsome wroueht iron railing with b~ick piers. 

PROSPECT PARK WEST Between Second & Third Streets 

''!EST SIDE (Mos. 61-65) 

No. 61, at the southwest corner of Second Street, was also designed by 
l'iilliam B. Tubby and built in 1910 for "lilliarn H. Childs' married daughter ~lary, 
!'lrs. Ernest G. Draper. This brick residence, with a tile roof and boldly pro
jecting copper cornice carried on brackets, contrasts stylistically with the 
earlier house designed by Tubby across the street. Shallow projecting bays, hor
izontal stone bandcourses and panels at the top story lend further interest to the 
English cross band brick walls. In general, the design is reminiscent of' north 
Italian nrovincial architecture which enjoyed a brief vogue in this country. Al
though the house has a Prospect Park 1 rest address, the entrance is on Second Street, 
an arrange~ent which is typical of ~any corner buildings. 

t!os. 63, 64 and 65, the three adjoining houses, were built in 1919-20 for 
\Jalter Kraslow, of Brooklyn Heights, and desi!;Jled by Brooklyn architect ''1illiarr. 
T. McCarthy, with City ta;,: abaternent privileges. The gro"l'ing importance of the 
automobile is reflected fr. the driveways between these houses leading to rear 
garages, as at Nos. 13 ano 15 and at Nos. 29 and 31. Each driveway is entered 
beneath a brick archway ericlose<l by wrought iron gates. These symmetrical houses, 
JT1odified Georgian in style-, are constructed of brick laid up in Flel'lish bond v•ith 
double stretchers. Intere·sting features are the loggias at the second stories, 
arched at the center house, and the trellised sundecks at the top floors of the 
end houses. 

(The remainder of thjs blockfront to Third Street and the blockfront between 
Third and Fourth Streets ,re outside of the Historic District.) 

PROSPECT PARK ''/EST Between Fourth & Fifth Streets 

''EST SIDI.: (Nos. 84-93) 

The blockfront betwe1m Fourth and Fifth Streets is occupien by four apartr,ent 
houses known as Mos. 86, BS, 90 and 92. Each is four stories high, with shallow 
curved bays flanking centi·al projecting stairwells. They were built in 1908-09 
for the Roundtree P-e-al ty Company, the 01·mer-archi tect. The rusticated first floors 
and the stair11ell project:Lons are precast stonework, also used as lintels,quoins, 
and bandcourses wi ti-. dark red brick walls at the upper stories. 
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PROSPECT P,iliK \.EST Bet,,,een Fourth & Fifth Strs:cts 

A deeply embossed sheetiaet.i.l architrJ.ve is crmmed by a well-proportioned classical 
roof cor:uce, carried on console brackets. The style is generally nco-Classical 
with some neo-Federal detoilJ although the central projecting stair-wells with their 
curved sides and rich detcil suggest the influence of the French BeaUJt Arts style. 
Since the \•indo;1s in the stairwell are at the landings, they do not align with 
those on either side. The second story landing windows above the doorways have 
miniature balustrades flanked by Ionic colU!ilns, carried on lion's head brackets, 
which sup!,ort arched pediments. The bus relief panels in the pediraents above the 
windows display female figures. The t~·'o uppermost stainrell windows share common 
enframements with panels between them. These are crowned by 10;1 parapets with 
carved openwork p&nels. Projecting iron-framed vestibules with Greek details are 
connected to the wrought iron fences in front of all the hcuses. The regular 
reythm of the curved bays, punctuated by ric1'.ly detailed stairwells, produces a 
uniformly dignified blockfront. 

PROSPECT PARK h'EST Between Firth & Sixth Streets 

1;EST SIDE (Nos. %-107) 

Nos. 94, 99, 100, 101 and 102. (Nos. 95, 96, 97 are omitted from the street 
nu.-nbering sequence.) Of this row of five neo-Italian Renaissance apartment houses, 
built. as townhouses, No. 102 retains still its original L-shaped stoop while the , 
others have been converted for basement entrances. They were built in 1899 for · 
Charles Hart. The ha.,idsoine brownstone f,,cades display a wealth of ornament. They 
have three-story curved bays surroounted by balustrades which serve as decks for the 
recessed fourth floor loge,ias behind them. The first floors are rusticated 1.d.th ', 
arched doorways; the keystones support the fluted corbaled sills of the windows 
above them. Crowm.ng these windows, in turn, are oval windows with flowing flor&l.. 
enframements. The top floors provide a powerful unifying element for the rou with 
their 10€,gias, horizontally bdnded stonework, and boldly projected cornices. No.94 
has another entrance on Fifth Street, and this elevation continues both the first• 
floor rustication and banded stonework oi the top floor. The tiered windows are · 
asymmetrically arrd.nged and have "broken" pediments at the third story. 

Nos. 103-107. These five handsome buildings ;rere also built in 1899 as one-1 
family dwellings. Charles G. Peterson, who lived nearby on Seventh Street, com
missioned Brooklyn architect Axel S. Hedman to design them. All these houses re
tain their handsome L-shaped stoops, except No. 103, where a basement entrance has 
been provided. like their neighbors to the north, they are neo-Italian Renais
sance in design, with light-colored sandstone facades above rusticated basements. 
They display some fine ornament and have three-story bays, curved alternating with 
three-sided. The corner house, No. 107, which is entered on Sixth Street, has a: 
full-width, swell-front end facing the park. Oval-shaped windows alternate 1.d.th: 
squure-headed ones at the top floors in t la.s row and the ornament of the walls at'. 
this level and of the roof cornices give these houses a certain feeling of opulence. 
The long side of No. 107 on Sixth Street has a columnar entrance porch surmounted 
by a low balustrade behind which there is a triple window with e. pediment. in t.he 
center. A three-story wing at the rear of the building repeats the swell-front 
design at its west end. 

E_ROSE_E:9T PARK WEST Between Sixth & Seventh Streets 

kE'ST SIDE (Nos. 108-117) 

This blockfront is typical of an architectural scheme used in many Brooklyn 
residential areas to unify the street visually: a long row of three-story houses 
is enfr=ed by higher four-story residences at the ends. (Continued on next page).· 
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PROSPECT _P,cR.'C WEST B,,tween Sixth & Seventh Streets 

It was built in 1896 by oi,rner-builder-architect Charles G, Peterson, the same 
owner who, in 1899, h:Lred architect i\Xel Hedman to design the row to the north for 
him. Functionally th:Ls scheme is a good arrange1i1ent, i-n.th the row houses facing 
the avenue -- int his case, the park -- and the higher terminal houses facing the 
side streets, It is :_nteresting to note that the higher four-story end house is , 
no wider than the three-story row houses bet1,een them, \!hat makes this block par
ticularly fine is its relatively simple treatr.1ent, wherein the brick f rents accord 
so well with the brick ends while the cornices, supported on evenly spaced console 
brackets, are si ,1ilar throu,ghout il!ld practically continuous but, nonetheless, still 
returned in profile at the ,mds to make clear the individuality of each rm, house, 
Hhile the row houses h2.ve alternd.ting curved and three-sided, two-stoI'"'J bays, the 
end houses, entered at the side streets, have full-width, swell-front bays facing 
the park, further emphasizing the teri,1inal 'quality of these buildings. Buildings 
such as tnese, taken col:!.ectively, were the town-planners dream and, with regard 
to unity and coherence, fitted right into the neu "City Beautiful" scheme pro?nulga
ted by the planners of the Cnicago Fair of 1893. Handsome L-shaped stoops lead up 
to the entrance\,-ays and what little uetail tnere is could best be cescribed as neo
Renaissance. I/hat is not2.ble here is that the hous3s have style, but not so much 
individually as collectively uh0rc the ,rholo blockfront sbous us th::..t tliis 01tc.1er
builder-2.rchitect was striving for something better than the avarage -- a solution 
for the problem of ho,r to handle the ro'.t house c.nd of how to lend it both interest 
and distinction, Nos. 108 and ll7 have the lon~ sides, from w Lich they are entered., 
on the side streets. Theoe f ,\cacies, though a block apart, are pr<ictically ider.t::.
cal. They have low curved porches at the entrances and feature symmetrically 
placed clumney-type proJections, which begin c.t the third floors and are carried on 
cornice projectors at tlu:s same level, 

PROSPECT P:\RK WEST Between Seventh & Eighth Streets 

UEST SIDE (Nos. 118-130) 

Nos, 118-120. Build in 1899 as private residences, tnese three neo-Italian 
Renaissance buildings are very s::.:1i lar in design to i'os. 94-102, which were built 
in the same year, for the same mmer Charles Hart. \Jilli.am J. Ryan, of Brooklyn, 
was the arclu tect. The houses are of brotmstone ,r.i. tb rusticated first floors which 
are carried around the side elevation, as are the hd.ndsome paneled cornices and the 
banded stonework of tne fourth floor. logi:;1.a-l::.ke wondo,rs at the fourth floor are 
set behind Ionic columns and &urmount the three-story curved bays. The bay at the 
corner house (No. 118) extends the full width of the end and is curve-sided, re
flecting the fact th2.t tiiis builcb.r:g is entered on Eignth Street at No. 610, Here, 
a handsome porch with colwns, at first floor level, is approached by an cffset 
flight of steps parallel to this side of the house, 

Nos. 121-122. This pair of houses, built as one-farili.ly d;rellings, is remark
ably similar tc the ro·,1 in the block to the north, The houses were built in 1896 
for t 1illiam Ful.Ler and designed by Brooklyn Hei6hts architect George Hiller. With 
their curved one-story bays and doorways flanked by columns, they are influenced 
int heir det2.il by th,, Italian Renaissance, des1)1.te the rough-faced stonework 
of the bays which recalls Roroo.nesque Revival prototypes. The upper floors are of 
brick and each house is cro,med by inJividual ccrm.ces carried on console brackets 
with dentils beneath, 

No, 125 (Nos 123-130~ "The Hillhurst J.partrnents" is a large brick corner 
building 11Jith central entrance court facing the park, built in 1916 .for Richarci 
Bridgette and aesigned by arc,.itect Harry Moore. It is dignified in its simplicity, 
relying for its effect on a rusticated limestone first floor, quoins and a top 
story set of.f by a ba_'ldcourse which for"1s the sills of the sixth floor windows, It 
is crowned by a corni~e carried on evenly spaced console brackets. The side eleva
tion on I!.ighth Street is quite simil.::lr, but is co .. ipletely flush and without entry • 
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PROSPECT PARK WEST Letwecn Eif_'hth;, Ninth Streets 

WEST SIDE (Nos. 131-140) 

No. 131 (131-135) Mc' N.,. 136 {13G-137) arc twn six-st,,ry apartl'icnt houses 
l:uilt in 1903 for 5allcrsc,n an,1 :foxlcr -iml :1esigneJ by architect-buil-1crs Sass & 
Sr:mllheiser. With their two-story, hizh rusticated t:1.ses anJ elal.nrate entrance
ways, they ~e typicl'.l nf the :::.eaux Arts style rif the Eclectric perio,L Tho pro 
jectin, twr,-st1Jry high arche,! entrance 0f No. 131 has a concnvc profile thrcurh 
which the rustication lines arc carried. It is surrnounte-! "t,y n cornice- slab C':J.rrie<! 
on larpc diar<mally place,l ~rackets cr0wnc' 1-.,y urns. t,t,nv<..) this, a three-story 
tier of win-lows is cnfrCl'lc,1 by !'l"-S''nry keycJ t0 the !;nckwork -- a thcnc which 1s 
repe<',te '. ?.t the corners of the bui Llin,J, b0th at the fr0nt an,: the s i -!e. The fifth 
stnry is crnwnl.l(l by n dentile,1 bn.nucoursc, which serves ns sills for the t"t floor 
w1nl0ws. This buililinr,, anc ,;rcsumnbly N0. 13G, were b,th once crowned by the hancls,-
c,1rnice which remains intact along the north sil!e r;f Nn. 131. ~0. 136 is i,,ent1cal 
in trei!tmcnt except that its front 1oor 1 s surmc-unteJ hy a "broken" rc,!iment, em
r>h'1size,' by an archec win,low above it an.! a balcony at the thir,.l floor. 

No. 140 (No. 13J-l l0). This han,!some four-story a;-artmcnt house, "The 
Li tchfieLl, ·• is Jistinctly neo-Italinn ~enaissancc in style. The imposing entrnnce 
is at No. 573 Ninth Street. It was built in 1903 for Thco,!orc Jenkins an,l Herm:in 
Galitzki! and was Jesi[;neJ by the Farfitt l'.rothers. It has :: rusticate: stone base
ment an:l first floor, with Rnm:in brick ?.bove. The wifalows h;,_ve terrn cot ta en
frwnements those at the top £10-r have orn-;te :,ilnstcrs between then. The lonr, . 
Ninth Street si,1c has an entr:mcc perch supporte ~ on 1onic c0lu!'ms :in,\ crowneJ by 
a heavy arche.l pc~incnt, l:ccoratc, 1 t,y r. richly enfr:u11cJ shielc'. 1'.bovc this centr:cl 
Joorway, recesses at o:ich floor 1n:;cni''usly accrmmo late the fire escarc. The 
;1rcpcrtions, quoins, oscutchcJns /!TI'' crnn.tc ro~if c, 0 rnice s1 vc tins bu11~1in(; its 
n00- Itnlian l~enaiss:i.nce char/!cter. The chimney ~t the south.::-ist C('rncr is carrie.: 
(,n nn "rn<!. tl. corbel at the s ec0n,: fl '10r . 

{The blockfront between Ninth me Tenth Street is outsi.lc tho Historic District) 

rnosPECT PARK WEST iletweon Tenth & Eleventh Streets 

1VEST SIDE (Nos. 152-161) 

Nus. 152--156. This un1f0rmly ,lcs1cnc,~ r'Jw of thrcL ar'lrtmvnt houses, ,~esi1;n
eJ by :ruoklyn architect Thr,mas ::-c,nnctt, wn.s built in 1899 fer rotor L:i.rson. In 
style, these four-story builJin1s reflect, classicnl influence. No. 152, the 
c0rner l.mil 'in2, has '1 so0:'th-fnce·'. llraestone first floor with brick above and a 
curve-'. corner bay makinp, the transition tr. the Tenth Street Si'1e, where the cen
tral entrance ;-r.:-rch is lr.c<i.tcJ. The &lJ :)in1ne 'lpartnent houses facin•J the park 
(Nos. 15~ anJ 156) are i,!ent1cal, with full-hei[;ht, curvec: bays flankin~~ cent-::al en
trances, both of which have :p0rches with !'lnic cc,lumns sumounte,1 by low balustr:-t<lcs. 
Above these porches there is a single re<'.imente,: win,\ow. Horize>ntnl st0ne ban'.
c<'urses at Lach flocr n.nd arche,! w1nJows at the top fLK,rs len.i unity to these 
three apartment h<Juses, which arc c,,nstructe::1 ,'f r.0nc1n trick. They are further 
llnke ! by a c·mtinuous ri,0f cornice cnrrieJ on cC'ns',le brackets with classicc1l 
swags in th~ fascia . 



Ho-rs 

P~OSPEC1 PARK 11EST ~,ctween Tenth :m,I Eleventh <:trects 

J\10s. 157-161. This •,rnup ,.f five four-story .'.l;,nrtment houses, huilt in 1899, 
1s interestinr, hec:u.sc they sti 11 sh:-,w tr.'.lces 'lf ;lor.nnesauc Rcvi vn.l s't)•l,·, 
in sp1 te of their reneral ly class1c:il chnractcr. They were huil t hy 0wncr-l)ui1dcr 
Christian n"enccke :,nc\ were dcsir,ned 11y i'roc-klyn architect Fr 0mk Hnlmherp. The 
frJur /lTJllrtMcmt h0uses fn.c;.nr, the 7")/\rk fril"!'1 n unified :,r"ur, with full-heifTht, 
curve} enrl hnys ilnd pn1re~ threc-st0ry hnys .'.lt the center. In each cnsc, the hnys 
flnnk :--n.irc,J cl("l('\rways. Th~ first flc,0rs :i.re "f sr.i,,nth-fnce,1 lincstone nnc1 the 
unpcr flcvirs of .1o!l'nn brick. 1\11 nf the win,\l'lws nrc sc,unre-hentlcr', J,ut th,.,se at 
the first nnc:l second fl("ll'll'S h:we stone trnnsnm 1,n.rs which arc repented 0vor the 
.' 0 irways. The classical roof C"rniccs hrwe SW'\"S ,n:! 1c:fine e.'.lch hui lchn"'. The 
corner :-t~artl'lent house (No. 161), cntereJ on r.levcnth Street, nlth<'U"h ali,•ned in 
its flo"r heights with tht· rr.w fncin.7 the !'ark, is trente,! quite differently, with 
"I rustic:1ted base of li ·,ht -c0lored. l'IOldecl ?-,rick. The R0man hrick '\hove this b?.se 
is s1r,1l ,r to that in the aclJninin•· row, excer,t that it is M:1de to sil"ulate rust
ication at the first floor, w11crc~s th<. r •, t !lns h.v..:l is , f 11- st-ne: 
In the corner l'>uihhnq, the sc:u'lre-he:>.-le•I \olindows :>.re all enframe<.! in terra c~tta 
at the upper flonrs n.ncl the pri!'le unify1nP, feature 1s th..:· sim1l:--r clr•ssicl'll r0,-f c T 

The np'lrtment house is entered on 1t,; Ion,, sir'le, at N". 649 Eleventh Street. This 
facn,~e is completely symri€·tncal. The (1"('\rw-iy, fl.,nke,I hy cnluJT1ns, is set in a 
ful 1-hei:;ht, proJ ectin" bp,y flanked by flush hays, of about the same width. These, 
in turn, are enfrnme:I by hrc,l'l proj ectecl bays, twr. wi ncl"WS wirle, anr! flnnker1 by 
curvd corner hays at the encs. The central bay, ftbove the doorway, has 1trchec' .. 
¥in:!ows cr0wne<l at the top by a bull's eye win•1qw. 

PhOSPECT ~ARK ijEST Detween Eleventh f, Twelfth Streets 

!'/EST SIDE (Nos 162-169) 

J\10. 162-163 is a lar['.e four-story corner apartl'lent house of :1rick with its 
entrctricc on the side street. It is ::escrihc,\ un,lcr Nn. 642 Eleventh Street. 

N0s. 164 ancl 165 are two four-story ar,artmcnt houses bu1l t for 1''i lli~.rn Murphy, 
accorclinr to ~Inns by Brooklyn architect Thomas nennett. In ~esign they are pre.ct
ically identical to Nos. 154 nnrl. 156 in the hlnck to the north, which were also 
desi~ned by Dennett for an0ther owner. Again, they reflect classical influence; the 
only noticenhle difference beinr: 0ne of dct:iil. The windows above the entrance 
porches have ornnmented blocks 0f stone in lieu of pediments _ . 
a motif which is repeated above the parlor floor anrl the third story windows, which 
is not the case at N,,s. 154 and 156. It is intcrestim; to note how architectural 
oesi~ns, readily identifiable with certain architects, recur throu~hout the District. 
re~ardless of their ()wnership. 

No. 166-169. WLth an unusually lone frontafTc on Prospect Park West, this ' 
four-story apartment house of brick was built in 1900 f0r Thol'las Crawford, and' 
designed, like the apartment adjoininr it to the north, by Thol'!as Dennett. Thi~ 
ap'lrtment house is entere<l both frol'I f>roc;rect !'art !'lest and fro111 Twelfth Street! 
The entire front facrns: the park has a stron~ sense of h0rizontality, produced by 
many 0rnamental banes of terrn cotta at each floor. In arl~ition, stone bandcourses 
serve as sills f0r the windows at each floor. 1\11 of these hcrizontal lines are 
interrupted by a full-hei~ht, vertical bay ab0ve the off-center -ioorway, erl~erl ~y 
simil;,r terra cotta bands an--! enclosinr, archer\ stnir lflndin'.': wind0ws anc decnrative 
terra cot ta panels. t, hrmdso!'le entrance p0rch sup;iorted 0n cnlumns, with two-si<lc,\ 
npprcaches, shelters the do0rway. The tor floor is unified by the introduction of 
arche,1 windows and by an unusual classical cornice carried ,,n r!eeri brackets with 
conventi0nal console brackets in between them. Full-heir,ht, curved bays are lo~ 
01.terl at each end 0f the pnrk fncade of the huildin~, with sh'tllow curvcc1 h:1ys · 
fl,nkinp. the main entrance. ay comparison, the Twelfth Street sirle is quite narrow, 
and features an entrance at No. 525 with an L-sha:-,e·.! sto":' enfr,med 1-iy colu'll!ns 
su• -nrtin•· hn entatl:1.ture. A.hove it, as on the front, are arched stair windows with 
orna~ental terracotta panels above and below them. An interestinR tier of blin<l 
windows anri ;1anels of brick appears just hchtnrl the curved corner bay. ' 
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r,insPr.C:T l'i\RK •·iEST I:et1,een Tirol fth & Thirteenth Streets 

WEST SIDE (Nos. 170-178) 

' . 17 -171. T:1h 1~r ( c r,1c..r , ,-,t ·, ,t hr•us· ,. l!rn3, 'ThL 11.1!,'orf , is c!vs
cnbc' un 'ur No. 52,; Ul,. 520-52:'.) Ti.cifth Stn.vt 

Nrs. 172-178. Thcs~ frur clir-nif1c,l ll111estone :i.r:,,rtncnt houses shnw the in
f'luencc r-f the Ec0le ,ks Denux ,\rts in the rather fri.:e handlin;' of their Pr:mch 
Rennissnnce design ele111ents. They were huilt 1n 1901 fnr Jnc0b Liv1n~ston an1, 
1 i.kc N0. 131 t" the n0rth, were dcsi;,nc -l by nrchi tect-buil,lers S:iss I\ S111?.l lhc1ser. 
}bs. 172, 174 an.i 176, the three npnrtment h0uc;cs f:icin·0 the 7''1rk havc f' cni11;:,rehcns-
1ve sy1n.metry of th.:iir own. The cent~r l>uilr.!in•, r'o. 171), hns full-hei"ht, shallow 
curve,1 b::iys flrmkin,1 the central cmtr1\nce, whcrc'ls the tw'l nutcr 0nes, Nos. 172 nn-l 
176, h"'ve full-hei,iht, three-sir!e,i ::,nys. The first floors nrc rusticated and all 
three ,hor1-1nys nrc si111ilrr, with nscu·'P-bnlc"mes c1>rrietl on verticnlly place<l 
cnnsnle hrnckets. The vorticnl c0nsnle brnckct theme recurs nt the thir~ floor· 
hny winc'rws. i\ continuous crirn1ce sun1ortc,\ on console brackets hns unusual pa~r0,! 
clwarf 1'ilastcrs set un<ler every f0urth or f'1 fth hrnckct with sw11.:,s in the fascia 
between them. ,\l thou1ih it is entercc! frrn Thirteenth Street, No. 178, the crrner 
n-:--artrnent hrmse, blcrnls with the r()w focinr the "'ark. It hns a flush fnca,1c, 
broken only by n tower nt the cc:rner. Tho lnn-: sitle on Thirteenth Street, is of 
brick, except that the rusticate.-! first f10or ()f t:1e nclj ninin" h0uses is rereated 
here. The entrnnce has n llalcony carrie<I on vertical c0nsole br:i.ckcts with n11.ircll 
win<.lriws above, separnte<'. by a carved rancl C'r , 1 the winclnws nf the third story. 

PROSPECT P,\Rl< WEST Oetwecn Thirteenth & Fourteenth ~treets 

NEST SIDE (Nns. 179-186) 

Nos. 179-186. This row, like the one between Sixth anrl Seventh Streets, is 
interestin" because it hns a similar rlnnmn" C"ncert. The entire blockfr0nt is 
architccturnlly uniform, with the end n~nrtment h0uses c<:1rried slirhtly forward, 
the di~ir0nal hrcmks in the front wnl l linkinr them to thc rriw facrnl'( the T'nrk. The 
row W".S built for Louis ::leer in 1901, accorc!in1 t0 plans by Crnnklyn arclutect 
h/i l liam Debus, who als::i dcsipne.J s0mo fine hr,uses in the Stuyvesant Heii;hts area. 
The Prosrect rnrk West rnw is .\csi,,ncl' in a unifol'.'111 style of '1rchitecture, showinr, 
tl10 influence nf thu French Ecole ,ics J:le11.ux Arts. This is most apparent in the 
full-he1p.ht rustication of the limestone fac'11'es ~me in their ?.rche,! t1oorways 
which interru;,t the line of the cornice rt sccrnc1 floor level. The end npartr-,ent 
hnuses, entere1 from the si,lc streets, <:1re the sal'le hei r;ht ns the row fac1nrr t);le 
rnrk, but unlike the111 have rusticnted brickwork nhove the rusticated limestone''. 
first flnors. They hnve i·lentic:-il arched entr'1nces, flanked by oval windows, ~-nd 
nre cr0wncc! by nn unusual tw0-strry feature, in which the second and third sto:;-y 
raired windows are j0ine.J verticnlly hy c:1rvc:l stone :1anols. The third story ; ! 

pinre(! winc!::,w is arched, with the lines c,f the rusticntirms carried in to meet;; 
the 1.rch ns stc,ne vouss0irs. This entire central section is set ,ff ',v •"•'1c·l: ! 1 
filastcrs, Set C'r CC'rbels, extend in,· thr"lU<:h the sec,,nr! nnc'. th ire\ fl00rs· and 7 \ 

surm,.,unte•l by sh'lrt fluted 0ncs :,,t the fr•urth f10,...,r. The pilnsters ~re repent~q 
nt either side of the curveJ C·"rncr b::iy an,1 ncnr the breaks i:-- th0 frrnt w· 11 fnc-1r.,: 
the park. The hnnc!some r0cf cornice, which once crnwned all those huildin"s, mz.y 
still be seen at the south f11.cade of the apartmcnt house "n F0urt0enth $tree:.. 
The doon,:-iys are approachcrl. l)y two-side:! stoq,s, with hanjsome wrour,ht iron handrd 1 
im:s runmnrr parnllel t0 the fronts of the huildings. 1; 

, . 
i 

I' 
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N,'.'.·!F.D ST~EETS 

:'ERKEL!:Y ?L/\CE --- ~-- ---

Oerkcley rlnce e~tends from Fifth /\venue enst to Plnz:i. Street. l'icst of 1-ifth 
Avenue 1t becomes Sncl<ctt Stret:>t, the orir,:in!l.l n:>l'lc for 8erkcley r1:ice. Snckctt 
Street w,s chanped to Cerkeley rlncc ln 1881, in honor nf Gcor~e Derkeley, an 
Episcopal Minister :me cducr\tor who spent the ycnrs 1728-31 in the i\mericnn Colonies. 
The curnc11lum at Kinr's Colle 1e (C0lumb1n Colle.::e) wns hnse, 1 upnn Pinny of his 
e,~ucntionnl princi nles. The dove Iopnent of T'lerkclcy r'lncc, within the District, 
began in the early 1370s, nnrl wns complatcrl hy the cnrly nineties. Two frrtl'le houses 
rn the block frol'l Sixth .\venue tri Seventh /\venue llntc back to tho early 1C60s and 
were the only buildrnrs on Sackett Street, cast of Fifth /\venue, which n;0rcnr on 
the Dri;ips llap nf 18613. rerkelet f'lncc is one of the h·mr1somest resi,lcntinl streHs 
in the District. 

DERKE:_1.;_l:Y ;'L,\CE Detween Fifth & Sixth /\venues 

sourn SIDE (Nos. 74-84) 

No. 74-84. This cor.ner house is c.escribetl under N0. 188 Sixth .'\venue. 
Tho rest of the street to the west is not inclurle,J in the Historic District. 

BERKELEY rLACE ~etw\."cn Sixth & Seventh /\venues 

SOUTH SIDE (Nos. 86-168) 

No. 86-96. This corner house with ~araf!e behind it is c!escriher\ um!er No. 
193 Sixth .\venue. 

Nos. 100 (98-100) anJ 102. These two unusur.l houses, east of the corner house, 
rise three full stories ahove low h:isements, have ne0-Grcc · 'c,tnil and are crowned 
with mnnsard roofs . They were bui 1 t in Hl79-80 for John S. !3rnoks and were de-· 
si<med by the architectural firm nf' Parfitt Brothers, architects of the nearby St. 
,\ur,ustine's Church on Sixth ,\venue (outside the Historic District), Grace Methocist 
Church r,n Seventh Avenue and numerous houses within the District. To the west of 
N0. 913-100 there is a ten-fcot occessway which leads back to a stable at the rear 
of the lot. In Hl87 a two-story 1vlrli tion f0r I:'. pri v:,te school was m:i.cle at N0. 102. 
Of this pair of flush-fronted brownstones, No. 100 retains its oriRinal ,foorway and 
winrlow trim of Novn Scoti11 stone, replete with ne0-Grec ornament, while Ne. 102 
retrins the oririnal hllnclsomc detei linr; 0f its rmnsi\r<I ronf with dormer winrlows. · 
Throe steps leac'. up to the rnilin entr,mce .of No. 100, which is flankccl by rilasters 
with crisply carver\ capitals, ahove which two c0nsole brackets surport the cornice 
slah. /\t the level of the capi tco.ls there is a w1c\e brine\, of floral desir,n, which 
intersects the parlor floor windows at impost block level of this unusual house. 
Neo-Grvc detail is much in cvi~ence at the win~ow enframcmcnts. The third floor 
windows arc tied to~cther by flnral ban<lcourses, s1~1lar to thos~ at the rarlor flonr 

Nos. 1°'1 and 106. This pair of nen-Grec hrownstone dwellinqs, with tY['ical 
incised ,lecor:1t1on, was he:7un in 1882 for M. M. Vail from rlcsi~ns hy Brrioklyn. 
arc hi tc-ct M. J. Morril 1. The fronts have full-heir.ht, two-sider\ bays, the rir,ht 
side of which nt No. 104, ndvnnces t0 Meet th<l end wnl 1 of Nn. 102. The r0of 
cornice foll0ws the angular prnfi le of the fronts rind is div1,~ccl by w->odcn brackets 
w1 th poncl s between them. The windows anrl <l0orwnys nre cnfrr.mc,1 in tlic neo-Grec 
manner w1 th incisec.l ('rnament. Iron crestinr:s crnwn thu corni cc s lribs of the en
trances. The ori~inal entrnncc t0 No. 106 hns !Jecm rcrl/\cerl uy ono nt basement_ level 

-,!) -
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HET'l.KELEY l'Ll\CE f-etwccn Sixth & Sev-,nth Avenues 

Nos. 108, 110, 112. This row of three nco-f.rec brownstones, her,un in 1883 
ty owncr-builder-archi tcct Vnn Von.st :me! Nar,~, of r,rnnklyn, is siMil?.r tn N0s. 1011 
nn,l 106. They h:we i.1cised ·lecorntion rim\ <icrriteri11 nt the win,!ow pediments. The 
ir0n crestinr, over the uoorway c0rnice slabs an: the ironwork 1'1f the stoops are 
preserved nt two of the houses. i\s rt r0w, taken tl'1rethcr with Nos. 1011 nnrl 11')6, 
the sharp nn~ularity of the bays ncccnte•.1 by the -roof cnrnicc, makes an interestinc: 
silhooettc ar,ainst the sky. 

Nr.s. 116 and 118 (NI"). 11-1 is ,,nittc' fror.i the street numbering system). 
The next two houses, of frame construction, are the oldest on Cerkeley l'lace imcl 
amonrr the l"luest in the Park Slope nren. James 13rarly sole! the l:mcl cm which N0. 
116 now stands to !3rooklyn architect ~.J. Mc,rrill in 111ay 1862, nnr! also nwnec\ the 
adjoininrr rro~erty. In all likelihoo(\, Morrill wns assnci?.ted with the construc
tion of hoth houses in 1862. ,\1 thnur,h bnth of these frnmc h0uses have been re
surf:lced, No. 118 retains !l'Uch of its 0rir,innl nppcl'..rance, and is np;'roacherl by !l 

l0w woo,! stoop with wrour,ht iron rnilinps. The doorway is shcltcre! by a rr"-
j cctinr; hNld, also of w0od, restin; on a rn1r of larne wood br1ckets. /\ s1nrl c 
~racketert woorl roof cornice crnwns this intercstin~ little house. 

N0s. 120,124,126 (No. 122 is ~'"littc' frl"11' the street numberine; systc~1). 
This r0w of three hrownstnnes was built in 1'373 by 0wncr-!iuilrler-architect •\lbcrt 
l'h 1 hnsnn 0f 13rooklyn 1-k;i r'hts. The stoors hnve hecn renrived and entrances are now 
prnv1deJ at basement level. The evenly brnckcted c0rmce r,f No. 126 rumajns, as 
rio the wrouflht iron wind0~ c:uarrls at the hasements of ?.11 three. The scale l'..nd 
rroportions of this row nre quite harmonious with thnse of their neirhbors to the 
cast. 

Nos. 128-140. These seven houses, like their ncie;hrnrs :i.cross the street, Nos . 
127-135, were rlanne,1 t0 accl'1n,;date three f-imilles each an,l were built hy Th0r.1as ,\, 
~rush nf Fort Greene. ~rooklvn architect Fre,1erick E. Lockwol")~ desirnen Nos. 12C
l-'IO in 1382. They are thrce-stnry, ne0-Grcc brownstones with bracketed roof 
c0rnices and hir,h stoops. All the st0nrs an,l han,lraillni;s arc nrcservc~, except :i.t 
!'To. 136 where winr,-walls, surmnunterl l'Y n r,-iir nf unusual stone syihinxes, have been 
a(l"e<1. The h,m lsome nco-Grec cnfri1mcments of the broad cloorw'lys are rcpeatcJ on a 
smaller scale at the winclows. These cnfrclmcments have been removed at twn (,f the 
h0uscs. 

(Nos. 142 and It.ii hrwe been 0mtted fr0m the street numbennr, systen.) 

Nos. 1-16. lt:G, 150. fhese three French Secnrnl [mpire bro1mst0nes are 
three st0ries above hirrh rusticate,.! basements. They were built on lots snl 1 late 
in 1875 hy "cnjamin Estes t<' bui l,'.cr Samuel llenry, anct nre remarkably similnr to 
the row nn the east sicle rf Seventh ,\venue between St. John's Pln·_e nn•l L1nc0ln f'lacC' 
lnckinn 0nly the nnns-.rc r'0fs. flnly lli'8' w1 le, they h::vc s1n:>,:c l,.rre r,arlor f100r 
Hin;J,,ws '.l.ncl ser:muntol-nrcheJ w1n,lows at J,'lscmmt level. There nre tw0 w1n·lr-ws '1.t 
c11ch "-F the upper fln:,rs. nll arc srtu:irc-ht•'l•le,1 -in,! have han,lsrime cnfrnrie•'>ents. ~·:1e 
entr11nces, nprrc,nche ! by hi r;h st0ops, 'lre nrcl,e,1 rint' arc surmount eel by low nrche ! 
pc'1ments carr1erl nn acnnthus le-if console !>rackets. The orir•1nnl clcuble f.0l"rs, 
twr '>f which rcmnin, "'re exception-illy t'111 rm•' have henvy "l"l<linr;s frnl'l1n" the ;'"'Jlc-j 
The curved top panel of ench •loor 1s P,l:'!Zc1! to allow lirrht in the vestibule. The 
rr0-F cornices rest nn I'. series of' cl0scly s;,nce,! ne', -Gree br:i.ckets. 

1110. 152 is n r-arniie, with chrmffcur's quarters nbovc, built in J925 frir 
.'\l -Fre:i r:. C"ler;q, who tllen 11 vecl at No. 101; Ei r<l1th ,\venue, the former I.uckcnlrch 
nnnsirn, which he hacl bru';ht Jn l92'J. Cle"';; was n vicc-presi,-\cnt of the Kt>rr 
Stcr"lshij'l Company. The ..,ar~rre was <lesfrnerl by the r,rnoklyn -irchi tectur:i.l firm o-1" 
Murphy & Lehmann. This chnrMinrr, SJTlall twri-story hu1l•l1nc·, inspirer'. h)' Turlor 
architecture, is constructed nf tapestry brick with limestone trim. Tho ';r'">un,l 
f'Irinr crintnins n wide sec;ment:tl-11rchec! entrance to the rr·,rn"e, with nnnQlcrl w0o·l 
,1,.,0rs. To the left is the entrance tn the U'1J'CT flnPrs, shul tcrc,! hy :i penke,1 h,1r1 1 

The wrll ,"'h0ve the cntrnnce 1s reccs,;c,1 -i few feet to meet n clumncy st0ck "lhich, 
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l'.ERKELEY PLACE lletwc•en Si (th & Seventh !\venues 

to,;ether with a hip,h peaked 2ablc, r,ives a picturesque silhriucttc tn the buildinr,. 
Set in the ~able, above th:3 Parap,e co0r, is a three-sided oriel with casement window" 
crowne('. by a crenellated pirapet. 

Nos. 154, 156, 158. rle'"'.lln in 1886, this r0w of three neo-Grcc brick houses 
have three-story, two-sideJ bays rising- full hei,;ht which are cr0wncd, except at 
No. 158, by unusually steer slate roofs of polygonal form <;iving the effect of tower• 
The main roof cornices, Just below these steep roofs, are supporte8 on colonettes 
::mcl crowned by small 1'lrche,I pediments at the apexes of the bays. To the left of 
the bays, lower mansard roofs contain sin3le ~ormer windows. The stone window 
lintels display an unusual fan-shape,: detail at their upper corners. The front 
entrances, approache-1 by hi?h stoops, are suI'r.\ounted by lintels carried r>n brackets. 
The balustereJ handrailin3s, the newel p0sts and the yard railin<; at N0. 154 are 
the originals. 

No. 158A. This buil<line, with a store at street level and apartments above, 
was Jesignc<l by Brooklyn architect J. G. Glover in 1892 for M.H. Kern. The wall 
rlane of the 1)Uil<lin',\ is advancer\ and then carrie<l back diar-onally to meet the 
end wall of No. 160,thus effectin:, a smooth transition between the two. The stnre 
front, with two display winJ0ws beneath a bracketed rooflet, preserves its ori~inal 
appearance. The facade is treated with c\iamon-1 ;)atterneJ bands of brickwork be
low the cornice and thirJ floor win,lriwsills. It occupies the former rear yard of 
N0. 78 Seventh Avenue. 

No. 160-168 has been ·cscril.o.! un-ler No. 78 Seventh Avenue. It has a roof 
cornice which is very similar to those of Nos. 154-158, thus relating this corner 
apartment house to the th1ce neo-Grec residences to the west. 

NORTH SIDE (Nos. 35-167) 

No. 85-95(97). This corner house has been described under Ne. 191 Sixth 
Avenue. 

Nos. 99-109. These •;ix Romanesque Revival apartment houses apret1r froM the 
street to be three buildinrs, since they share cntrt1nccs under cavernous stone 
arche!- located at the center of each pair. These entrances are fl::mke<l by full 
hei".ht shallow curved bay·;. The buil<lini::s were her<un in 1888 for µessrs. Hill & 
Sharp of !':::tJoklyn ancl were desirncd by the well-known M:inhattan architect C.P.H. 
Gilbert who was active el·sewhere in the District. Each rair of units has a complete 
ly symmetrical four-story brick facade with randon ashlar basement. Terracotta 
panels with r.andsomc an,l unusual floral r,atterns ;:irlorn the walls an,1 the bays 
beneath the third floor windows. With the exception of the enrl bays, all the bays 
arc crowned by peake,_l slate rables which are set at cornice level, just above the 
actual roofs of the bays. Just below the brncketec1 cc::rnice, between the bays, 
there are sections of patterner. brickwork. There is a bo1r! sill course with cor
belled brickwork supportin". the rou~h-face,l strme windowsills at the seconcl floor 
which runs the entire len,~th of the row. 

Nos. 111-117. ruilt in 1870 by architect-owner-carpenter F. Ii. Swinm of 
1:rooklyn, these four hrownstone houses are each three stories r.l::cve a hioh base
ment. Less tr.an sixteen foet witle, they have only two win,lows at each upper floor, 
the sin;le parlor and basement winnows being unusually wide. The ori~inal entries 
have triangular pediments supportecl on neo-Grec consr,le brackets enfrP.minr: arches 
which are embellished with faceted keystones. The hracketed roof cornices rereat 
the neo-Grcc theme, except at No. 117, where the cornice has been rernovec1. 
llands0mc balusterecl handrailinr,;s remain at the stoops of Nos. 115 and 117. A 
basement er.trance has bee·n provice<l at No. 113. 
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DE~KELEY PL~CE Detween Sixth & Seventh Avenues 

Nos. 119, 123, 125 (No. 121 has heen om1tte,t from the street numberin'.! system.) 
These three brownstones displny certain neo-Grec fentures. ~uilt in 1874 by the 
builder-r.eveloper Robert S. ~ussinP., they rise three stories above hi~h rusticated 
basements. r.roa<l stoops, with the ori~inal balustere<l handrailin~s nnJ newel p0sts 
at Nos. 123 and 125 leatl up to arched <lnorways with pe~iments carrier! on brackets 
above cngap,e<l columns. Reminiscent of the Italianate style, the cornices of the' 
tall parlor floor windows are carrier\ on carvetl console brackets. Further em- ! , 

bellishinq these windows are narrow j':tnels beneath the sills which display circul'ar 
-:>tifs at their centers. All three houses reti-.in their uniformly bracketerl roof , 
c0rnices. i; 

i 
l i 

Nos. 127-135. In 1880 these five brownstones were huilt by nwner-architec1-
builner T. H. llrush of Dr,)(")klyn. They were planne<l to accomorlnte three families 1 
each, a ra-iical departure in this area of sin1;le family ,\well inr,s. With their ' , 
full-hei1;ht, two-sided bays, heavy brncketed cornices and incised ornMent, they ' 
are typically nee-Gree. Their ar,1tated cornice line contrasts plec.sinsrly with I 
the Flush fronts of the houses to the west. The low stoops nre unusual for neo~J 
Gree houses in the rark Slope area, and, with their low winP,-walls with wrou~ht iron 
railin~s, they are very open in character. ! ' 

: \ 
Nos. 137-14 7. The so six brownstones with full-hei"cht, twn-si-le<.! bays were , 1 

built by Park Slopo architect-carpenter J. J. Gilli~an in associl'ltion with the ' 
developer-builJer John Monas. Nos. 1!13-1<17 were built in 1885 l'lnd Nos. 137-141 1 ; 

were built in 1888. Neo-{irec in style, they have three stories above hir,h baselliepts, 
approached by stoops at all the houses. S0me of them retain their original balus
tererl cast iron hanr\railrngs ancl their yard railin~s, best seen at No. 1,i3. The,\ 
neo-Grec petliments of the lintels above the entrances are repeated, on a smaller , 
scale, at all the windows with their characteristic "ears•· and inciser\ r\ecoratiqn. 
These two P,roups of houses differ only in their roof cornices. The earlier "roup 
h11s heavy brackets beneath which there is a series of closely ~pace~ spinrlles se~ 
into the fascia. The later ~roup is less elaborate and has brackets with a series 
of horizontRl moldinRS bel~w them. -

j 

Nos. 149-153. These three "flat houses'', for four fa.mi lies each, were be"un' 
in 1893 for owner Delanns of Derkeley r1ace. The c\csi"n of the buildings is late 
Romanes~ue Revival with rough-faced limestone at the first floor and li~ht-colored 
brick above. Limestone arches crown the winrlows above the archen entrances, which 
are flanked by colonettes with biisketwork ccpitals. The squareheaned tri-plc windows 
at the first floor are divi.clert by woon mullions ann h11ve transom bars with stained
glass transoms. Above these triple win~ows, shallow three-story bay windows, resting 
on ornamented corbels, rise up three floors. The roof cornice is supportec on even
ly spaced brackets above a row of <lentils. 

'\ 

i 
'/ 

No. 155-157 is a one-story w1ra,~e which fills the former rear yarrl of No. 76 
Seventh Avenue. 

I, 
No. {159-) 167 is the lnnr, side of the corner builr\inP,, which is described ' 

under No. 76 Seventh Avenue. ' 1 

BERKELEY PLACE Cetween Seventh & EiP.hth Avenues 
l l 
'1 

SOUTH SIDE (Nos. 170-252) j: 
! , 
{ 4 

··,.,. 130(170-132) is t:1~ entra:1ce of the apartment house which has a store ; i 
at Nn. 75-77 Seventh ,\venue. This symmetrical four-story P.omanesque Revival , 
facade has a series of arches with flush vnussoirs set in r0ur,h-faced stonework\ 1 
at the first floor. One of these arches has a small door beneath it and the 1 i 
easternmost arch serves as the entranceway to the apartments above. ~; 

l 
I I 

l j 
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DE,KELEY l'L,\CE l1ctwcen Seventh & Eighth /\venues 

A r\isplny window of the store occupies the westernMost arch. The fenestration 1s 
conventionn.l alonr the center section of the upper floors, with scr,;Mentul arches 
at the th ire! floor an:! full arches at the fourth. At the ends of the faca,!e 
are thrce-siJes metal bay wim!ows, which cxteml throur,;h the seconJ and thiri:: floors, 
crowned by triple windows with arches at the fourth. A tcrra cotta cornice, sur
mounten by a low parapet, (1isplays an ornamental frieze in low relief. /\ deep open 
lot at the rear, east side, has permitted the inclusion of win,!ows alon:-r this side. 

Nos. 184-202. These ten nco-Grec brownstones were built ~urine the years 
1882-83 by owners fa\ward S. Sturr:cs and John Mao;illir,an, in ass0ciatirm with arch
itect ,\mzi Hill. These hauses form a unified row althour,h certain variations in 
detai lin1; appear. They are· three stories hir,h above basements, have full-hei_r,:ht, 
two-sided bays and all orir:inally harl hirh st0ops. At three houses the stoops 
have been replace,] by basement entrances. The ori ~inal Joorways have segmental 
arches, except for those at ~/os. 13,1 and 136 which arc squarc-heaJed. All the 
doorways arc flanked by grooved pilasters an.-1 brackets su;iportinr, simple c0rnice slah 
which are still crowned by delicate iron crestings with corner finials at many of 
the houses. Typical neo-Grec incise,J ornament acorns the win.~ow enfrllmemcnts an'1 
J11any of the windows are su1·mountec by "cared" pecl1.mental lintels. The roof cornices, 
which follow the profiles of the bays, have panels between the brackets at Nos. 
190-202 and are decorated with low relief ornament at :~os. lfl/1-V.l:3. 

No. 204, completely (1ifferent from its angular neiRhbors, has a flush face 
with two-story, three-sider'. mascmry oriel set on a heavy brr!ckctecl corbel above the 
basement wintlows. It was published in 11385 in The Architect anc! ruildinp: Weekly, 
.:>n arch1 tectural mar,azine, anc. w-,s descr1lic<l as beinr, owned by D. ,'\. Dooclry anr\ 
•1csir,ned by J. \I. \/al tor, c-rchi tcct. t,l though the house has a rou:-,h-faced evenly 
course,\ front wall, up throurh the first floor, with rounrl arched entry, the brick 
wrills of the upper floors, crowned with a cornice c1ecoratecl with swar,s anc'. a Flemish 
rable above the dormer, show the influence of the then popular Queen Anne style. 
There is a refreshin1; simy,lic1ty rn the delicate letail of this house as contrasted 
with the scale of the brownstones to the west. 

Nn. 206 is a six-story brick np:irtment h0usc with limestone facinp: at 
first floor. It was built in 1928 for the Neiel Co., Inc. ,and was desir,ncd 
Brooklyn architect William C. !·linter. Th,, brickwork of the upr,er flo(irs is 
Enr:lish bond and a brick rimel, with vertically placed r.iamon·\s, appears on 
front face of the :,arapet, the t0p of which -forms a low rer.irient. 

the: 
byi 
of· 
the 

t 
Nos. 208-212. These three brownst0ne houses are clcsir:ne,! to for'll an intetestin:· 

? lmost symmetrical, whole. They were ber:un in 1386. At the cn,i hcuses, full-hc1:-,ht, 
two-sider! hays are carried forwarc\ to Meet their more advanced neiphbors, while the 
central house, No. 203, hai, a two-si<lcd bay to the rir·ht of the front door. These 
houses nre very rectilinc!lr, with horizont-'11 brm,kourscs 1ntcrruptcd by vertical 
pilasters winch form r/\nel!. benc;,_th the windows. The cornices :ire cnlivener', by 
bas-relief ornament and small p:mels. That at No. 20G ret,nns its oriQinal ro9f cr0.
inr. cf cast iron, while No, 210 has been surnounted by a low mansard roof with dornc1 
The dormer window with broken pe,liment emphasizes the bay. .\ basement entrance hns 
been provideJ 'lt No. 212. 

No. 220 (No. 214-232). This scven-st0rv brick apartment house is S)'l'lJ!ICtric:il
ly desir,ned around a shallow centrnl entrance court. It was bu1lt in 1955 for the 
?umar Development Corpora ti.on and wns des1r:nc·l by the architectural firm of Kavy & 
Kavoritt. Flankinq the en1:rance court arc two tiers of sin''le clnuble-hun'.7 ~,ind0ws, 
the strJne sills 11nd lintels of which :-re carrier\ 1n townr<l the break in the wc.11 !lt 
the c0urt to ['.i ve the effect of corner winJows. J\11 the other windows are paire,J 
an,:i have horizontal i;:.untins and stone sills. A brick parapet crowns the builc!in-· . 
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BERKELEY PLACE Between Seventh & Eighth Avenues 

Nos. 234-238. These three handsome brownstones were begun in 1887 by owner
builder William Gubbins, who also erected a number of houses on nearby Eighth 
Avenue. They were designed by the well-known Brooklyn architect Charles Werner, 
who often worked in association with Gubbins. Although seemingly quite conven
tional, with full-height, three-sided bays, they have some very unusual detail: 
colonettes set in the angles of the bays, vertical grooving in the panels 
beneath the second and third floor windows and small squat pilasters between 
the attic windows. All retain their original paired doors, approached by high 
stoops with low wing-walls surmounted by handrailings terminating in newel 
posts. The enframement of the entrance at No. 234 has carved ornament and a 
curved molding which harmonizes with the colonettes of the bays. 

No. 240 is a fine Romanesque Revival town house built for James Foster in 
1187-88 and designed by Manhattan architect F. Carles Merry. It is remarkably 
similar stylistically to the corner house, No. 52 Eighth Avenue, also designed 
by Merry. The first floor and basement are faced with Euclid stone, set in 
random ashlar. The arch of the main entrance is flanked by columns of unusual 
design· they seem to grow from the stone. Faces peer from the foliate carving 
which surrounds this entrance. A two-story curved bay is crowned by a low wrought 
iron railing and by a large triple window set in a terracotta enframed arch. 
In a broad band of brickwork, between the lintels of the first floors windows 
and the sills of those at the second, a diamond-shaped overall pattern is 
created through the use of molded brick with bosses. The wall above this level 
is brick and the three second story windows of the bay are set under a contin
uous drip molding. To the left of these windows, an ornamental colored glass 
window with arched top I.ends a dramatic emphasis to the front door below. 
The roof cornice, supported on curved brackets, has three small, square attic 
windows set in the band of the frieze below. An L-shaped stoop, with curved 
sweep at the bottom, has random ashlar stone wing-walls leading up to the arched 
doorway . 

No. 242-252 is the long side of the mansion which is described under 
No. 52-52 Eighth Avenue. A one-story brick addition now occupies the former 
rear yard. 

NORTH SIDE (Nos. 169-251) 

No. 169-179 is the long side of the two-story building, with extension 
behind it, described under No. 73 Seventh Avenue. 

No. 181, a one-family brownstone, was built in 1881-82 by neighborhood 
owner-architect Nilliam Flanagan. A two-sided masonry bay rises full-height. 
Neo-Grec in style, it has characteristic incised decoration and preserves its orig
inal cast iron stoop, yard railings and bracketed roof cornice. 

Nos. 183-195 (No. 189 has been omitted from the street numbering system). 
This row of six French Second Empire dwellings is very similar to the blockfront 
of 1871-72 on the east side of Seventh Avenue between St. John's Place and Lincoln 
Place, and was erected by the same two speculative builders, Robert S. Bussing 
and Philip I. Cootey. No. 193 retains most of its original features and has, 
as do the others in this row, three full stories above a high rusticated basement 
and a mansard roof with dormers. Originally, each of the arched entranceways, 
approached by a high stoop, was flanked by consoles supporting the pediment. 
These consoles, carved with acanthus, are repeated on a reduced scale at the 
long parlor floor windows where they support cornice slabs. New entrances at 
basement level have been provided at some of the houses. At No. 193 the original 
cast iron handrailings and yard railings have been retained. Charles Moore, 
president of the Montauk Club at the time when it was being built, lived at No. 195. 

Nos. 197-221 (Nos. 201 and 209 have been omitted from the street numbering 
system). These eleven houses are the first of two long rows of neo-Grec brownstones 
begun in 1883 by Brooklyn owner-architect J. Dougherty & Son. They are three 
stories above high basements which are distinguished by horizontal grooves just 
below the tops of the windows. Horizontal molded bandcourses define and emphasize 
the t;~o-sided masonry boys at each l'loo-r. 11ost of the houses r:itllin their origina 1 
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hi r;h stoops l cndinf! ur t0 :;c~ment:il-nrched or squnrc-headed doorways, which nre}; 
flnnke<l hy t;ro0ve-! I)ilasters am! brnckets support:inr cornice slabs crowned by l 
iron crcstinfs. The stone jambs of the windows, above the basement, have unusu}+ 
cha"'!ferinr; at the ed,Rcs. The lef't side 0f the bay nt no. 197 is carric,1 0ver / ' 
to I'ICCt the cn<l wall of No. 195, makins a smooth transition fron the f'Iush fr0nt~ 
0;'; the French SeconJ Empin• houses to the more a~i tater! ne0-Grec row. The worv~, ' 
ro0f cornices displny an interestinr col'lbinati0n nf fleurs ,!e !is an-1 rosettes ttnd 
follnw the an~ular profile~. of the bnys. The "rnceful cast irr,n rnof crestinrr remain: 
<tt Nn. 211 anrl the 0rir;inal cast ir0n h?ndrailinr.:s an,l yard rnilinis are best seen nt 
:,1,-,. 217. '\t Nn. 221 an entrance has heen ]1r'Wi<led at basement level. '., 

!Jos. 223-2:5. T'tiis rr·w of seven nc0-r.rcc brcwnstones, erected in 1C83-ll<1, ;was 
built cy the same owner-architect, 0asically, it is very similnr tn the adj0inine, 
r;rriu,. The entr:mce .-!r,orwr-ys, however, aru <~ifferent, with cnnc:we :,11nels bcne~th 
the m"rc 0rn:i.te c<,rnicc sl3bs. Nns. 229, 231 anc1 235 retain their nri<1inal C.'.!St 

ir"n han,1.r:c11i.:.,;s 11t the stn0:-,s ;,_n;l srrne h::-uses in this row ret:~in their crestin2s 
0ver the entr:mce C"rnicc slal:s. ; 

'; 

(Mes. 237 rm-i 239 hnve 11een noi tte·' from the street numherinr; system}. f • 

No. 2,H-251 is the l"n'.' s1 --le nf the Mansar !-r0nfcd C,"'rner :,ui lr'inrr, ,lescribe,~ 
un -!er N0. 50 Eir;hth /\venue. 

'1 

-E~KELFY PLACE L'.etwccn Ei"hth twenue & rli!z.'.! Street L 

SOUTH SIDE (Nos. 251\-276) 

N ,. 254-262 is tho lcm~ si,le rif the corner hruse, with rear l0t, •kscrihc.,';i 
under tin. 51 Ein,hth /'.venue. 

Nos. 26::-272. This row -,f fi vc hands'>me brownst0ne resiclences in the shrr!;, 
T'".rk !)lock rrcscmts a c\istinfuishe~ ::-.;,pearrmcc. Those three-str,ry houses ,i]:,r-vei hi~!. 
1,ase"lents were all built in 13J6-87 by owncr-buil,!er 1'/illial'l Gubbins, acc0rdin'!,, 
t0 the pLms r,f architect Ch~rles '''c,,rner. The twr men were active to~cther els~
wherc rn Lerkcley an,'. in th,, District. The threc-si~cil t:iys ,--.f the hnuses are full
heir,ht with bolJ brackete,-l ·m, 1 :,nnoler:'. c0rniccs which make itn interestin:; profiie 
a;•ainst the sky. ,\pproache,~ by hieh stool's, with h:-tlustere:1 cast iron han·lrail}ngs 
?.n'1 l'lassive newel prsts, th,? Jnuble fr()nt cnrrs are flanked by ril<istcrs. Ab0 ve1 

these pilr!sters, hr11ckets carry strme balc0nies with 0rmunental pm1els. P.asement 
entrances hr!ve been pr0 vi,:e,l at Nos. 26/J. :m,1 270. The ovcrnll effect nf these jiouses 
is severely rectiline:ir. This is p?rticul:lrly nnticear-le in th-, tiereG windows· 1 

ab0ve the entrance r."rrs, where the enfr::imemcnts ~re l'l~·{e vertically c0ntinuc-usl1 
and m the severely simr,le trcatl!'ent <'f the sr.100th stonew"rk of the hays which _ 
arc rclicvc.1 by hc:rizcntnl •1 roovin·- nm'. ty enre-· orna.':lental :;,nnuls beneath the[ win·.lot 

l. 
No. 274-276. This lnrie house wns built for Geor,;c n. Tnn~cman in 1890-91. 

rmd desir;ne,.! by the well-known !-hnhi=ittan architectural fir,~ of Lrunb & Rich. 
Tanr:enan was a !.;rc-'·klyn cnpl ta list i.h?se fortune was m::ir.c throur,h the >loyal ?.n·ll 
Cleveland C::ikin:: P::-wcer Company. A son-in-lnw cf tho note-! H0a?,Innd family. he 
serve!! ".S a trustee of the !loa"!lanJ Laboratory in Cobble Hill. The house•-was sb1 
I'll.,:::-~ N'imired by architects that it was illustrated in one of the very few helipchron, 
nrints of the "Imperinl Erlition" of the American i\rchitect & Cuil,Un[' News. (Plate 
No. G4,i, Feb. 27, 1G92). :Jasically Ronnnesquc Revival in its picturesque asymPtetry, 
it nonetheless heralde1 tho new Classicism in n::iny of its details. Two :inr\ 0ne~ 
half stories hi~h, it has a two-story curved bay to the left of the entrance. ~ho 
l''>m~nes11ue ~vival features include the massive rnugll-foce<i rranitc wall which kn
frames tho n:::en terrace in front, the Roman brick used at the scc0n(~ floor, ther : 
l0CT1~ia-liko winriow with columns between the windows abnve the front door and the, 

l 
f j 

Ji 
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BERK~LEY PLACE Between Eighth Avenue & Plaza Street 

! ' 
great central dormer window, with cherub brackets, set in the tile roof with ,small 
lights in the upper sash of its windows. The roof 1s a <1uaintly designed gam"'l 
brcl with copper-faced Dutch steps running up the sides to meet the high ~aneil,ed 
chimneys near the apex of the roof. The emergine Classicism is at once evide;nt: 
in the front door enframement, where a handsome egg nnd dart frame is sumoun"ted 
by an entablature with the anthemion honeysuckle motif in the frieze; in the rle
ta1ls of the loggia-like window above it, including the Ionic capitals of the' 
columns and the shell moti~s centered in each of the lintel-blocks: and 
in the very delicate cornice at the eaves which also extends around the top of 
the curved bay. A recessed window, with boldly patterned stained glass,appears 
to the right of the entrance. A narrow alley to the left of the house serves' i 
the rear of the lot. • 

(No. 278-234 
No. 39-41 Prospect Park 

is the short side of the "Berkeley Plaza ,\partments '~. 
West, which is outside the Historic District.) ' ! 

'i'"lRTll ~IDE (No. 253-263) 

No. 253-263 is the long side of the corner house, with rear lot, 
described under tlo. 49 Eight'1 \venue. 

(No. 265-279 is the large corner apartment house, No. 25 Plaza 
Street, which is outside the Historic District.) 

C/\RR0LL !:TREET 

L 
One of the most serene and charming streets in the District is r 

Carroll Street, nruned in 1869 for Charles Carroll of Carrollton, Maryland, a i 
signer of the Declaration of Independence. Tall London plane trees line the fl 
blockfronts between Seventh and Eighth Avenues. The blockfronts west of Eighth 
Avenue arc visually unified- in contrast, th~sc to the east contain an in- ~· 
teresting variety of architect-designed residences and some highly individualt'. 
groups. Brownstones with rhythmically repeated full-height bays and high ! 
stoops dominate the western blockfronts, while a strikingly harmonious blend:' 
of materials, textures, colors and styles appears towards the east. Terminatinp, 
this handsome street at the Prospect Park liest end arc two grand limestone 
mansions which face each other. i j 

L 
1' 

CARROLL STREET Between Seventh Avenue & Polhertus Place 

SOUTH SIDE (Nos. 776-784) 

{ 
Nos. 776-782, the first four houses within the District on this }, 

side of the street, were begun in 1896 by Brooklyn 'lrchitect-0wner Edward i, 
S. Betts. These four houses were designed to create a unified street facade,, 
using Roman brick, limestone trl~ nnd a continuous copper roof cornice. The !1 
two center houses are unusually arranged with a stone enframement which \ 
ori11;inally surrounded the two entrance door ways and the windows between them;; 
Separate<l only by mullions with pilasters, these wind0ws are horizontally • 
unified by their enfrnmemcnt, their stone transom bars and their i 
cnntinucus sills. The ~vcr1.ll cff'ect nf S)'l'lTlC".:ry is n•riint'linc • . ; i 
!,y tho t'1:rcc-si.'e1 c~pper-c,..,verc l nricls :i.t the second floor level of the two , 
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Cl\RROLL STREET 

en•\ houses. 1\nother 1)riel, rrobnbly an 1\'!!itirn, -irirenrs :1t Nn. 7GO an··\ provi,!es 
the only note of asymmetry in the entire CC'l1'1T1"Sitinn. The trec!tment nf the <lonr 
:o.nci win,~nw enfrnl'leJ11en1:s at the enr' hnuses interrates the clements in a mannor 
akin to the innnvativci style emerrinr- at the s:iine tirno in Chic:1r.o, with Frnnk 
Llriycl 1'/rirht its most notable practitiom,r. 

No. 7G-1, at the C:/"rncr of Polhemus Place, wns heMJn in l.'139 nnJ nesirme•l by; 
:.'r0°klyn architect Charles \'/erner for l~illinr.i A. Hall. It is constructo-1 · nf 'brick 
with rour;h-faced brownstcinc trim. ,:?.sicnlly RoMancsquc Revival in style, it has' 
an unusual horseshcie-arched entrnncc p0rch, surmounten by a <leek with an npenwork 
st0ne rarnpet. A strikine fenturc is the r,0lyr,onal hay nt the corner, now raise11 
one flo0r above the orieinaL rnofline, the <liar,onal of which may be seen from 
rolhemus Place. The sirte elevati0n on Polhemus Place has nn intercstini; brick ·; 
chimney sv.ck, expressinJ the flues within, cnrric,l on a brick corbel, rm:t archec 
windnws ll.nd recessed bay win lows. Romnncsquc carving ap-r,ears in the 1ilocks at ; 
the ends of the rakinn; enve l.i-'-'5 "?r,,., in the c::~::. ~.:.!s cf t'.>e ,-col -:metc&s :1t t!:e ;ront 
entrance porch. · 

'I 

CARROLL STREET fletwucn PolhmT1us r1acc & Fiske Pl.:1ce 

M!.JT!! SIDE (Nos. 706-C04) 

r: 
This row of nine house!, occupies this entire blnckfrnnt. It wns begun in i' 

lfl!l9 by builder John Mar,illir,nn of rcrkeley Place. TI1ey are three-story brownstones 
above high basements, with full-hoip.ht, three-sir!eu masonry bays. Moltlini;s provpc 
horizontal accents am! inte1·estinr, shadows at each f100r of the bays. With onlyione 
excepti"'n, all have retained their oripim=t.l rouP,h-face,J hrownstone stoops anc: also 
their handsome, ori~inal Lciutile doors :l.n'! ooorways. The uso of the roui;h-fnced) stone 
is rereated in broad bands t,eneath 11.ll tho win-:\ows. Those hnuscs are typical rrh 
Sl0re brownstones of the late 18a?s, with masonry transom bars ann stained glass, 
tr11nsoms Rt some of the p:irl or floc,r windows. In the w0rk that Magilli1an c!ir\ pn 
this block in the late 113,<JOs,, we see a stylistic pro:-rrcssion typical of that follow
eii by sn many other builclcrs, in the area. Gra·1ually the neo-Grec was supe:rsadeih 
by the increasinr,ly populnr, more fGrmnl classical styles and by the Queen Annejj 
style. No. 802-GM has a lr·n~ brick foca11e with full-hei:,ht hay and corbelle,1 . , 
chimneys on Fiske r lace. N,,. 7B6 has nn ontrance "ln rolhcmus rlnce. f-1 

CARP-OLL STREET Cctween Fiske· Place & Ei,,hth Avenue 

SOUTH SIDE (Nos. C06-82ti) 

i. 
:l 
t~ r 

t 
Nos. 806-012. This r0w of four resL-lences was built in 1091-92 and was <le~J 

sir,ncc\ by architect Jchn C. :'urnc of Manhattan fr,r t~illiam Irvine wh" livei\ wcs;t' 
of the District. P-omanesquE in their overall 1esi~n, they nonetheless hcral,-1 the 
new Classicis!'l in sol".le of their detail. These thrce-sto:-y brownstones 11.re an f: 
interestinr contrast to the houses built two years earlier on the hlockfront t~ '. 
the west. While the effect of that blockfront was one of shar,.1 angularity, the~~ 
di~ificr\ residences have a c0mhinatirm ')f flush walls with curved two-story bays• 
:'road ban-ls of foliate carvec'. ornament, interspersed with human masks and animali 
figures, contrast with the r,therwise smooth stonework of the ½ays. The entranc:°i 
doorways arc apprnache'.l hy l-shapcf' stoops, excert at No. 806, where o t,aseJTJent .. 
entrance has been :,rovic!e<'.. These cloorwr.ys have semi-circular arches with car,/e,1 
srian:!rel ranels at Nos. ClO and 812. The flanking rilastcrs, surmounte<: J-.y carve· 1 

cn;:ii tals anj brackets, supp0rt unusuril stnnc-ro0fed cntablatures. The winc1,::,ws , . 
:,bove the --\or.rways have arched ;1c, limcnts, with human hca:!s anr'. carvinr, in the ; · 
tynr·ma, su,1ported on -iecp brackets. The sh(;etmetal roof cornices arc classica!l, 
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CARROLL SfREET Between Fiske Place & Eighth Avenue 

in detail with dentils and brackets. Paneled stone wing-walls are striking 
of the L-shaped stoops, which have arched openings with grilles at sidewalk 
The brick side of No. 806 is described under No. 1-7 Fiske Place. 

The red brick apartment house at the corner, No. 814-824, which closes 
the blockfront, is described under No. 130 Eighth Avenue. 

CARROLL SfREET Between Seventh & Eighth Avenues 

NORTH SIDE (Nos.749-801) 

k, 

l: . ' 
i' 'J 
~ ' 
• j 

It 

t r. 
features 
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h 
\ 

1, 

Two local builders who lived within the District, John Magilligan and i 

William Flanagan, developed this entire blockfront between 1886 and 1889, with the 
exception of only one house. { 

,, 
Nos. 749-763, the first eight hnuses within the District on this side were 

begun in 1886 by the neighborhood architect-builder John Magilligan. These 
brownstones with full-height, two-sided bays arc typical examples of the French. 
neo-Grec style more fully described at Nos. 115-137 on the north side of . 
St. J0hn's Place. Of this three-story row above high basements, only two retain 
the cast iron handrailings, balusters, newels and yard railings of their stoops. 
It is likely that they all had small balustrad~s nbove the cornice slabs of the\ 
entrances, but only one remains, at No. 753. The roof cornices have moldings 
and panels. 

Nos. 765-775. I~-1887 John Magilligan began building these six brownstone?, 
introducing to the blockfront full-height, three-sided masonry bays. In prac
tically all respects, these buildings are similar to Nos. 927-941 Presicent 
Street and have some neo-Grec detail. Many of the original cast iron balustered, 
yard railings and handrailings with sturdy newel posts remain at the stoops. A~ 
No. 765 and No. 769 the charming carved panels, beneath the central parlor ' 
floor windows, and the capitals of the pilasters of the bays are enlivened by 1. 

cherub heads depicted in various moods. The roof cornices are similar to those, 1 

of Magill1gan 1s row to the west, with the addition of brackets. ' 
': 

Nos. 777-789. This row of seven brownstones was also built by owner
architect John Magilligan but wns begun a year later, in 1888. Stylistically, the 
houses are similar to those he built across the street in 1889 (Nos. 786-794), 
with full-height bays with curved sides. These houses are approached by high, 
L-shaped stoops with low, rough-faced stone wing-walls. This rough-faced stonework 
reappears in bands beneath all the windows. 1 · 

Nos. 791-797. William Flanagan, one of the principal developers of the !; 
District, was the owner-architect of this masonry row begun in 1902, The orna-,, 
ment of these handsome houses alternates in an ABAB pattern. Nos. 795 and 797 arc 
of brownstone; the other two are limestone which became more popular after the,. 
turn-of-the-century as the neo-Classical influence increased. These houses have 
full-height curved bays, accented by horizontal moldings and panels of ornament:: 
At Nos. 791 and 795 the piers of the bays and the pilasters flanking the ' 
doorways are rusticated and these entrances are crowned by triangular pediments· 
enframing cartouches. Nos. 793 and 797 have pilasters with ornate capitals 
separating the windows at the parlor floors, Ionic at No. 793 and Corinthian at, 
No. 797. These orders, repeated at the semi-engaged fluted columns flanking · 
the entrances, support entablatures crowned by ornate crestings. The L-shaped 
stoops of these houses have square, fluted posts at Nos. 793 and 797, carved 
panels in bas-relief and small segmental-arched openings with iron-grilles 
on the street side. 

l . ' 
'. 
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CARROLL STREET Between Sitventh & Eighth Avenues 

No. 799 is the only house on the blockfront not built by either Magilligan' 
or Flanagan. It was built in 1889 and designed by Brooklyn architect Albert E.', 
White for James C. Jewett. White also designed Nos. 876 and 878 President Street. 
Originally it may have resembled the President Street houses, but in 1918 the house 
was altered to its present neo-Federal appearance by architect George Chappell of 
Manhattan who had a long and distinguished career in the history of Brooklyn · 
architecture. It is faced with Flemish bond, buff-colored brick and has an English 
basement. The basement (first floor) walls are faced with stone in random ashlar. 
The main feature of the facade is the handsome copper-clad oriel, centered at the 
parlor floor, with arched central window set in a pediment. The second story 
paneled window lintels are also typical of the neo-Federal style. A paneled bri~k 
and stone parapet crowns the stone roof cornice. 

No. 801, the red brkk apartment building at the end of the blockfront, is 
described under No. 118 Ei,ghth Avenue. 

CARROLL STREET Between Ei1~hth Avenue & Prospect P3.Tk West \ 

I' 
I I 

Nos. 11S and 123 Eighth /\venue provide a fine introduction to this handsomh 
street. The Carroll Street side of No. 123 Eighth Avenue has a refined, urbane ! 
quality when compared with the robust vigor of the great Romanesque Revival house, 
No. 115, on the opposite corner. The blockfronts between Eighth Avenue and Pros
pect Park West contain somt1 of the most notable houses in the District, many de
signed by prominent Manh~ttan architects. . ' 

l 
{ ; 
• l SOUTH SIDE (Nos. 826-898) 

t~ 
Nos. 826-836 is the long side of No. 123 Eighth Avenue. It is crisply , 

handled in a perfectly S)'lllllletrical manner, and is neo-Italian Renaissance in char
acter. The formal vertical grouping of the windows at the center is enlivened·, 
by the ornate enframements of the oval and square windows which flank it. Tier,s! 
of windows at the ends of this side elevation lend further emphasis to this wall!. 
The high wrought iron yard railing is open, airy and elegant. 

'! 
No. 838 (No. 840 has been omitted from the street nwnbering system). Thfs i~ 

unusually fine Romanesque Revival brownstone residence probably designed by the.; 
noted Manhattan architect Charles P.H. Gilbert at the same time as the neighboring 
houses. Nos. 842 and 846. No. 838 was commissioned by James H. Remington, a dis.
tinguished lawyer. a president of the United States Law Association, a member o? 
the Montauk Club, and a well-known collector of books and pictures. The corner~ 
tower crowned by a conical slate roof is the most striking feature of this pict~
esque asymmetrical house, providing a dramatic contrast to the lower. symmetrically 
organized classical elevation of the house to the west. It is balanced by a strong 
vertical composition at the left. The arched doorway, with dwarf colwnns, is paired 
with its adjoining window and forms a frame for the curved corbel of the three-· 
sided bay window above. This bay window is in turn surmounted by four arched Jin
dows in the plane of the wall, the whole being crowned by a triple-window dorme~ 
with richly ornamented peaked gable and finials. Low stone walls enclosing the! 
areaways sweep up to form the winr,-walls of the stoop. The house is surfaced al'.
most entirely with rough-faced stone laid up in random ashlar, with smooth-fac6d 
trim at doors and windows. 

No. 842. This wide h.andsome residence, designed in 1887 by C.P.H. Gilbert 
in late Romanesque Revival style, was built for George W. Kenyon. Three stories in 
height, the house is constructed of buff-colored Roman brick with brownstone trim. 
In design, the house echoes the asymmetrical composition of No. 838, with its tier 
of square-headed, mullioned windows with masonry transom bars at the right, crowncct 
by a gable enriched by chevron-patterned brickwork and four slit windows. The 
left side of the house is d1>minated by a curved bay at the second story and the 
entrance doorway, which is ~lightly off center and has unusual V-shaped stonework 
in the arch. Like its neighbor, No. 846, the arched entrance is approached 
by a low stone stoop. 

Ho. 846 (No. 844 has been omitted from the street numbering system). This 
fine residence of 1887 is quite individual in the subtle quality of its design, ' 
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perhaps reflecting the taste of its owner, Charles Robinson Smith. It was also 
built according to plans by C.P.H. Gilbert. In style, it is transitional from 
late Romanesque Revival to neo-Italian Renaissance. The light-colored, rough--, 
faced stonework at the first floor. typical of the Romanesque Revival, is effec-2 
tively contrasted with the smooth, deep orange-colored brick used at the upper j 
floors. It has an unusual asymmetrical arrangement at the parlor floor, with ,; 
an exceptionally wide, Romanesque Revival arched ~ocrway balanced by the square
headed mullioned window at the left. A low stone stoop with curved wing-walls, 
similar to No. 838, sweeps up to the entrance. The fenestration of the upper 
stories, equally well-handled, and the roof cornice presa~e the newly awakened 
interest in Italian Renaissance architecture. The roof cornice is extremely 
unusual, with a deep overhan~ carried on projecting rafters and carved end brackets 
terminating in animal heads. The wall between the brackets displays a modified 
fret design beneath dentils, all in brick. 

(Continued on the next page) 
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~1n. 8,)fl w:is built in 1905 :-ind 1s :1 nnrrow four-story house reflectinr, 
the pnpul:lrlty of red brick with ll111estone tril'1 :it the turn-nf-the-century. The 
11rchitect wrts J·/illiam 13. Greenman, who liveJ at Nn. 9 Prospect Park 1•1est at that 
time. It 1s an intercst1n~ ex:unple of the free c~mbination nf styles of the 
Eclectic perin~. The two-story, central, three-sidei bay is carried on fluted 
cr,lurms set on low steps in frnnt of the f1rst--Fl0or cntrnncc dnorway. The stnne 
bny is emphasized where it 1s keyed to the brickwork between the wide stone banns 
at the second .'lnJ thi.rd story levels, which repent the 111nterinl of the smooth wall 
below. !'he windows have muntins terMinated by small pointed arches. repeatinr the 
111ot1 f found i.n the ironwork nt the first floor. 

I!o. 850-52. This residence, built in 1922 for Mrs. Emily Onlzell 
whose family l"as engaiieJ in the lilJhterap,c business, was desi~ncd by the noted 
~rchitect 110tt B. Schmidt, ,1f Manhattan. In style it is neo-Fei.lerr1l, :mu construct
ed of buff-colored Flemish :>nnt! brickwork. It w:1s one of the 111.st grent, 
private residences built in the District. The house has an English b11se111.cnt (first 
flnnr) entered just above street level. The nrchcd doorway, with lc:vled lunette 
and fluted columns, is. complemented by the twn archer! windows with muntins at 
the left, set in shallow arc:hed recesses with stone rosettes between the111.. Sepn
ratin~ the En~lish basement fro111. the floor above is a stone ban<lcourse providin~ 
a base for the brick quoins. The rectanr,ular upper story windows with muntins 
h11ve splnyc<l br1ck fht nrches. ,'.. delicate cornice separates the third flonr f'roJ11 
the ne,..,-FeJernl nttic story. 

(No. 854 hns beer, omitted from the street nuJ11berinr. system.) 

I\!". 856 and 853. Tl11s exceptionally handsome, unified pair of' houses, 
three and one-half stories h1r,h, was built in 1889 for Ford, Hn~en & Grnnt. 1·.rh1le 
the arches of the first floor· are Romanesque Pcvival, the houses arc basically 
neo-Colonial in character. Random, rou~h-faced brownstone was used for the 
basement and for the high, divided stoop, providin~ an effective contrast in 
color nnrl texture to the smooth-faced, oranr,c-colorecl rto111an brick nbove. The 
desir.n of the first flnor is skillfully handled, with the pnired doorways and 
wicle flankin!! windows unified by the rhythJ!l of their arches. The Colonial features 
arc csnecially evident in the fan tlesi!'n of the arched lunc-ttes above these doors 
Pnd windows, al thou~h the stnine<l glass is in the RoJ11:mcsque ~evi val tracli tion. 
The rlouble-hun-; windows hnve twelve li~hts in the upper sash, with plate r,lnss 
below, the munt11:s .t'i,,,- "r>'::--C"l-1n-il : ... viv.::l fcr.turc. The flat arches at the 
hends l-inve slender cnrved keystones. Pedinented dormers an,! tal 1 corbel ler! 
chimneys nre set 1n the slRtm roof n~ove the Rnrlnn1ed sheetmetnl cornice. 

~lo. 860. The picturesque c0Mb1nnti0n of P.onnnesque Revivnl an,! nueen 
/\nne elements is exe.,pli fled by this house built at nbout the sarie tu11e as the 
~dioininn houses. This narrow residence of Ro"lan brick and brownstone has ~reat 
cham an-I surwests the influcmce of "Jilson r:yrc o+ Philadelphia. This is es
necial 1 y apn11rcnt in the larste arched win<l'lw next to the doorway and in the steep 
'!able w1tl1 its paired arched windows and the ,lcliPhtf"ul hooded dormers set hii,;h 
in the roof. 

::n. 862 WRs built in 1839 for 'Ibby J. Drills, and designe,i by the 
Prt1okl yn nrchi tect F _ l'l. L<lnf's,ton in a style co,~binin,, llorianesque Revival :md 
Rcnaissnnce elements. ris1n~ from n fluted corb~l rcstinr on nn ornate console 
1s a two-storv, shallow bay with curved corners. The use of a two-story bny nt 
the u;1ner Floors and of light-colored brick above n rour,h-facetl basement ancl 
limcstr,ne trim gives a character tn tl11s house winch is si111.i lnr to r.ani:!.ton 's worr 
o+ the "-:t"le r,eriod on Lincoln Place near Sixth r.venuc. •,n entrance has been 
provided nt the basement level. 

"os. 864-372. ''illian B_ Tubby, a well-known ·tanhattm, architect, de
s11tne1 this picturesque row of f1 ve houses, which w;,s built in 1337. Tubby was 
t 110 arc:1itect of the later, hnndsol'le Jacobean style townhouse nt }'o. 53 Prospect 
!'nrk :,fest. Fine examples of" the riueen '\nne style, these five houses display 
a broad rnnge of contrnsts in the Materials used· rour;h-faccJ hrownstonc, 
hrick, ti le, wooJ and shect"letnl. The ~roup has n rnl'1bling chnrncter Wl th 
a nicturesque profile above the cornice recnllin'1 the work of t11e Enr,lish 
architect l'lichard Norman Shaw, with whom the style is ;:enerally associaterl. 
Tl-ie low-lyinr: horizontality is nclnevcn r>rimnrily by e:,-tendin" the tile 
of the slciprnr: roofs down over the vcrticnl tldrd floor 1-1;Jl1 to n line just 
above the scconri str-ry windows. Tlns is further criphasizcrl by the cont1nupus 
bandcourse :i.bove the first st,:>ry, the shafle and na1rin~ of' the w1mlows nnd 
bnvs ancl the broad low arches o-1' the entrances. Characteristically Oueen '\nnc, 
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the upper sash of the windows and bays is divided into many small lights while the 
lower half is generally of plate glass. The paired Romanesque Revival arched 
entrances are arranged so skillfully that one is unaware that there are five units. 
The subtle variations in design are nowhere more apparent than at the red tile 
roofs: at No. 864 the roof is slightly convex with a broad, low dormer at the 
center; at Nos. 868 and 870 pseudo-hipped roofs are set against the incline of 
the main roof, flanked by hooded dormers at No. 868 and with a distinctive central 
"eyebrow" window at No. 870. The crowning terminal feature of the row is the 
high Flemish gable which rises directly out of the third floor at No. 872. Another 
Flemish feature appears in the stepped party walls at the roofs, separating the 
houses. The entrances of Nos. 870 and 872 are still set back behind the great 
archway. No. 872 retains most of its original features including the fascinating 
iron work at the shared stoop with high central wing-wall. 

No. 874. The neo-Georgian residence at No. 874, was designed in 1904 by 
the firm of Mowbray & Uffinger and was built for the senior partner, Louis M. 
Mowbray. Red brick is laid up in Flemish bond with contrasting stone used at the 
English basement (first floor) and in the trim. The Palladian window, with blind 
arch centered over the columnar entrance porch, is the dominant feature. A brick 
parapet with balusters, rising above a classical cornice, gives appropriate 
finish to this handsomely proportioned building. 

Nos. 876 and 878. This pair of houses designed by the Brooklyn architectural 
firm of Chappell & Bosworth in 1911, was built for Arthur and Edward Beggs. They 
are alike except for differences between their entrance porches and the two-story 
limestone bay at No. 876. The handling of the red brick and stone and the details 
is somewhat akin to the neo-Georgian of the period, but more original in concept. 
Horizontal bands of stone at the second and fourth story sill levels and a contin
uous modillioned roof cornice unify the houses. The windows of the second and 
third floors have enframements of stone and are linked by brick panels at the 
fourth floor. The windows are divided by pointed muntins at the top, similar 
to those at No. 848. 

Nos. 880-888. In 1894, this group of five late Romanesque Revival houses 
was built for E.W. Ford. They are very different in style from the later neigh
boring houses on the block. These houses have high straight stoops, but the roof 
cornices are approximately level with those of the houses to the west. A robust 
group, with rough-faced limestone and light-colored Roman brick, these five houses 
present generally flat, chunky facades with an emphasis on the horizontal. Inter
rupting their massive walls are two-story rounded bays at Nos. 882 and 888, the 
latter defining the eastern end of the group. Within the vocabulary of the 
Romanesque Revival there is a great variety of window treatments: round arches, 
flat arches, paired and triple windows, some with stone mullions and transom 
bars. Nos. 880, 882 and 888 best reflect the qualities of the late Romanesque 
Revival, while the cornice of No. 886, with its swags and <lentils, illustrates 
influence of the new classicism of the World's Fair of 1893. 

In contrast to the Romanesque Revival houses to the west, the side of 890-898, 
(also described under No. 18 Prospect Park West), has an elegant nee-Italian 
Renaissance refinement expressed in the rusticated first floor with smooth-faced 
limestone above. Two pairs of fluted Ionic pilasters, one at each end of the 
building extend up to the roof cornice from above the rusticated first floor. The 
outstanding feature of this perfectly balanced elevation is the handsome Palladian 
window at the center of the first floor. Emphasizing this high point of the Park 
Slope area are the two great chimney stacks. 

NORTH SIDE (Nos. 803-873) 

Nos. 803-813. This extremely handsome large double Romanesque Revival 
house at the corner is described under 115-119 Eighth Avenue. 
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N" 815 wns built 1n 1888 fr-r the Charles ,, . Ch:1p1n fnmily which m0vc,' hero 
fr,m Scc('ncl l'l:\co in C-irroll G:ir,'ons. Th, h0uso w::is •csirino,' in l:rir.i:mesriuc 
l·uv1 v:il style by 'r00klyn l"rchi t .... ct H. L. H11.rr1s. Th.-,rc is 'ln interest1nr- ccntr:ist 
i.ctwccn the brick upper fl':>,..rs nn' the hr~wnst0nc 1·t·l0w. Larr;0 !•l0cks ,,f rou"h-f:ic
e 1 stone in the hnsut~ent 'ln.! 1-.wcr h:>.lf "f the •·:-rl'.)r fl"~r "rovi 'e n f0il f,..,r tho 
sr1".ll sc:1le :r:in !on -.. ;hl:ir in the uri•,cr h".lf. Tw" b01.-1 1rches cnfr.1Mc the w1 k win
,!, ws r,f the pnrlor f[0r,r, r:ne ,-f wh~ch w'l-; the: "r1r;innl cntr:mce. Th.::; nrchcs, 
;-,cct in~ 'lt th::i c1.nter t•el0w the sec, ,n,' str,ry c-riel, h1vc rour;h-facc' v~ussi•'rs 
spri n ·111!! frr-;i :lccrr·•tc 1 J,-:n•'c,..urscs servin" rs in;1•)St 1}1:icl<s. This curve,' "ricl, 
with unusunlly heavy st;--nc ,,1Ulli•)ns bc,twecn hirih, n:i.rr:'W w1n•\0ws, rests "ll r ,.r,cc
fully curve l c:-rhcl which frllnws the lJ.n.:- r-f the -..rchc 1 w1nr!1:w-; 1,dcw. A ,'cci::ly 
rcccsse·! cntrnncc hM, been pr· •v1 1c 1 'lt h'lSeMcnt l<'VC'l. 

N--s. 317-831. This r•1w nf ciriht 1\r'n1.ne'ir,u0 •'cvi vr l hnuscs wns !-uil t in 1896 
frr C. l', !lenrinr: :-ml 1 0si,•n01 ''Y 'r,)0kly-rl 11rchit0ct Th•'r-:>.s ttcM:.J. n, h:,th fron the 
CcbbI e iii 11 :ire:!. The h0uscs ~re l·r"wnSt"n0 ~t the ::irst fl or.rs 11.n' 1-nsei•cnts, 
wit!, ar,mP.n brick :ilv vc. The c:n'' rcsi ~cncos nf the •;r"Ul'l, ~Ins. 817 :m' :'.:31, 1i:wc 
full-hei~ht, shnllt w b·"W frnnts which nr"vi '.c c::fcctivc· tcrnin:>.ti•,ns fr.r the rf'\w, 
Tl-ic six houses bctwcon then, !-J,;s. :;l!J-~2'), -,ridn11ly hn' rnire' st,...rips Tivin~ 
CMT'h'\5is t~ the entrances. :- .. scn~nt cntr:mccs h:>ve been provi !c' :i.t S"'='C ,-.f the 
h,uscs. The rcpctitinn r.;f the r"un,.1-nrche<1 win !r-ws 1n tho t0;- story is :m un1fyin• 
f.?:itur"' rif ,10s t r,f the c-,nt c1· hrusos. ·1t N,'s. 31 'J, 1:21, 827 :m.: G29 there ~re in
tcrestin~ly cnfr'.me.' tr1-;,lt. win:'.-ws nt the: th1r ! flc,,r level. There 1.re shall,~1., 
curve'., tw0-st,,ry bnys itt the ni:1,1 le p'!.i r contrnst1n" w1 th th~ 1~0ly<(•~n~l b lYS 0f 
the rnirs flnnkin'1 then. C·wvc ! ltc,nnn~s•me "rn1.11cnt enbcllishcs the r-:.T10r flr"rs 
nn,1 str,c,ps . 

(Nr>. :n3 has b'-cn r1nittc·1 fr,,,; the street nur1bcnn,: systcn.) 

Nrs. 635-851. The next m.ne hr,uscs were built by the nciqhbc'rh,-.-4 rwncr
buil,ler-'\rchitcct, '.lilh\111 Fl-:.nn,:n.n. ~!ns. '.!3:':-''.t'.5, :1 rr·w nf six, wore built 1n 
l:;!JE, twn ye:irs nftl.!r N'ls. -317-851. Their hci--:ht n.n 1 ncr--Pcn:-..iss.'.lncc ch:!.r'?ctcr, 
so tr,,1c:1.l of the Ml l-li300s, cr.ntr~st with the ""i""'.nCS'1UC ~,cvivr.1 hrus-~s a, 1j ')inin:
thcl'I t" the west. Thc.y '1.ls., pr<,vi h: nn in,'ic-ati'1n ,,: Fl,nnr-:in's ,-icvcl"!"Ment, ::is 
seen six ycnrs later 1n lns r:-w flt l·'"s. T::1-797 Carr"ll Street, between $eve.nth 'l.nt1 
Eiri;hth :.venues. llcrc he hn; use· hr·'wnSt >nc :?.n,' li'l'ICSt•'nc f"r the h":usus. In 
bnsic ,1cs1r-n they arc 'lll ·tl1kc, 141th thr~.'.)-St"TY elli~tic:il r-:-..scinry ½ays, three
s1tte \ nt their to1, fl' '>rs. Cr-lC'nettcs scr.,r.-..t1n.~ the win ~~ws r,f these l,".ys extem1 
up thr0ur;h two stor1us. The pnrl ·r flru'r win-1"WS h;,vc J11nsrnry trrtns0ir- bars with 
str1ncc <;lass transoms "bc·vo then :i.ml cnrve 1 crn::ncnt in the wile b'ln•'s 'l,>penrs 
nb,.,ve the pnrlnr -fl"nr win ,,,ws an•! :1t the entr:-.nccs. The entr:lncc :1t 1'1,-,. P45, rc-
11lncc • !-y 'l win 10w nt i·'"·. r,:;7, hn-: ~ c'lrvc•1 r.01 'in.~ cnfr:iriencnts in c··ntr:ist t" the 
cc,lunnnr cnfrnl'\eRents at th,i "thcr hr'uscs. Th"' lc,ubl~ ·10,~rs :;t N11. :'t.-5 hnve six 
li•;hts ,lec"r:lte,' with wrr.udtt ir0n r-rillcs with n lion ,;ask in the center ,.,f eRch 
li"'ht. Nos. 31'.7-f151 have flush wnlls ;,t the tq, stnr1cs ns nppqsc·' t"' the Wl'.11 
!-rc'lks nhcwe the b::tys ~ r thf• l:itcr h<~usos tc. thi;; west. The shcctnctnl rnof c••rn1cc.c: 
,,f the entire r--w h:ivc -flc-rr 1 '.esi ·:ns in the frit}zcs ,,n' cr>ntinunus 'ccp bracket 
su:-r0rts. 

Nr>. il53 w,s eroct.:: 1 in 1·;3!3 hy huil-:cr Horvc,y Mur~Qck, the ·'eve] )per (·f Mont
-.::· ,,;cry i'lacu. This han 'so11c Ro~:mcsquc ,"'.cvi v"'.l hnusc w:-.s ~csiirnc • by Chnrles 
1'1crner. It offers n stu,!y in the ;11ctures•1uc nassin,: chnrnctcristic ,.,f this style. 
There is 1'l. variety at e:ich flo0r in texture :m,! co:'l"r, ,r,...vi-!c•\ l,y l-rr-wnstr:nc, 
l nck nnc. the ornnncnt.il tre11tnent. The hnuse is :1."rr<'1.chc,' by :m L-sh'lpe,.I sto0;, 
with n ncntly curve·!, low str:nc r'lilinr; fncc 1 with r0u-h-fncc,·1 rnn·~m, ".Shh!r M'.\S

•n:ry. The l-::\scncnt wnll, cxtcni-1inv U!' t0 the r~rl"r f1,,,r win 1"wsill s, hns the 
S""'C st,:-nework. ;, c'ceply rcccsscvl entrance T)!"rch is sn,nnc·' by '\ wL~c arch rest
:in; on squi-t colunns with carve,~ cnr1t-ils. !\.n <'"'enw0rk strmc rnlcnny wnll sur
,,"unts the :;:,orch. At the: rii;ht of this porch, n thrce-si,le '. b1.y rises two st0:.ies 
tcriinatin:• in a bnlcony with brick p:irnpct nt the thir' floor. The ,dn w.11 
phnc of t.rick is cr:..1me,J by ~ ne~kc: ';n',lc ~1ith stone fini:ll :in'' copinf' on either 
si 'c of which ris.:s 'l steep sln.te roof. Tiw r-rhlc is fl~nke:l by rseu-io-ba .. ·ti:ar:c, 
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linked by a pebble-surfaced horizontal band which serves as a lintel for the thir<l 
floor band of windows. This treatnent is used again in the voussoirs of the three 
arched windows in the gable. 

rlos. 855-861. This four house row was built in 1892 for Allan Brothers f. Co~1-
pany, Arbuckle Building, Brooklyn, and was designed by Brooklyn architect f:tanley 
~i. µolden. This handsone row is skillfully desi~ned as a unit, in which one 1s 
not so much aware of the individual houses as the group. Althou?,h basically 
Ronanesque Revival in style_ the houses display much Italian Renaissance detail. 
Interest is achieved by an alternatinr; ARA3 pattern, ani by a color.i:ul use of 
materials· li~estone, rough-cast brick, oraPge ~onan brick, copper and dark red 
tile. All the residences have straight limestone stoops and rough-cast brickwork 
at the basement walls extending up to the limestone belt course at narlor floor 
windowsill level. The A type buildings have nyrmidal roofs above deeply pro-
J ecting eaves with ornate arclnng copper brackets and 1,reaths belo•v. The · B' type 
houses have si'llilarly placed pseudo-lnpped ro0Fs set a~;nnst the slopes of the 1·rnin 
roofs. The ·~-· type houses have large triple windows at the tl-iird floors, with 
columns crowned by £yzantine corbel blocks supportinf the liPtels, creating the 
effect of open loggias and enhancinR the apparent wi~th of the buil<linqs. Richly 
orn8J1lented copper oriels '"1th tiled hippen roofs, at the- second floors, are the 
dominant feature of these houses. The arches above the entrance doorways and win
dows are unusual in having ribs of nmldeu brick 1-ihich sprini from carved capitals 
set above curved limestone J aribs. The lar:;e windm, at Mo. 855 has a ~raceful 
stained glass lunette set: in the arch. The B type houses have '<enaissance panels 
above the Joon1ays and arched windo,,s are siri1 lar -c:o those of the ''/\' type, with 
the a<ldition of charming heads in the 1J11post blocks and stainecl glass at I,o. 857. 
A rwre conventional fenestration obtains ahove . 

t.To. 863. This handsome bu1 lding was designed by the well-!;no~m firm of 
,·'apoleon Le Brun & Sons, of 'lanhattan, best remember~d for the i1etroooli tan U fe 
Insurance '3uilding and Tower on · 1a<lison Square. It was built in 1890 for "illiam 
R. 1 lebster, a ci vi! engineer. This rc5idence has an elegant sil'lplici ty and a full
heil!ht curved bay. The !'laterials--brownstone and ,i_ reddish ~o;,ian brick--proc!uce a 
!'lellow overall effect. A lo\J brownstone stoop with iron han<lrailings has stone 
newel posts ""ith laurel wreaths in the front panels. The baser:ient and first floor 
are handsomely rusticated and the rustication'> are c~rrie--l ir.to t:1e voussoirs at tl.8 
arche:! doorway. This stonewcrk ::as a finely k1"'"lereJ tc-xtured surface. A Greek 
fret in a horizontal bandcourse o:-,!]crrs belmv the second st0ry windowsills. Brown
stone enfr:rne1rents enhance the ,·i.r,iows in the brick w:ill.-; o-f the upner flncrs. 
The most unusual features of thts fine residence are the frieze of the e:-itablature 
with its pierced windows and <lentils and the gr«cef'ul balustrade at roof level. 

Nos. 865-873. There is a classic serenity in the broad wall expanses of the 
hric!3tone residence at the corner of Carroll Street and Prospect Park :·Jest {also 
described under i'o. 17 Pro,:;pect Park •·•est). The doMinant features of the Carroll 
Street faca<le are the charminrr Ionic Ioi?ia at the third story and the arched 
windows at the first floor level. 

FISKE PLACL: 

This short street prov1,!es a gre~t contrast between the east side, with two 
modern apartrient houses awl an earlier one of the early 19OOs, and the west side, 
which has a single apartment house and a row of to•vnhouses, o: the 188Os and 189Os, 
on the west si<le. The generally low character of the row houses is in scale with 
this short street. ~epresented among the styles are soMe fine exa~ples of late 
neo-r.rec, nomanesque '!ev1 va 1 an,! nee- Italian ll.enaissance. 
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EAST SIDE (Nos. 1-7) 

No. 1- 7 is the long side of the corner house described under No. 806 Carroll 
Street. 

No. 9-17 is the rear portion of the large apartment house described under 
No. 140 [1ghth Avenue. 

No. 19 (rlo. 19-21) 1s a five-story, eight-family apartment house, built 
in 1923, for the Fiske Realty Corporation, and designed by the archltectural 
firm of Slee & Boyson, It is bui 1 t of F lcmish bond brickwork and has flat brick 
arches. splayed, with keystones. A central doorway with neo-Georg1an enframement 
lws flute<l pilasters supporting an entablaturc stm~ounted by a dentilcd pediment. 

t.To. 23 is a small four-story brick apartment house built in 1904 for owner
builder ~l11rtagh of 133 Garfield Place. It has a full-height, curved bay to the 
right of the doorway and rough-faced stonework at the first floor and window 
lintels. Despite these Romanesque Revival survivals at this late date, the roof 
cornice with shells and console brackets reflects the influence of the Classicisr.! 
of the Fclectic period. 

No. (25)-31 is the long side of the corner house described under No. 251-
253 r.arfield Place, 

''1EST SIDE (Nos. 2-30) 

No. 2-10 is the long side, ancl deep rear yard, of the corner house described 
under No. 802-804 Carroll :,treet. 

Nos. 12-16. This group of three late Romanesque Revival houses was built 
before 1897 for owner-builder Gilford R. Bartaux. The three houses form a 
basically uniform sylll!'1etrical coJJ>position, with the exC'cption of the differing 
second floor bay windows of Nos. 12 and 16. At No. 16 the bay is crowned by a 
triangular gable and has a single window; No, 12 Ms a double window divined by 
a mullion ancl a pitched roof resembling stonework. The center house has a 
Palladian-type window at the second floor, but executed rn the Romanesque Revival 
manner, with heavy masonry mullions and an arch of brick headers terminating at 
its base in foliate carvinf;. The third floor windows are all arched, with three 
at the center residence and two at the flanking houses. The basements are of 
rough-faced stonework while the upper floors are of Roman brick trimmed with 
stone. The first floor, above the high basements, is treated with narrow bands 
of stone alternating with wide bands of brickwork. Above this floor, and serving 
as lintels for doors and windows, is a wide unifying band of carved foliate 
design, interrupted by the ornate vertical keystone of the arched front door 
of the center house. Beneath the eaves of the roof a textured effect is 
achieved by a band of Flemish bond brickwork in which the headers are all 
recessed. Carved rafter ends support the eaves and small heads punctuate the 
COI'nice line between the houses. The center house has an attic story with three 
windows flanked by pilasters. These houses are back-to-back with three houses of 
Sll'lilar design on Polhemus Place (Nos. 11, 15 and 17) and present a remarkably 
unified appearance to the street. 

No. 18-20. These two handsome but dissimilar townhouses were built in 1889-
90 for J. F. Ranson and were both designed hy the well-known Brooklyn architectural 
firm of Parfitt Bros. Both houses display Romanesque Revival and neo-Italian 
Renaissance features. Although the basements and the roof parapets are aligned, 
these houses each have a distinct individuality established by their designs. 
No. 18 has a two-story, three-sided bay decorated at mid-height by an ornamentRl 
band. An arched doorway, to the right of the bay, is surmounted by a handsome 
carved corbel, which serves as a deep windowsill for the single window above the 
door. The third floor wall is flush above the bay and is crowned by a high gable 
with a low quadruple attic window along its base, and decorated by evenly spaced 
bosses above. r·:o. 20, despite its T\omanesque Revival arched windows and parapet 
above the doorway, has a Renaissance character, with 1.ts severely rectilinear 
three-sided bay <1nd porch with pilasters framing the paired win<lo1,s. This bay is 
crmmed ~y a t.rianguiar pediment with floral ornament. 
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FISKE PLACE Between Carroll Street & Garfield Place 

Nos. 22 and 24. These two neo-Grec apart:1ent houses were built in 1888 for 
J. F. ~ansom of 244 13th ~treet, Brooklyn, and were designed by Brooklyn architect 
,T. D. Reynolds, who also was active in the ~tuyvesant !leights Historic District. 
They are four-stories high and are symmetrically composed, as a pair, with their 
arched doorways side by side at the center, flanked by full-height, three-sided 
bays. The low stoops retain their cast iron hand-railings and newel posts. A 
heavy bracketed cornice crmms each huilding. 

lfo. 26-30 is the long side of the corner house, with rear yarrt, described 
under No. 249 Garfield Place. 

*** 

GARFIELD PLACE 

Garfield Place was originally called Macomb <:treet, but the name was changed 
two years after the assassination of President Janes A. Garfield, in 1881, to honor 
him. On the south side, the block between Seventh and Eighth Avenues is a long 
one with predominantly brownstone-front rows of substantial uniformity with poly
gonal masonry bays, which give a pleasant rhythmic flow. On the north side, how
ever, there are pleasant and unexpected interruptions in the length of the block, 
where two short but charming Streets, Polhemus Place and Fiske Place, intersect 
Garfield Place. At their north ends, they intersect Carroll Street in the same 
manner . 

<;ARFIELQ _P~ACE Between Seventh & Eighth Avenues 

snUT!l SIDE (Nos. 214- (266)) 

(Nos. 204-212 are outside of the Historic District) 

Nos. 214-220. These four neo-Grec brownstones with full-height, two-sided 
bays were built in 1884 by owner-builders Martin & Lee of 440 Clermont Avenue, 
Brooklyn, who were responsible for much of the development of Garfield Place. 

I 

They built Tllany houses within the District and Charles !'erner, the Brooklyn 
architect, whose office was in the Garfield Building, did much of their architect
ural work. These houses are all silllilar and have a full-height pilaster at the 
apex of the bay, intercepted at each floor by horizontal moldings. The bracketed 
cornices follow the line of the bays and reflect them. Ornament is kept to a 
rainimum but appears in the brackets above the doorways and in the full-height 
pilasters, with the pilasters flanking the windows grooved at the top half. The 
original iron handrailinP,s at the stoops may be seen at all of these houses except 
~'o. 214. 

Nos. 222-228. Six years later, in 1890, the same builders, Martin & Lee, 
constructed t~e next row. These houses reflect a trend on the part of the build
ers to create variety within the traditional city row in contrast to Mos. 214-
220 adjoining. This is evidenced in the COTllbination of naterials, contrasted with 
smooth-faced masonry, and in th~ planning of the facades. The wide rectangular 
bay of •10. 222 breaks the pattern of angularity between the two-sided bays to the 
west and the three-sided bays of these houses to the east. Here one notes subtle 
variations in the capitals of the columns flanking the doorways. Surmounting the 
columns, elongated consoles supnort the cornice slabs of the doorways. All retain 
their handsome original double doors. There is just a hint of the Romanesque Re
vival in the rough-faced stone at the basement level, repeated in bands below the 
sills of the upper floor windows: in the use of transom bars, with stained glass 
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above, at the parlor floor windows o+- Nos. 222, 224 and 228: and in the door en
framements. Beginning with Mo. 222, the heavy L-shaped type of masonry stoop 
continues eastward for the rest of the block. 

Mos. 230-238. These five houses were built in 1891 and are essentially 
similar to Nos. 224-228, with certain subtle variations. The doorways, for in
stance, are simply enframed with P,rooved moldings surmounted by handso!'le cornices, 
in lieu of the colurmar tr,eatJ11ent wi. th brackets. 

~!os. 240-246 were bui Lt in 1891 by Jeremiah J. Gilliuan, a local architect
builder of 97 Sterling Place. The four houses are quite similar in appearance to 
llos. 230-238, except that 1:ransol'l bars have been omitted at the parlor floor win
dows and the rough-faced s1:onework beneath them has been laid up in courses. 
A Fred P. Sloane, of General Motors fame, resided at Ho. 240 as a young !Tlan. His 
sister, 1firs. Pratt, also 11.ved in the Park Slope area, at 125 Lincoln Place. 

tlos. 248-256. This charming group of twenty-foot wide brownstones is the 
creation, basically Romane~.que Revival in style, of architect Helmer lfosteen. 
They were built in 1891 for L. Anderson f, Bro., c-~rpenters on Dean Street, in an 
alternate l\llAI3A pattern. There is an abundant exuberance of detail at the en
trances and panels beneath the parlor +-1oor windows including human masks, lions, 
reptiles and cornucopias with +-rui t, s01~e hidden in the foliate scrolls which term
inate the stoop railings. The ''A' house has a full-height polynonal bay, while 
the "S' house has a two-story bay forming a balcony for the third story, above which 
is a modified Palladian window. Many interesting details are repeated throughout 
including triangular pediments above windows and round-archer\ windo11s outlined 
with rough-faced voussoiis and drip molds. C.arved corbels, beneath the second 
floor windows of the "A· houses, offer pleasant contrast to the sharp angularity 
of the surrounding windows. The doorways of the 'A"' and "!3'· houses arc flanked 
by colwnns with basket capitals, crowned by curvilinear crestings of floral design 
at the".\" houses and by entablatures with curved brackets and richly carved 
convex friezes at the "!3' houses. The roof cornices with their widely spaced 
console brackets and classical dP-tail are typical of the freedom of the '1ueen 
Anne style. 

!!os. 258-264. The next group of four hcuses was begun in 1894 by John J. 
~lagi l11gan, O\mer-builder. Ile lived on Berkeley Pl:-Lce and clid a creat deal of 
building in the north end of the District, originally favoring the neo-Grec style. 
Stylistically, these brown~rnne houses are similar to Nos. 230-238, except for the 
?alvanized iron cornice with its Classical swag motif. A basement entrance has 
been provided at ~!o. 260. 

The corner site (No. 266) is occupied by the garJen of No. 174 Eighth Avenue-

NOR.Tl[ SIDE (}ios. 219-269) 

GARFIELD PLACE Between Seventh Avenue I\ Polhel'lus Place 

(The buildings to the west of ~o. 219 are outside of the llistoric District.) 

Nos. 219 to 229 were dc·signed by Brooklyn architect Charles •rerner and built 
in 1890. The masons and owners were Martin f, Lee. No. 219 and No. 229 have pro-
J ecting full-height bays framing this S!Tlall blockfront, and the rest of the h0uses, 
Mos. 221-227, are flat-fronted. Arch1tectu-rally these brownstones, with the 
exception of ~,o. 229, are quite simple with vestiges of neo-Grec detailin~ in the 
incised Motifs on the -parlor and second story windows. There is rudi,~entary 
flutinr, in the pilasters. An attempt at indivictuality can be noted in the dif
ferent motifs on the ~alvan1zed iron cornices on each house. No. 229 is distinct 
from the others in the eroup, being larger in scale and ,similar in design to Nos. 
222-228 across the street, hy the sal'le builders in the sal'le year. A low stone wall 
topped with an O!)en wroue;ht iron crestinP, curves around the corner into Polhe!'luS 
Place, provi<ling a pleasant termination to this short blockfront. 
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GARFIELD PLACE Between Polhemus Place & Piske Place 

Nos. 231-239 were desinned by Brooklyn ar~hitcct J.D. hrcllffe, aeain 
for Martin & Lee who developed this row in 1892. These simplified Romanesque 
Revival buildings alternate curved, full-height bays with flat fronts, A 
definite effort was made here to make each house different yet completely harmonious 
as a group: in the two houses with flat fronts, Nos.233 and 237, the parlor floor 
windows and main entrances are arched, but at No. 233 the elongated foliated 
terracotta keystones, reaching to sill height of the second story windows, are 
a suitable balancing detail and accent for the arches. The same arched openings 
at No. 237 are accented with bold voussoirs of rough-faced stonework. The 
corner house, No. 231, has an interesting drip molding over its main entrance and 
above this, where one might expect to find a balcony in a larger house, it is 
merely suggested with a row of dwarf columns, this "railing" being simply the 
height of the adjoining string course. The cornices are also individual to 
each house. 

Nos. 241-249, were built in 1888 for H. Lans,\ell from designs by 
Brooklyn architect Robert Dixon, who had his offices at 219 Montague Street. 
It was Dixon, working with builders John and Isabella Gordon, who was responsible 
for much of the development in the 1870s of the west side of Sixth Avenue and of 
many of the houses on Lincoln Place between Sixth and Seventh Avenues. These five 
almost identical brownstone houses with three-sided bays rising full-height are 
very restrained neo-Grec in style and serve to illustrate the "last gasp" of that 
style before it gave way to the Romanesque and Classical Revivals which were to 
become so popular for this type of row house. A basement entrance has been provided 
at No. 247. 

GARFIELD PLACE Between Fiske Place & Eighth Avenue 

More than a decade later, the ubiquitous eight-family apartment house 
which one finds in profusion in the southern part of the District and on Eighth 
Avenue, started appearing. Three such buildings are Nos. 2S1-253, 259 and 261 
Garfield Place. Built in 1903 by Henry Pohlmann of 1235 Third Avenue, Manhat~an, 
they bear such romantic rtames as "Serine", "Lillian" and ''Ontrinue". The fronts 
are of buff-colored Roman brick with limestone facing at the first floor and 
trim. The central entrances, with small porches, rise a few steps above the 
street and are flanked by shallow bow fronts. With subtle variations, the three 
buildings are more or less identical, designed in the popular tum-of-the-century 
neo-Italian Renaissance style. 

The corner apartment house (Nos. 263-269), "The Belvedere", is 
described under No. 162 Eighth Avenue. 

GARFIELD PLACE Between eighth /\venue & Prospect Park \~est 

SOUTH SIDE (Nos. 266-316) 

No. 276 (266-276). The Temple House at the southeast corner belongs 
to Temple Beth Elohim across the street. Begun in 1928, the Temple House 
(also described under No. 175 Eighth Avenue) was built to provide space for 
the temple school, with recreational facilities which are now shared with 
the Ethical Culture School at 49 Prospect Park West. This is one of the 
few buildings of the late 1920s within the District. However, its height, 
the variegated gray and ochre colors in the stone and the restraint in the 
overall design do not strike a discordant note with the neighboring 
residences on Garfield Place. Compared with the elegant classical lines 
of the temple it serves, it affords an excellent study in changing 
architectural tastes during the first quarter of the 20th century. Above a first 
story banding, round arches rise two stories surrounding the windows in a vertical 
run. Decoration is seen in heraldic devices with religious motifs carved in 
shields. The entrance doorway and balcony above, at the extreme east end of the 
building, have a distinctly Moorish flavor, featuring symbolic ornament· the Stnr 
of David, the Menorah and the Lion of Judah. 
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S011'fH SIDE (Nos. :ZGG-3Hi) 

Nos. 278. 280, 28?. 'l'hec;e thrce-storv l,1•ownstones with lo1v hcisoments 
and L-shaned stoops wer,e 1ll1ilt i.n 1910 hv Cohen Bros for tre Ar1vin Renltv 
C'ompnny. The t1se of 'f-irownstone ns lnte :is J.CJlO. is nnachronistic here. 
The f11ll-hei0:ht nn.,:led bnv and C"ornioe 1 inc of J\lo. 27 R provides Cl cont1•nc;t 
to the howed.,forms at Nn,,: 2PO and 282 The centC'l' house l·:is 11n11su;1l 
detnil: nhove the oorlor 1,dndows verticol nn,ic)s clisnlav flornl ,notifs 
nnd hetwPen them are elon".--itccl panels carricil 011 carved corJ,els with f'ernnle 
hends. At No. 282 the wi;;dnws of the hay are sep11rc1ten J,y wicle fluted 
pjJnsters with low carvc•tl capitnls. Tl:e doublP doors are indicative of 
the chnn:~e in t,1s tP of the period from wood to iron c1nn rrlc1ss. 

Nos. 284 and 286. Th i.s p,1 i r of hanc1sorne ,·es idences wns erec-te,1 in 
1'100 nrnl dc>si·,ned ty owner-nrc-hitect Peter Delnnc>y for Ahraham Sterzelkwh, 
who~e son Lester still lives nt i--10. 28(1 Th0u' hi~h L-slic1ped stoops w"irl, 
l 1011s hemls c1fford jmpress ivP <1p0t·oc1ches to the front doors. t'hc bouc;c,s 
.:ire praC'tically identicnl ex,·PJYt t!.c1t fc. 281! is hrm,•nstonf' ano J\1o. ?8[, 
is limestone. At hoth housec; tl 1e rrn11,h-f;1ced stone nt hnr,c><ncnt level 
g:ivr-s tJ,p ir:iprcssion that thP full-hcj,,ht c11rvPrl 1•flys ;-ire solclv s1innnrted 
by stone: piers. '1'l,c cur1•e of thC' c;mooth-facl'd bay is empl,asizcd 10 y tbe 
quarr}-faced stone of the main wnll plane nnd J,y hdnds of fine ornament 
ut e:1cli story. Slieetmet,1l roof cornices \·•iti, cl;iss1ci1l s1,•c1•~s crmm the 
houses. 

Nos. 2R8-2'Jli. This row of four hrownsL·ones t,,i'ls clesi<cncd hy m,11er
nrclntPct Frf'd Griswold i"lrHl Prcctecl in lF1'11. Sty] ;stic<1l1y they are 
c;imilr11· to Nos. 1!7 7 -'iOl on the nnrrh sj(]e of First Stre0t hc'ttH•cn Se,·c11tli 
und Eir;J,th Avern1E's l•y the snm<' ;-,1•c!, i cel't. wJ,o liv<'d nt 11'17 ['irst Street 
These houses 011 Cnri telcl Pln<'C l1<1he1.e" ;1rc ,1 f1·ll st,wy t,1ller w itli 
hj,~h L-sh;1pecL rn<1so11ry stoops whi.le thosP 011 First Street have il·on 
r:iiltn"s oncl ne1,els. Tl•e Garfield Plcicc l•o,1ses lic1ve Ron1miesq11e Revi.,·al 
fec1tures. ,ncludin-:; the orcl,ed ope11in,\s. the stone carvi1w ond the lm,• 
1,nlls pierced lly diminut;,e n1d1es .1t thP stnoi)s and thir,: floor 1•:ilco11ie~, 
<1l0 ove the m'iels. \vell-nr-oportioneu consoll'S t·arricd on pilastPrs 
support these oriels. J<cvsto11cs over arched cloot'Wilys nrc c:-1pvecl wit"h :i 

vc1riety of animnl motifs No. 2go is ;-i one story higher than tJ,e others, 
hut has the snme ela1Jor<1t,2 cornice. 

Nos. 29G ancl 2']8 are one story hin;hcr thiln the nci,,hlJors to the h"esL" 

and this 1ncreascd heip;ht cnnt1nues to t!10 end of the street They were 
built ac-cordjnn; to dcsi1!,ns of own1.:r-:wc·hilcct Peter DPlany. He. ?CJ:, <n 
18C)f', and No. ;,9,i in 18'1() at the same hme as the row arl\oini11(T to the 
east. These residences ilt'c> jtJenbcal except thnt t--'o. 2<J6 has il limestone 
front while No. 298 1s <l l,rown,,,::one. The interspersin,; of tbe limestone 
iri the hrownstone rov1 is ;- harl-in~C"l' of tlce i11c1•eased use and predominance 
of tl 1 is •nc1 ter i2l after thE tl 1r11-of -tl·e-cer1 1-ury. Both b;i ve Ll1ree-s i ded 
])1lys risin<; tl,ree stories, with tririle-ilrcJ.ed windows nbove them, set in 
1-Jie main wall planes 1vhich are crowned J,v c-lassical cornires. Stvlisticnllv 
the carved details are Romnnesriue Rev t "c!l. 1,est seen at the do01'w;y of No. 
29G with its ~racefully elon~ated leaf forms at the hases of the arch. 
H"i?;h L-shc1ped stoops \v ith 1 "ions bends lead PD to tbe entrances. 

Nos. 300-30R. This classicol1y jnspired row of five hrn1ses also 
cleslp:ned lJy owner-architect Peter Delaney, was h1ilt in l.8CJ9, alternatin": 
brrnvnstone and limestone, ,1s at Nos "'Al! and 280. The end ho11ses terminate 
the row with sjmilar crirved three-story hays. All the houses r0tain their 
hic:i;h ruscicated basements and stoop<, at Nos 302 anrl 30f1. Classical swa,s 
are the decorati.ve theme a,: No 302, where a sma] 1 richly enframed wi.nclo1,1 
surmounts che doorway At No. 3QI• the most notahle fea l11res nre tbe two-
story pila.sters in tbe 11ppE'r floors of the c11rved-s ided hay. Em,;R(;ed Toni,~ 
columns h.:indsornely divjdp 1·he windows of the first two floors of the hay at 
No. 30(,. A noteworthy elemE'nt is the ovnl winclow al,o"e tl,e !=11t1·nncc of No. 
308, well related to 1:he c,·rvin/, of tliP r!ooL·wny lielm11. 
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GARFIELD PLACE Between Ei.rrhth Avenue & Prospect Park West 

Nos. 310-3H. These three hrownstones were r11i.l t in BOO 1'y Wi.11 i.am 
Flam1gan. a prolific developer on the Slone for over twenty years. They 
are a sedate expression of the Classical and Renaissance traditions popular 
at the turn-of-the-century. Like the adjoi.ninri; rows to the west these 
houses have three-story masonry hays and high hasements. }lo. 312 retains 
its stoop and semi-engaged Corinthian columns flanking the doorway. The 
carved ornament js i.nterestin~ly varied from house to house. 

No. 316 i.s the last res{dence on this side of Garfield Place. This 
strikin<; house has the "new look" for lCJll. with its lar:;e exoanses of 
Flemish bond brickwork, its tiered windows and its studied 11se of ornament. 
A spacioL1s hr ickwalled r;arden adjoins it to the east, overlooked hy a 
handsome ~arden facade. The hei\ht of this town h0t1se harmonizes with tre 
neighbor in'; hr owns tones to the west. The flat front, wi tr i. ts chamnfered 
corners crowned hy terracotta cartot1ches, is Sllrmounted hy 1:Joldly over
hanging pitched copper eaves supported on coDper-clad heams su~~estinR 
North Italian prototypes. The Italian influence is also evident in the 
lo;gia beneath the front 1;ahle and in the tower-like hay on the garden 
side which rises sli1htly al·ove the tiled roof. It is similar to No. 61 
Prospect Park West built hy WHl tam Tubby a year earlier. The very fine 
hrickwork is inset with decorative vari-colored -;lazed tile and colored 
hr ick. The dark red hri.ck is further set off hy whi.te marhle trim around 
the central entrance and the small windows flankin·~ it. A terra cotta 
cornice slab wi.th lions' heads, over the main door supports a delicate 
wrour;ht iron halcony railing, similar to that on the ~arden side. The 
wrot1ght iron wor~ railin~ ahove the ~arden wall and enclosi.n~ the front 
yard is also a fjne ex..imple of the type used at this period. 

(The apartment house at the corner No. 40 Prospect Park West. is 
outside the Historic Di.strict.) 

NORTH SIDE (Nos. 271-323) 

No. 271-281. On the northeast corner of Garfield Place a'1d Eir;htti 
Avenue is one of the monumental edifices i.n tbe H:storic Di.strict, Temple 
Beth Elohim (descrfoed 11n<ler No. H,S Eicrhth Avenue). The Garfield Place 
side of this limestone str11cture is rlominated hy the fomosing arched 
central window. flanked hy the hi~h, narrow windows with arched aediments. 
Further emphas j s i.s q;i ven to tl•e central J,r,y hy the tr i anr;u lar ped irnent 
ahove it. A classical side door leads into the low section of the temple 
at the east, separati n,: the m1'l.ss t ve temple from the ne i n;hhor i11o; rowhouses. 

Nos. 283-289, a row of f0t1r narrow Romanesque Revival houses with 
stoops, was erecced in 18'.'') 11y b•JHder /lu~:,:istus C. lvalhridgc of New 'cork 
City, and designed hy Georr;e P. Chanpell of 2u State Street, N.Y.C. A 
comrositional symmetry unifies this row of three-story houses. of 
var ier;ated Romdn hr i ck, rrownstone and t; le. The end houses have Qea':ed 
galJles and are flan 1<ed by chimneys r is tn·i: above the roofl i ne, while the 
two center houses are in a sli1,;htly recessed plane wi.th a pair of i;ahled 
masonry dormers set in the steeo tiled roof. Features of the Romanesque 
Revival i.nclude wi.ndows with stone transom hars, archl"d wjnrinws with 
drip moldings, foliated stonecorvinq;, dwarf columns ann quarry faced 
rustication. An intere&tjnrr detail is the use of slon,, ln7"""',''"' in tl 1e 
lirfr,kwurk o.t: tlit: v,ahles whi~l1 l1::1·111innlc in fnl inle i.:arvtn<';. 

Nos 291-299 are five rowhouses whjch are a full four stortes ahove 
hir,h basements. They were huilt in 19qg hy Park Slope huilder-archi.tect 
William Flanai;an, of 69 Seventh Avenue. He was a prolific huilder usjnq 
hrownstone and neo-Grec ornament for his earlier houses in the northern 
part of the District. These ho11ses give evidence that he moved with the 
times: they are in the turn-of-the-century neo-Classical style, alternatel~ 
faced witr brownstone and limestone. The bays also alternate elliptical 
with three-sided hays risin~ three stories ahovc the hasements. '!'lie too 
stories, li.ke the houses a~ross the street (Nos. 300-308), are i.n tre 
main wall plane of the houses, hut the Leight of this row does not over
whelm tl'e pleasant resjdential scale of tbe street. The end hnuse No.2q1 
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has an entrance ryorch with round arch surmounted by a two-sided hay at 
the second story, brou~ht forward to meet the plane of the houses at the 
west. CarvPd ornament appears at tl>e first and second floors aPd at the 
stoups, and stained -~lass at the parlor floor windows. 

Nos. 301-311. ThesP six ho11ses were designed hy Broo1<lyn &-chitect 
Ma~nus Dahlander, who desio;necl some of the finest houses in the Stuyvesant 
Hejr.;hts Historic District. Built in 18CJ2 for Wesley C. Bush, who lived in 
nearby Prospect Heiq;hts, they are Romanesque Revival in style and composed 
in a ABCBCD pattern. Nos. 301. 303 and 30S are three stories over hiqh 
lmsernents, unified hy an ornate sheetmctal cornic-e and ry L-shaped stoops 
of rou,:h-faced stonework. Between the two flusl--fronted houses, Nos. 301 
and 30S, is No. 303 with a full-heiq;ht, rot'nded hav. At the center, an 
engaged: handed stone shaft, set ahove a handsome ~ircular ornament. 
rises two stories and is crowned hy a RomanPsq.ie capital. The transom 
J,ars at parlor floor level have stone n,ull ;ons or a canital ahove them. 
set J->etween two small stained ~lass windows. ·rt:e transoms ahove the 
richly enframed doorways are separated J,y dwai·f columns. Nos. 30-7 -311 are 
a conti1111ation of the same themes. with an additional attic story 
sup.;gestin!!, a loggia. The center house. No. 30l). has a two-story oriel of 
limestone. similar to the one-story oriel at No. 305. '!'he use of lj111e
stone. starting at the second floor of 1,10s. 301 and 30'1, is another 
attem>Jt to create indivi.duali.ty. This Q;roury is terminated hy No. 311 
with ils deeper hay which advances to meet the end wall of the next 
house. Tilis hay is topped with a stone parapet of dwarf columns at the 
f0t1rth floor. The group is unified by an ornate sheetmetal cornice. 

No. 313, huilt in 1889, is Romanesque Revival in style, with the 
walls now smooth-st11ccoC'd and lined to simulate stone. 't has a hiqh 
gable at the left side and a peaked dormer set in the steep tile roof. 
The broken roof line contrasts with the wide smooth curve of the two-story 
bay. The parlor floor windows are deeply recessed and ,Evidecl hv stone 
mullions. The second story windows in the hay are also divided hy 
rPullion s. 

No 315, also huilt in 188'1. is totally different in style Tt 
rec.ills many of the London terrace houses of the Re(Tency period. with 
rusticated En«lish basement. Tt has a two-story. three-sided hay crowned 
by a balcony with wrou(;ht iron railing. Tre entrance is approached hv a 
wide, low stoop. The1'e is a handsome arched fanl ip;ht in the doorway. '!'he 
triple-sashed windows, which one expects to find at the parlor floor. are 
placed at the third floor level. two of which n;jve access to the halcony. 
Low windows at the fo11rth floor are surmm1 nted ry a sim1Jle dentiled mold in<; 
heneath a low parapet. 

No. 3ll) was built in 18ACJ for Rodney Allen Ward the hrother-in-law 
of Timothy L. Woodruff. Lt. Governor of New Yor', State. wl~o also lived in 
the District. Tt was desiqned hy the d1stin~uished architect C. P.H. 
Gllhert, whose wor~ in the District is concentrated mainly on M0 nt~omery 
Place and in the handsome R:chardsonian Romanesqne hol'se on the northeast 
corner of Carroll Street and Eighth Avenue (No. nr Ei<;hth Avem,e). No. 
319, a substantial Romanesque Revi.val ho•1se. has smooth wall planes of 
oran<~e-colored Roman J->r ick with rou•;h-faced random stonewor1< at the parlor 
floor and basement levels. The arched windows and entranceway are 
delineated with rou<~h-fa,~ed 1 imcstone voussoirs. There is a low, hroad 
stoop. An elliptical bay extendinr,; up three stories is crowned hy a tri,:,le 
window with colonettes. A handsome classi.cal cornice crowns the hui.ldinn; 

Nos. 321-323. A charminR matchint>; pair are these residences in the 
picturesque and romanti.c Q11een Anne style of the late 1880s. They are 
beautifully preserved, even to tbe small l ir;hts fo the upper sash of the 
second and third story windows at No. 323. Tbey have a pair of peaked 
shingled ;ables wit!, oval windowcs. There is a T)l~nsant rhythm in the 
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GARFIELD PLACE Between Ei~hth Avenue~ Prospect Park West 

arches of the windows and deeply recessed paired entranceways, repeated 
again in the small windows on the second story, which have fanliRhts. The 
houses are of orange brick with sandstone trim. Rising above the slate 
roof are chimneys crowned by charming swirled chimney pots. 

No. 35 Prospect Park West a fifteen-story apartment house which 
terminates this side of Garfield Place,is out sjde of the Historic 
District. It occupies the site of the former Geor~e C. Tiiyou mansion. 
Mr. Tilyou, an entertainment impresario. was the creator of the world 
famous Steeplechase Park in Coney Island. 

* * * 

LINCOLN PLACE 

The striking feature of this street is the wide variety of huildin~ 
types and architectural styles to he found here includinv, a club house, a 
school, a church and several architect-designed jndividual houses, two of 
which have spacious grounds, set among ~oups of row houses and apartment 
houses. The latter, huilt after the turn-of-the-century. attest to the 
continued popularity of Park Slope as a residential district. The contrast 
between the north and-south sides of the street is striking: the nortP 
side contains the wide ran~e and variety of huilding types descrihed ahove. 
contrasting with the uniformity of row houses on the south side. The 
section of Degraw Street east of Fifth Avenue was renamed Lincoln Place 
in 1873, in memory of AbraPam Lincoln . 

LINCOLN PLACE, Between Sixth & Seventh Avenues 

SOUTH SIDE (Nos. 86-168) 

No. 86-94 is the long side of the house described under No. 175 Sixth 
Avenue. On this side, it displays a sheetmetal hay window at the parlor 
floor crowned by an ornamental arched pediment. A chimney of grooved 
hrickwork rests on a carved stone corhel hlock. A two-story structure 
with gara~e beneath now fills the rear yard (No. qq)_ 

Nos. 96-110. This row of eight houses provides a fascinating and 
rather romantic combination of the Romanesque Revival and Queen Anne 
styles. Designed by Brooklyn architect F. B. Lan~ston for James A. Bills, 
they were built in 1888-89, to~ether with the houses around the corner on 
Sixth Avenue. The row as a whole has C{reat di~nity. with its heavy. L
shaped stoops and massive. Richardsonian. rou~h-hewn stonework at the 
basement and parlor floors and defining the lar~e round-arched windows. 
An interesting contrast, which is both original and varied. is provided by 
the delicate ornament on the lintels above the doors. All but two houses 
retain their multi-paneled doors. Elahorate two-story oriels of sheetmetal 
show the Queen Anne influence. They are adorned with classical details 
and have pilasters supporting arched pediments at the third story portions 
of the oriels. The contrast in color and texture of the stone, brickwork 
and metal gave each house in this group an element of individuality which 
still survives. No. 108 was once the home of Frank Mont~omery Avery, a 
prominent lawyer and early memher of the Montauk Cluh. He housed his 
valuable library and art collection here. 

(Nos. 112, 120 and 138 have been omjtted from the street numhering 
system). 
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Nos. llll-154. This lon~ row of l-irownstones in the neo-Grec style. of 
which all but Nos. 124 and 146 retain their high stoops, is the work of 
three enterprising developers and huilders of the lRROs: John Gordon and 
his wife rsahella, of 2 Willow Street on the Heights. ,Tohn Monas an~ J .. T. 
Gilli~an nei~hborhood huilders who hath lived at 92 Park Plac~. 

John and Isahella Cordon, with their architect Rohert Dixon, were 
responsible for the deve,lopment of the west end of the hlock (Nos.1111-136) 
at the end of the 18 7 0s, sin;nalizin~ recovery from the depression of the 
mid-seventies. Plans were filed for the three charm inn; ho11ses at Nos. 
114, lln and llR in Decemher UP8, and the rest followed i.n 18 7 9. Neo-Grec 
decorative motjfs, which are hasically the same throur;hout the row, are 
hest studied at these three ho12ses which. after almost a centuI'y. retain 
all their original features. except for some alterations to the front doors. 
Two stories hi~h, they are a full story lower than the houses to the east 
and west of them, yet hecause their proportions are so fine they are in 
no way dwarfed hy them. Shallow two-sided hays rise the full height of 
each house. The delicately incised neo-Grec decorations at the window and 
door enframements are still remarkahly crisp and the richly detailed 
bracketed and paneled roof cornices are typical of the style. These houses 
retain their cast iron halustrated handrails te~minatinq in imoosinq newel 
posts and spiky yard railinqs, as do so many others jn this row. Nos. 132 
and 134 have fourth storv mansard roofs. 

John Monas, owner-mason. huilt Nos. 140-ll!LI in 18RR. assisted hy 
architect-carpenter J. .J Gillig;an. They were amon~ the last hol1ses to ~o 
up on this block, hut are essentjally similar to their nei.~hbors to the 
west, except for the more elahorate treatment of their doorways: here, 
cornice-slabs are stipported on deep curvilinear hrackets which were 
surmounted by low balustrades with finials. No. 142 still ~etains fine 
paneled doors. 

The last five houseE, of this brownstone row, Mos. lt16-154. were huilt 
hy Monas and Gilligan in 1sq5_ They are also neo-Grec in style, althou~h 
No. 146 has been altered to provide a hasement entrance. Whjle No. 150 
has the same two-sided hay as the other ho11ses, it was apparently Riven a 
specially des i~ned front for the or iqinal owner, Willi al'l A. Avis. The 
stylized floral has-relief, employinR the oop11lar sunflower motif beneath 
the third floor winnows, helongs to the new Q11een Anne style. Another 
noteworthy feature is the foliate decoration at the t~p and hottom of the 
solid masonry winn;-walls of the stoop. 

No. lSS-160 (No. 1~6 bas heen omitted from the street numbering; 
system). This is a four-story hricl~ apartment house huilt in 1922. Tt•e 
architect, William C. Winters, adj11sted its scale to comnlement the neio;h
horin~ row houses. Tnterest foct1ses on the stone doorway with its paneled 
pilasters and splayed flat arch with hi~h keystone supoortin~ the cornice 
slab. An interestini treatment of the ~ric~work ornaments the facade. 

The corner house, No. 168, is part of a douhle rouse descrihed unde,., 
No. 62 Seventh Avenue. It was once the home of Hosmer Bucl<imi;ham Parsons. 
general agent and cash:ier for Wells Far~o & Company and a prominent memher 
of the Montauk Clttb. 

LINCOLN PLACE Between Fifth & Sixth Avenues. 

NORTH SIDE (Nos. 73-83) 

No. 73-R3 is the long side of the ho11se desc'!"jhed under No. 1G8 Sixth 
Avenue and its rear lot. 
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NORTH SIDE (Nos. 85-167) 

Nos. 85-(85-95). The' church, at the corner of Lincoln Place and Sixth 
Avenue, is the sixth Avenue Baptist Church of lf1RO (descrihed under No. 171-
175 Sixth Avenue). 

(No. 97 is the empty lot hetween the church and No. 99.) 

Nos. 99-113 (No. 111 has heen omitted from the street numherinv, system\ 
This row of seven houses was huilt in 1R79-R0 for tsahella Gordon. the 
wife of the builder ,John Gordon, and was desi(;ned hy thefr favorite 
architect, Robert Dixon. '.l'hese brownstones are p;enerally two stories high 
and have two-sided hays with delicately incised neo-Grec detail at the 
doorways, cornices and window lintels which are "eared" (acroteria at the 
ends). The first two houses, Nos. 99 and 101, are distinguished from the 
others by their mansard roofs, descrihed on the orio;inal huildin~ oermits 
as "French Roofs". The next two houses, Nos. 103 and 105, had full 
shingle-clad third stories added in lR<JR. 'l'he orio;inal cornice line has 
been continued helow these third stories with corl-)els set heneath halconjcs. 
At some of the stoops, the heavy cast iron newel 1Josts have unusual detail. 

Nos. 115-119. These three houses witb fl11sh hrownstone fronts a.,.,e 
two windows wide and have late Italianate detail. 1'hese were the 
earliest houses },uilt on this hlockfront and were constrncted hy owner
builder William J!. Hoover in 187 4- 7 5. Nos. 11' and 11g retain their 
handsome cast iron balustered handrailinrs and newel oosts at the stoops 
and their yard railings with n;atcs. The stooos. at these two ho11ses. lead 
11p to arched doorways crowned by low-arched oediments carn.c·.1 on braGkcts 
The long parlor floor windows at all three houses have stone shelves 
heneath them cat'r ied on corbel hloc'<s and the 1<eystones of the se~mental
arched windows of the rtisticated hasements. 

Nos. 121-125 were huilt hy William GL1hbins hy rnro on land he purchased 
in 1875. These three narrow flush-fronted hrownstones were also two 
windows wide and more ornate than the trree ho•,ses to the west. The 
influence of the French neo-Grec style is evident i.n the brackets suon.:irtjm.i; 
the low-arched pediments over tile doors and in the design c£ their roof 
cornices. The windows all have molding enframements and the sills are 
carried on tapered corbels. The rusticated hasements have segmental-arched 
windows and the halustered cast iron stoon handrailinr,;s are repeated at 
the yard railings. r-10. 12 5 was for many years the home of Mrs. A. H. Pratt, 
sister of Alfred P. Sloan of the General Motors Company, also a resident 
of the neighborhood. 

Nos. 127-135. 't'his row of five neo-Grec hrownstone houses was b,•ilt 
in 1885-86 by owner-mason William Gubbins and was desio;ned hy nrooklyn 
architect C11arles Werner. The houses are three stories high with full
hei~ht, two-sided hays displayin~ that neo-Grec ornament so tynical of the 
northerly Park Slope area. The incised linear detajL hoth horizontal and 
vertical. diminishes toward the tops of the ],ays. A hracketed cornice 
with panels crowns the row, reflecting the an~ularity of the rays a~ainst 
the s'<yline. Most of these houses retain their fine cast fron yard 
railings with wrou~bt iron ,c;:ates and the it' ha lustered ranc1ra i1 i.n<""s and 
massive newel posts surmo11nted hy L1rns at the stoons. '!'he halt1strade with 
ut'ns theme is cal"ried at s.1° ~ 1 -;cr:l e above the doorways. Three houses 
retain their handsome orl~inal doors. 

(No. 137 has heen omitted from the street numherinr; system.) 

No. 130. This picturesque individ11al town house stands out conspic
uously between the uniform row ho11ses which flan'< it on either side. It 
was built in lRRl for John Condon. a florist at 734 fiftr Avenue . 
opposite Greenwood Cemetry. At the left a three-sided hay with a 
rectan,n;ular three-sided wl11dow is crowned hy a pic-turesq11e oyramir'\al slal~ 
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roof which ~ives the bay the appearance of a tower. This is halanced at 
the ri~ht hy a mansard roof at third story level. Althou~h this house was 
huilt \,efore some of its retardatai.re neo-Grec neiq;hhors this hrjck honse 
with brownstone trim, displays classical e1ements of deshrn reflec'tinc,; the 
currently oopul.ar Queen Anne style. Tbe small panels, of the entrance 
doors and the unnsual c11t-1,rick panels with theil' sunflower motifs helow 
the second floor wjndows. are tyoical Queen Anne features. A leaded ~lass 
transom of intricate desi·~n annears ahove the entrance doors. The cornice 
helow the mansard roof has unusual hrackets with miniature Ionic capitals 
at the top of each one. 

Nos. 141-147. These four neo-Grec houses of 1886. desiq;ned hy N. H. 
Doherty, are quite similar to those west of No 139, except for the fact 
that the apexes of their full-hei(7ht two-sided hays have flat pilasters 
applied to them, features which are carefully reflected hy the 1,reaks in 
their roof cornices, di·;nlayinq; sin9;le head-on hrac'<ets. No. 143 retains 
its oriq;inal halustered cast iron yard and st"oop railinn;s with massive 
newel posts and all have their fine ori,7.inal doors, except for No. 147, 
where a 1,asement entrance has l:>een provided. 

(No. 14'} has heen omitted from the nresent street' n•imherino: system.) 

No. 1S3 (151-155) is an exceYJtionally fine Romanesque Revival town 
house with a spacious yard, erected in 1RR6-R7 for the Morris Buildinrr 
Company. of which William Phe.tps was oresident. Tn 1Rq6 it was 9;reatly 
enlar<;ed to the rear hy its owner, Frank L. Bahhott, whose wife Lydia was 
a Pratt. Tt was desi~ned hy the noted Manhattan architectural firm of 
Lam], '" Rich. and constr11cted of hrick with hrownstone trim l-iy the Broo1<lvn 
huilder Thomas B. Rutan With its deeo yard to the east the handsome 
east elevation, as well as the front, may he seen to advanta~e. ~he stronTT 
asymmetry of its desizn may hest he seen at the front, where a three-sided 
corner hay with peaked ·roof dominates the lonq; sweep of the roofline 
whi.ch comes down to the top of the second floor wirdows at the entrance 
side. This corner hay is further dramatized hy the rake of a larq;e ~ahle, 
on the east side which li.terally snri.nro;s ur>ward from the third floor 
windowsill of the hay. To lend further interest. a hiah chimney, seated 
on a lions head corhel at second floor level. extends upward between the 
corner hay and the large eastern <T,ahle. 'the detail of the house i.ncludes 
enormous rour;h-faced lintels ahove the first floor ooeninq;s, visually 
laced toro;ether beneath the chimney hy stone lozen~es. Brick, stone and 
terracotta have all been used to o;reat effect with a fret uattern under 
the eaves at the front executed in hrick. rt is interestino; also to note 
despite i.ts early date the appearance of classical elements in the desi~n. 
which may J,e noted in the columnar treatment of tre thi.rd floor of the 
corner hay and in the very delicate uedimented dormer to the west of it. 

Nos. 157-167 :is the lono: side of tre larn-e mansion descrihed •mder 
No. SR-60 Seventh Avenue, now tre Rroo 1dyn Conservatory of Mt1sic. 

LINCOLN PLACE Between Seventh & Ei~hth Avenues. 

SOUTH SIDE (Nos. 170-252) 

No. 170-180 is the lon~ side of the corner house with the extensions 
front and rear which inclurle sbo.JS servinn: the community. Tt is descrihed 
t•nder l\o. SC) Seventh Avenue as the first" of a row of ten houses erected in 
1880 hy architeC't-J,uildeT-owner William Flana,,:an of Per 1<e1ey Place. 

Nos. 182-19Lt. This row of seven neo-Gref' hrownstones WRS also 
huilt hy Willi.am Flanac,;an. No. 182 was hnilt first, in 1881, and the rest 
of the row to the east was l,e~un in 18!17_ These tbree -<,Lory hotises. set 
above high basements, have fnll-hein;ht, lwo-c:ide<l hays with cu,·11ic-es iust 
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ahove the carved lintels of tbe parlor floor wi.ndows. The se';lllental-arched 
doorways have ~rooved pj lasters SPrmounted hy hrackets. These hracl<et-s s 
snp·oort rectilinear stone slahs crowned with iron crest1n~s. excent at ", 
No. 182 where a c-arved lintel has heen introduced. Nos. 1'}2 and 19ll reta_in 
thei.r handsome cast iron handrailin<;s and newel posts, while t~asement 
entrances have been Qrovided at Nos. 18•~ and 186. The animation of the 
roof cornices. which follow the nrofiles of the hays, is enhanced t>y the 
use of closely spaced t>rackets wjth panels hetween. 

Nos. l'i6-206. These six hrownstone houses are the work of architect
huilder Thomas Fa,!;an of 2c;5 Grand Avenue, flrooklyn. who was an active 
develooer in the northern part of the Slope in the lRROs and 1890s. He ~
houp;ht the land in 1883 and erected the ho••ses shortly thereafter. They/ 
make an interestin~ contrast with the adioin:ina; Flanaa;an houses. Nos. 
196-206 are mt•ch lJolder in feelinp;, an effect created not so much from , 
their decoration as from the hlun1:, angular shaoe of t!->e two-sided hays . 
with a full-hei·~ht serie::; of oilasters at the ar>ex. The criss-cross mot~f 
and the brackets of 1:he wooden cornices emphasize t!,e ana;ulari1:y of the~ 
hays. The entrances are arJproached hy hip;h stoops all of whid1 have ~ 
retained their handsome cast iron handrailin!];S and newel oosts exceot N9.. 
20l? and No. 206 where hasement entrance has heen nrov:ided. Tre sq!•are
headed doorways, with grooved pilasters and hrackets, suoport cornice slahs 
which ori<1;jnally had delicate iron crestinp;s, which may still he seen at 
NoS.196, 204 and 206. 

(Nos. 208-212 have been omitted from the street numherin~ system.) 

Nos. 2ll~ is a picturesque Queen Anne house and is a fine example of 
an architect-designed rouse wrich may ~e comnared wi1:h No. 139 Lincoln 
Place. Brooklyn architect C!->arles Werner desirrned No. 214-, which was 
built for Henry Gaullieur and later hecame the borne of Georn;e Fletcher . 
President of the Ashury Par~ Gas Comoany. Built in 1R~3, it has hapoily 
escaped any major changes. There is an interestinp; contrast -in the l!Se of 
buildin>s materials. with a rou-;h-faced hrownstone basement and face-h1•ick 
in the stories ahove. A three-sided hay rises from the 1'asement throuo;h 
the second story. The fine Qo9rway is crowned ty an ornate cornice with 
pediment above the central window. It has stained 1~lass transoms ahove 
the wjndows. An L-shaped stoop with rough-faced stone wjng-walls leads 
up to the square-headed front doorway. It is flanked t>y fluted oilasters, 
with richly carved rectana;ular t>rac1<ets al,ove. These hrackets, and the 
central keystone above the door, su~Q"est a shallow cornice slah. The 
windows have s>;>layed stone lintels with keystones and at the second 
floor have unusual tripartite ornaments heneath the sills, consistinq of 
three panels. two square with the one at the center a rectann;le droooed 
down between tl•em. They originally displayed low relief carved floral 
ornament and the loni; central nanel rests on the keystones of the windows 
of the hay beneath them. The third floor, ahove a cornice, has a triple 
dormer window above the hay crowned hy two low wjndows and a high ornate 
pediment. 'l'o the left of this window a douhle dormer window displays a 
low hro'{en pediment. A handsome roof of scalloped slates rises ahove 
these windows and hehi.nd the pedimented dormer ahove the hay. 

No. 216, althom1;h huilt in the early lRAOs, was hrm,q;ht forward to . 
the lot line when it was altered around l930 i.nto an aoartment house, wi'tr 
a new Tudor style facade. 'l'his four-s1:ory hui.lclin" of hricf< bas a first 
floor entrance at the left side enframed with stone. A hi9;h heraldic 
emhlem centered above the door has a drip moldin~ which is shouldered down 
over the stone lintel at either side. The second floo~ windows have stone 
jambs keyed to the brickwork and shallow rectanq;ular lintels ahove them. 
The third and fourth floor windows at the ri~ht side, are amply enframed 
with half-timherinp; infilled wjth stucco and crowned hy a hi~h g;ahle. A 
tall chimney to the ri<~ht of this ';ahle and a reccrHn~ roof. above the 
left-hand window, a;ive the roofline an extremely picLm·l:.'sq11e character . 
All the windows are m11ltiole stePl l 0 ac;c111c11ts. 
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Nos. 218 and 220 were a pair of three-story houses huilt in 1R83 hy 
owner-builder E. N. Day, and desi~ned hy Broo1<lyn architect M. ,J. Mol:'rill. 
No vesti~e of No. 218 is visahle from the street today as it was completelv 
altered and converted to aTJartrnents in 1'134. 'rris aoratment house is five 
sto.,..ies hfr,h with a li<Tht-colored hrick front. Tt has naired windows at 
the first floor and tri.ple windows ahove at tre riC?;ht-hand side. 1 t is 
crowned hy a bric'~ paranet. No. 220, although altered. retains its original 
bay, stoop and roof cornice. 

Nos. 222-230. The next five three-story houses were hL1il t hy Froo1dyn 
architect-owner E. B. St in-i;er in 1RR6. Nos. 2::!2-226 are conventional neo
Grec hrownstones with full-hei(;ht. three-sided hays, whHe No. 224 has had 
its cornice removed and an extra floor added. Tre cornices are bracketed. 
with small horizontal windows in the fascia, and the entrances have cornice 
sl.ahs carried on hrac-kets with halustrades above. The halustered cast "iron 
handrailings and newel posts at the stoop of No. 226 remain. Nos. 228 and 
230, although erected hy the same builder. are quite different in some of 
their details and in the treatment of the ton floors. The two-story hays 
are crowned hy low railinc,;s with cast iron finials. Here the iritroduction 
of floral carved ornament in pilasters and panels suggests the influence 
of the Renajssance tradition. as do the entrance door enframements with 
their floral hrackets supportinp; cornice slahs with ornate central motifs. 
The elliptical arched windows ahove the two-story hays, with their formal 
spandrel 11anels meeting at the central keystones, su1srest a more purely 
classical treatment. The stoops. with low win~-walls, have pipe railings 
terminatjng in upright cast iron ~riffins used as newel posts. 

No. 232. This house was built in 18Rg for William Soence. a coal 
merchant, and was desi~ned hy Charles Werner. Originally a three and a 
half story !Juildin-i;, it has been raised to four. Tn a later alteration, 
the front was smooth-stuecoed and a hasement entrance was provided. 

No. 23tt. Altho11gh its ori,~inal TJeaked roof was removed to accomodate 
a full top story, this house retains many of its fine Romanesq11e Revival 
features. Tt was built for S. E Bi•chanan i.n 1'1~9, from desi~ns hy tre 
well known architect, William B. Tuhhy, who was also architect of the 
Charles M. Pratt residence at 21-ll Clinton Avenue. the Lihrary of Pratt 
Institute. and the mansion a-r l·1o. 53 Prospect Parle West. Trere is a 
su!Jtle contrast in the color of the hrickwor'< which accents the small 
arches of the row of tliird floor windows. 'l'liese windows and the front 
door are flanked by clusters of dwarf col11mns. Low-relief foliate carvinq; 
decorates the brackets supportinc,; the handsome, C'entrally located, second
story oriel as well as the low stone win~-walls at the front steps. 

(Nos. 236-240 have heen omitted from the street numbering system.) 

No. 242 is a one-story garaqe constructed at the rear of No. 252. 

No. 252 is the lon-i; side of the house descril,ed under No. 28 Eight], 
Avenue. 

NORTH SIDE (Nos. 16Cl-2Sl) 

Lining this side of Lincoln Place hetween the row houses facinrr 
Seventh Avenue and those on Ei<:;Jith Ave~ue, there originally were sev~n 
semi-detached, villa-style residences which p-ave a suhurhan atmosphere to 
this street--now replaced by the Ber'~eley School complex and three 20th 
century apartment houses to the east. Helen Gal>a(Tan Douo;las lived in one 
of these villas in her youth. 

No. 169-179. No. 16'), the mansarded huildin,,. with stores beneath is 
descrihed 1inder No. 57 Seventh Avenue. 'T'he rear yard has a 011e-c;Lory 
addj tion conta inj nq; stora,~e c;pa<:P for the Sevc11L11 /\vc1,11<> c, L,u·e and a110Llie1• 
unit occupied hy a store at the Pasl1:1·11 <>nrl of the lot, No. 17'1. 
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No. l'll (l81-203~. '!'he ner'(eley ·nstitute a pri.vat0 school for r:irls 
estuhl1shetl in 183 7 retained the architectural firm of \vall:er ' ~!orris 
of Manl·attan. to desi,?;11 their main huildinn: in lR'1b. 't is ,Jesi~nerl in a 
mmlifiecl version of the nco- racohean style of the Eclectic period, which 
was in VO\\ue at that time, and is constr11ctecl of brick with stone trim. 
The h11ildin~; js seven windows wicle, with ,;ahles at each side which have 
stone balls at the shoulders. Sto11e hanllc0t1rses and q•10i11s define 
l.orizontal. and vertjcal divisions. A ,'e11, 1•al rloorway s111•mounted hv a hi-,-!, 
window with balcony, al1 elal0 orately er i111111ed with stone. n:ives i1,-nortance 
to che en trance hay. lland[,,omc wro,i•ih t 1 ron doors aclo-rn the arcl,ed entry. 

A hii~h addition fills the Jot at· the rear, and a new stairtowe" has heen 
added at rhe east end of the main l1uildin•,;. The entrance to tt,e nlay<",;r0tmrl 
of the school separates the main buildinr; from the new <Tymnasium located 
to the east of it (No. 1'13-2031. The "ymnasium was h11ilt in l'"l37-3R and 
was rles i•:ned hy Brool,lyn architect Jolin Bur\e. It is a simple functional 
s truct11re of hr ick anrl has a row of five rectanrrular windows. set !•etween 
Diers, east of the arc-heel e11trance door whicl· i.s enframed hy pilasters 
s11pportin~ an enta"lature. There is a s1n<>le window located to the west 
of the door in this low entrance section. 

{l~o. 205 has been omitted from the street numherin<~ system.) 

l~o. 20g (207 -211). This nine-story hricl, apartment house. which 
dominates the north siLle of the street was huilt for the Lotart Realty 
Company and be~un in 1'12R. Tt was desir;nerl J,y Manhattan architec:t Arthur 
Loho. The first two floors of No. 20'1 are faced with 1 imestone and the 
doorway. with fluted pilasters and en tahl r1t11re, reflec1-s 'ta 1 i an Rena issa11ce 
antecedents. A 1 thouq;h the doorway is off center, four tiers of douhle 
windows rise up symmetrically in the upper hrick section and are crowned 
l.1y low arched pediments. The two central tiers have handsome, hal1 1stered 
terra eotta halconies at thefourth and ei~1th floors, creatin~ a sparkle 
of 1 ir;ht and shadow on th is otherwise flusb-fron t wall. 

No. 225. Lower in hej,~ht than its 11eicd1l•or to the west, this six
story l,rick aoartment house is a r;ood examnle of the Federal style so 
r, f)l\lar 111ith architects in the l'120s. 't tvas bPilt in 1'123-2~ for Gordon S 
Berry and was desio;ned by the architect11ral fi.rm of Cau<:;hey r~ Evans. 'i'he 
l,rickwori· is laid up in Flemish hond and extends from a low stone J,ase to 
the underside of the copjnc,; at the paranet. All the windows are tri.ole 
except at the end bays and at the central tier a~ove the entrance door. 
The doorway, crowned hy a "hroke1,'' pediment suptJorted on columns, is a 
neo-Geor~ian feature whici1 is typical of the liberties taken hy architects 
when des i<\nin:, "Colonial arcl1itecture . f\'eo-recleral features include the 
arches a 1,ove tl,e second floor w imlows, with their stone fan moti.fs, and 
the stone roundels set between the winclows at the top floor. Brick quoins 
define the ends of the main front wall. 

No. 235 is also of hr ic'( and six stories J-,i.-,-h. Tt was huilt in 1037 
for Lincoln Plaza Apartments Inc., and was desi.n-ned by Bronx architect, 
Charles '<reymhorn-. The fi,·st floor is of rusticated hr ic' wor1, surmo1111ted 
by a narrow stone l1andcourse. An archer] cloorwav is flanked hy arched 
windows set off hy columns and crowned J,y a paneled entahlature, all of 
wood. 'J'ris feature o;ives a neo-Federal craracte1• to this huildin"" in 
which the steel wjndow so.sb iridicates mo-re nearly the act11al date of its 
construction. 

Nos. 2L!l-2° 1 is the lomr; side of the hoPse clescr ihed 11nde,.. No. 26 
Eighth Avenue. A one-sto-ry '.\ard,;e anr'I a narrow access passan;e ocC'11py the 
rear lot of this property . 
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SOUTH SIDE (No. 2SL!) 

No. 2s11 is the lon·~ side of the house descrihed 1,nder No. 27 Eip;bth 
Avenue. 

(The narrow end of the corner apartment house, No. 2S Plaza Street. 
is outside the Historic District.) 

NORTH SIDE (Nos. 253-265) 

No. 2S3-2fiS is the long si.de of the Montauk Cluh, which is descrihed 
tmder No. 19-2S Efo;hth Avenue. 

Montgomery Street, named after General Richard Mont~omerv. the hero 
of the Battle of Quebec (17751, was renamed Montl';01nery Place in 1889. Tt 
exemplies the oril"';inal meaning of the word "place" as used in London, and 
in a few instrnces in Broo1,lyn Hei.<;hts. as Montr,omery Place is oni.y one 
hlock long, hec,;iming at Eio;hth Avenue and endinq; at the Par1<. The vista 
is closed at Eighth Avenue by an amher J->rick six-story "Moderne" apartment 
house of the 19110s, "a. very successful termination in a totally different 
style", accordin~ to the ATA G11ide to New York Ci.tv. On this street it 
is relatively close from housfront fo-·housefront, with minir1al setbacks to 
allow for low stoops. The fronts are ~enerally low. with eave or cornjce 
lines above the third story surmounted in some cases hy low attics, qahles 
or larV,e dormer windows. The ent:ire street is said to have heen huilt up 
as a sino;le real estate venture hy Harvey M11rdoc1< hetween 18R7 and 18CJ2. 
C. P.H. Gilt.ert, an out:standin~ Manhattan architect of tJ-,e Deriod 1 desin;ned 
twenty of the forty-six houses on this street. The wide variety arnon~ 
them was intentional and co1mteracts the uniformity o;enerally associated 
with developers' rows. 

MONTGOMERY PLACE Between Ein;hth Avenue & Prospect Par!< West 

SOUTH SIDE (Nos. 2-72) 

No. 2-6 is the sltort si,le of Ll1e c<1t·11cr ap;n-t.111t-11L lto11sP clescrfl,ed 
unuer No. 1113 Eif!;hth Avenue. , 

No. 10 (8-12) is a fo11r-s tory hr icl< apartment ho11se with stone tr imi, 
identical to its nei1;hhor, the corner apc,rtment house of 1910. ( 

" 
Nos. 14, 16, 18. These three residences are very picturesque and 

hold in character. Visually unified in materials, color and composition, 
they have roun;h-faced random ashlar brownstone on the first story with 
hrjck above arched entrances, second story oriels and steen roof r;ahles 
silho•1etted at the skyline. Nonetheless, there is consi.derahle variation 
in design giving individuality to each of these hasically Romanesque 
Revival houses. These three, and the three houses directly across the 
street, Nos. 11, 17 and 11, are the earliest on the hlock. They were all 
desi,;ned hy C. P. H. Gilt>•?rt and huilt in 18117-RR. Nos. 14, 16 and lR were 
built for Messrs. 'T'homas Van Loan~ R. Starr and G. A. Pdr.e respectively. 
Similar in character, it would seem they were jntended to set the stan<la1·<l 
for thjs street. 
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No. 14 i.s of dar', red bric': with a very hroad low stoop, which leads 
up to the doorway, one of two arched ooenin;"';S, the other reing a window 
with stone m11lljons tl"ansom hat"s and ti.nv leaded l-ip;hts. The hrownstone 
arc.hes have a di:st:inct stepped profile keyed to the brickwor1<. Ahove these 
arches thEre is a shallow howed oriel Slll"mounted hy a symmetrical o:rouo 
of arched windows with terracotta dripmolds. A rich foliate hand jn 
terracotta runs across ½eneath the sill of the four little windows in 
the gahle. 

No. H, is of licrhter red hric!; with a narrower arcl,ed entrance. The 
row:i;h-faced hrownsto~e rises lo a point helow the ornamental imoost blocks 
of the arch. The oriel at the second story, a!1ove the narlor floor windows, 
is carried on roup;h-faced corbel hlocl,s. It is Sllrmounted hy a roof deck 
with hric' parapet serv:in<!; a tr:iole window set in a brick-arched recess 
with scal1oped shingles. ihe q;ahle crowninr,: this hay is detailed in the 
Queen Anne manner. 

No. 18, of light oran~e brick, is exceptionally handsome. Jt has a 
broad arched doorway, approached hy a wide stoop. At this house, the 
brownstone of the lowel" floor encompasses the broad smooth corhel supoortinC'. 
the three-sided central hay window. 'l'he third floor windows have a tri.ole 
central unit with low segmental arch, flanked hy sins:?;le windows. all 
united beneath a continuous dripmoldino;. At the hase of the roof gahle 
three windows arched with headers share a richly ornamented corhel-sill. 
This stepped r;ahle has three slit windows, wjth corhelin,~ helow and 
recalls Dutch precedent. 

Nos. 20-28. 'Phese five houses form a related r;roup hut variations 
in the material, rooflines and decorative detail make each one distinct. 
They were constructed hy neiIThhorhood owner-1,uilders Delaney & Collins in 
1897-98. All of them have two-story hays alternatin~ three-sided and 
howed, in an ABABA sequence, and all hut one retain the.it' L-shaoed stoops. 
Materials--limestone and hrownstone--c-hanc,;e in an irrep;11lar pattern. Nos. 
24 and 26 have gahles and scalloped tile roofs ahove the third floor 
cornice line. The implication :is that prospective owners were given a 
choice of options for each house, except for the predetermined sharye of 
the bays. In n;eneral these five houses are m11eh more like conventional 
row houses of the period than any other houses on this side of the street. 
There seems to he no commitMent to one ryarticular style· some entrance 
doors and windows have round arches of Romanesque Revival style over 
columns, while others are neo-Renaissance in desi~n. Rather fine relief 
decoration varies from house;to house: at No. 25,there is a has-relief of 
musical symhols a hove the par J or floor windows. A hasement entrance has 
heen orovided at No. 22. 

Nos. 30-3Ll of limestone. terracotta and off-white Roman hrick, are a 
study in crisp neo-Italian Renaissance desj~n and a decided contrast to 
their darl,-hued Romanesque neio;hhors. They were hi1ilt in UlCJ6 for Georo;e 
R. Bartraux, who lived on Fourth Street it 1st west of the District. and 
were desio;ned hy Brooklyn arddtect. RoJ,e-rt Dixon. They introduce the 
theme, repeated eastward down the streets of a fl11sh-fronted central house 
flanl,ed hy those with full-width, three-slded hays. The relatively small 
areas of brickwork contrast with the lar~e proportion of delicately detaileJ 
terracotta trim enframinn; the many rectano;ular onenings. A semi-ci,,,cular 
},as-relief panel above the front door of the central house, the arched 
windows to the left of it and the ornate little window above the doorway 
are the only details which hl"eal~ the l"ecti linear uniformity. Straio;ht 
stoops with solid win:>;-walls anc1 columnar newels lead to the doorways. 

Nos. 36-l!O forms a visually un:ifjed, roughly symmetrical, monumental 
composition· a flush-fronted central house with two-story oriel is fla11ke<.l 
hy two full-width, bow-fronted houses. These houses were all desi1;ned hy 
C. P. H. Gilbert and 1'uilt in 180°-80 fo" Messrs .Chauncey Tves, C. A. 
Murphy and Enoch R11tzler respectively. A sinl';le steep roof plane runs 
across the central house linkin::,; it wjth the ,·011e-s\,c1pen roots or the 
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bow-fronted end houses 1,,•hich ~i. ve the effect of towers. The picturesque 
red·Slate roofs, with shingled central dormer window and copper dormers 
in the tower roofs at No. 36, are the most remarkahle features of these 
houses. Two hattered brick chimneys surmount the ridge of the main roof. 
The houses have certain Romanesque Revival details, esoecially on the first 
story, where the rough~faced random ashlar hrownstone of the hasements 
runs up to vary in~ hei~hts hetween the first floor windows. '!'he. upoe't' 
walls are of orange-colored hrick trimmed with rOL•gh hrownstone, except for 
the two-story oriel of the central house. No. 38. Here, the third floor 
has red slate cladding to ~o with its distinctly Queen Anne windows~ which 
have thirty li~hts in the upper sash above plate glass below. Despite 
differences in massin~ from the adjoining pair of houses to the east (Nos. 
42 and 44), this group of three maintains some of the ali~nments of~indows & 
bandcourses. The intaglio band of hrickwor~ above the thi'l'd sto~y windows, 
runs unchanged from the bowed front of No. 40 across the flush front of No. 
42 at this level. 

Nos. 42 and 44. This handsome doul1le house with 1_laired doorways and 
stoops was built for S. S. Hannah in l88R-89 and designed hy C. P. H. 
Gilbert. Like the adjoining residences to the west, they are strikjn9; in 
color, with varieo;ated oiran1e-colored brick and rouqh-faced stone work at 
the first floor and basement. 'T'he stvle is modified Romanesque Revival. 
Two-story curved hays fl1mkinn; the doorways lend interest to t-he otherwise 
flat facade. The severity of the wall surfaces is relieved hy the inta~lio 
lines of" hric'<wor'( at the flat arches of the second and third floor windows, 
which recall the Georgian splayed lintel and by the panel in the hi~h blank 
attic wall. This panel of ornamental brickwork extends the full-widthjof 
both houses and, with the deep Italian Renaissance overhan~ of the roof 
carried on beam ends, unifies the pair. 

No. % was built for A. S. Loc1<e in 188f1-R9 and was designed by C. P. !-I. 
Gilbert. It is an unusual three-story house of var ie·,;ated orann;e-colorcd 
Roman brick. Unlike its neighbors, it has a paraoet in lieu of an attic 
story. The basement is very low, and the window and door openin~s are 
unusually small, in keepfoo; with the smaller scale of this house. The wide 
low door is of sturdy oak. Deep_ splayed, seo;mental arches of hr ick 
contrast with the relatively small size of the openings they span. The 
projecting second story bay window has two casements set above a broad 
deep band of corbeled brjckwork. The only decoration is the foliate relief 
of the stones flanking the splayed arches of the top floor windows, and 
the terracotta cornice ahove them. A tall hrick parapet above this 
cornice has a horizontal row of small square openin~s and is crowned hy 
a coping swept up at the ends to meet square end hlocks. 

No. 48 was built for C. L. Rossiter in 1889-90 and was desi~ed by 
C. P. H. Gilbert. Of colored red brick simi.lar to that of No. 50, it is 
a three and one-half story Romanesque Revival house with rouqh-faced stone 
basement extending up to include the sills at the parlor floor windows. 
These windows and the doorway are sq11are-hea<led. with slender brownstone 
transom hars and heavy rough-faced lintels. There is a handsome wr0t1gJ,t 
iron o;rille in the transom ahove the doot"way, which is approached hy a 
narrow brownstone stoon. The windows of the upper floors are all round
arched with longated keystones at the second floor and stained glass in 
the third floor transn~S. ~ two-story, thTee~sidea bay,.at the'right of the 
doorway, has a solid ~1r icl< parapet definin~ the balcony, which serves two 
of the third story round-arched windows. Vertical ribs of hric~, set on 
corbels, enliven the top of the wall and those in the parapet of the 
balcony rise directly from the elon1ated keystones of the arched windows 
of the second floor. An unusual roof with Spanish-type tiles of copper, 
has two dormer windows with trianp;ular pediments. 

No. 50 is a fine three and one-half story Romanesque Revival house 
with random, rough-faced limestone at the basement which extends up to the 
parlor floor windowsill. ·;t was built for J. He~ward in 18il9-90 and was 
desi?,ned by C. P. H. Gilhert. The house is of yellow hrick, with red 
hrick quoininp; and trim surro1mdin~ the at'ched openi.n<>;s, keyed to the 
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yellow brick of the walls. The doorway is arched and is complemented 
arched window of equal width beside it. The window displays a handsome 
leaded glass fanlight and the front door, approached by a wide low stoop, 
is neo-Colonial. A large three-centered brick arch extends up through the 
secund and third floors. enframing a brick oriel window at the second 
floor which is carried on a wide stone corbel centered between the arches 
of the first floor. At the third floor a broad window, with French doors 
at the center, fills the arch and opens on a balcony with brick parapet 
which, in turn, forms the top of the oriel. A steep roof rises up behind 
two dormer windows with high gablets. 

No. 52 was built in 1889-90 for C. C. Cummings, who lived on Union 
Street, west of the District, and designed by Brooklyn architect T. 
Williams. This Romanesque Revival house is quite different from its 
neighbors, as the front is entirely of brownstone. It is dominated by a 
two-story, shallow curved bay with rough-faced stone, somewhat similar in 
size and form to the bay at No. 60, although it is not as prominent and 
has a stone parapet with small square openings. Here, the lower two 
floors are entirely rough-faced, as are the lintels at the third story. 
All openings are rectangular except for a small window above the entrance 
which has corbels cutting into the upper corners, a popular Romanesque 
Revival device. Crowning the facade is a bold classical cornice, above 
which two pedimented dormers peek out, the tops of their windows barely 
visible from the opposite sidewalk. 

Nos. 54 and 56 were designed as a symmetrical pair by C. P. H. Gilbert. 
They were built in 1889-90 for Mssrs. Horatio Adams and G. Zollner, 
respectively. Set between large three-sided bays extending up two stories. 
the houses have paired entrances and stoops. Smooth amber-colored brick 
and shallow terracotta trim give the houses a thin-walled appearance. All 
openings--doors and windows--are rectangular, and the rectangularity is 
further emphasized by the enframements of terrs cotta in foliate pattern . 
Above the parlor floor windows the transoms are of stained glass at No. 56. 
The lines of the balustrades at the tops of the bays are carried across 
the main wall plane, forming a pseudo-parapet pierced by brick arches. 
At the third floor, each house has a wide tripartite window, with a 
shallow arch above the center sash, and delicate stained glass at No. 56, 
and rectangular flanking·trafisoms. Above the high eaves, supported on 
slender vertical brackets, the roofs have wide central dormers. 

No. 58 was built for Herbert Cockshaw in 1R89-90 and was designed by 
C. P. H. Gilbert. It has fine amber-colored Roman brick with rough-faced 
brownstone confined to the low basement. The very sparing use of stone 
and terracotta trim in this house accentuates the fine quality of the 
brickwork. The front has a uniform wall plane and is almost perfectly 
symmetrical. The entrance door is under one of three identical round 
arches, which also define the two parlor floor windows. They have round
nosed bricks at the jambs emphasizing their simple refinement. At the 
peak of each arch is an attenuated keystone carried up to a prominent 
second floor windowsill where two broad second floor windows are enframed 
by a single band of molded brick. Supporting the third floor windowsill is 
an unusual, strongly projecting shelf of corbeled brickwork above Which 
are two windows under round arches. Beneath the roof cornice a broad 
foliate band of terracotta flanks a central human mask. The sheetmetal 
cornice is neo-Classical in style, with closely spaced console brackets 
beneath the steeply pitched roof with central dormer. 

No. 60 was built in 1889-90 for Thomas Van Loan, a Manhattan merchant, 
as his residence and designed by C. P.H. Gilbert. A striking Romanesque 
Revival residence, this house makes a strong ending for this row of houses. 
The third floor eave-line interrupted by a steep gable at the front with 
a two-story-high, round-arch that reproduces in elevation the curve of 
the two-story bay below it, increasing the feeling of verticality. A 
handsome carved panel separates the two tiers of windows in the arch. The 
rough-faced brownstone of the first floor and basement are separated by a 
deep, battered stone course below the first floor windowsills. The first 
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floor windows are deep set,with stone transom bars and stone mullions 
dividing the transoms into thirds. The small front doorway is enhanced hy 
a heavy round arch springing from clusters of dwarf columns on either side. 
The upper stories are faced with the same amber-colored Roman brick as the 
adjoinfog row, but the curved bay terminRtes at mid-height at the second 
tloor. The foliate relief pattern in the brownc;tone triangle at the apex 
of the front gable is echoed in sheetmetal on the small dormer window llf'Xt 
to it. A steep slate roof rises up behind them with high col'bf'l-toppf'd 
chimney at the apex. 

No. 62-72 is the long side of the handsome mansion with rear yard, 
descrjbP.rl uuc'ler No. 2f4 Prospect Park West. 

NORTH SIDE (Nos. 1-59) 

No. 1. This imposing. free-standing, nee-Federal brick mansion and 
its gardP.n are separated from the street by a tall iron fence with red 
hrick piers. The house ,::if Flemish bond brickwork was built in 1910 for 
Mrs. Auclley Clarke and was designed by the architectural firm of Mowbray & 
Uffinger. It stands above a low marble bas4:ment and has an off-center 
e11l1·cmce, enframed by columns supporting a full entablature and approached 
by a low flight of marble steps. The first floor windows have brick arches 
with blind lunettes beneath marble keystones. An interesting feature of 
the windows at the second floor is the introduction of neo-Georgian, splayed 
flat arches. A continuous marble bandcourse serves as a sill for third 
floor windows, which have diagonally-set marble inserts in the wall 
between them. A modillioned sheetmetal cornice, with balustrade above, 
<:'rowns the residence (thi? balusters have been removed). The west 
elevation, described under No. 135 Eighth Avenue, has a full-hPight, swell
front cell-tered between the end windows of the main wall. 

Nos. 11, 17 and 19 (Nos. 13 and 15 have been omitted from the present 
street numbering system) These brick and brownstone houses are unusually 
wide and uere all designed by C. P.H. Gilbert for Caroline Murdock, 
William F. Brown and Thomas L. Gill, respectively. Erected in 1887-SFl, 
they are among the earliest on this street. Rough-faced brownstone extends 
up to the sill of the se~nnd story windows at all three houses, which are 
approa~hed by broad low stoops. 

No. 11, with its striking Dutch stepped-gable, is the most picturesque 
of the three and is basfoally a handsome example of the late Romanesque 
Revival style. It was the residence of Harvey Murdock, the developer of 
Montgomery Place. It has a very wide. bow-shaped, two-story bay, with 
a parapet and stone transom bars at all the windows with stained glass 
transoms. The wide, rectangular double door has a transom with a heavy 
iron screen. The upper floors. in coutrast to the base, are of an amber
colored, speckled Roman brick. The third floor windows have the small
paned upper sash so typical of the period. The three windows over the bay 
are set beneath deep arches of headers which are linked by a continuous 
drip molding. At the eave-line is a massive cornice of rough-faced 
brownstone, just below the red tile roof and the stepped gable with modified 
Palladian window. A tiled dormer window with hipped roof is set in the 
roof to the left of it. The two side walls at roof level also have stepped 
gables. Brownstone coping finishes off the steps which lead up to the 
chimneys at the apex of the roof. 

Nos. 17 and 19,basically Romanesque Revival in style, are more 
conventional versions of the style. They have a strong architectural 
kinship, seen in the use of similar materials and details: both are 
constructed of red brick over brownstone bases and are approached by 
gracious stoops with curved wing-walls. No. 17 has a polygonal, two
story bay, while No. 19 has a second story oriel; both are surmounted by 
solid brick parapets. The top story of No. 17 has seg111e11 tal arched · · 
windows with terra cotta drip moltlings By contrr-ist. No. J.() l,as round-
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arched third floor windows and the interest is focused on a large elliptical 
arch enframing a three-sided shinr,led recess. A strikinr, feature of No. 17 is the 
steep pediment centered above the bay, with an elaborate Greek fret terracotta 
panel set in the brickwork at its base. A decorative block set into the molding, 
which forms the sills of the second floor windows between Nos. 17 and 11, makes 
the st~p down from one house to the other following the slope of the street. 
A low parapet extends across the width of Nos. 17 and 19 above their dentiled 
roof cornices. 

Nos. 21 and 25 (No. 23 has been omitted from the street numberinrr sys
tem). This monumental pair of light-colored brownstone was built in 1892. They 
were designed in a very original, late version of the qornanesque Revival style by 
C.P.H. Gilbert for Charles M. Reed. Treated as a single architectural entity, 
the two houses are beautifully unified by their steep tile roof, projecting end 
bays, horizontal strip of windows in the wall plane between the bays and by the 
winf!-walls of low, L-shaped stoops which face each other. The red Spanish ti le 
roof, with picturesque gables and dormers, swoops down to third floor windowsill 
level. Two-tiered dQrmers, t·reated in an unusual manner, have balconies at the 
top tier, which rest on the roofs of the lower tiers of the dormer windows below. 
The unusual strip of six windows, with wide piers between them, sup,gests the early 
work of Frank Lloyd 1'.'right, while the low-relief ornament and its treatment call 
to mind the work of l'!right's r.iaster Louis Sullivan. The steep gable at No. 25 
displays a bull's eye window with square foliate enframement, anotheF unusual 
feature. The three-story bay at the other end, at No. 21, is crowned by a small 
porch with conical roof, An iron-railed balcony en~loses a deck in front of 
the porch and the bay beneath, on the side of the bay facing the entrance, has 
two charming oval windows one above the other. The linear ornament of this 
bay, defining the windows and creating panels, is used in a completely architec
tonic way. There is an interestine row of animal heads under the eaves at No. 21. 

:~os. 27-31. These three houses are four stories high with large dormers and 
have facades of yellow brick. No. 29 was built in 1904 for James Shaw and as 
No, 27 is its twin, it seems probable that it was also built for Shaw in the saMe 
year. ~!o. 31 was built much earlier, in 1889, for )1.'!. Canda and was designed by 
Hornium Bros, yet all three houses are very siJT1ilar, tlisrilayine detail drawn 
largely frvm rtonais~ance sources. The first floor wall is of rusticated limestone, 
smooth and continuous, joining all three houses to ~orr, a handsome front to the 
street. l\t the top of the rusticated base, Nos. 29 and 31 have foliate moldings, 
while No. 27 has the Greek fret desi<?n. The entranceways are recessed, except 
at No. 27 which has its left side exposed and has Ionic columns. They are all ap
proached by low stoops. Above the first floor, each house is quite different, 
with interestin~ variations: a three-sided rectanrrular bay at No. 27: a wide bow 
at No. 29; and a slightly pro3ecting flush bay at ~lo. 31. fnother variation is the 
use of three different copper pediments at the dormer windows: triangular at 
the wide dormer of No. 27, "broken" scrolls at the individual dormers of No. 29 
and an arch at No. 31, centered above the central double window of its wide domer. 
Narrow courses of creaM-colored brick alternate with the yellow brick of the walls 
giving the effect 0£ quoins between bays. The windowfra.mes and lintels are of 
limestone. 

No. 33 (Mo. 35 has been omitted fro,i the street numberinr, system), is a three
story late Romanesque Revival house of liMestone and red brick. It has a rough
faced stone base with smooth stones keyed to it ?round the window and door openings. 
The keystone over the window represents a girl enframed by a scallop-shell and a 
bearded i~ask appears in the keystone over the door, Rough-faced limestone is keyecl 
to the brickwork surrounding a two-story arch, which contains an oriel at the sec
ond story and an arched window at the third. A bracketed and paneled cornice 
with <lentils crowns the house. 

Nos. 37-1\3. Another prominent architect of the day, Georr-e P. Chappell, 
,lc,;ipncd the next four houses. They were built in 1890-91 f'or Hcssrs. Ford and 
/lancn nnd are of limestone at the first floor with tan-colored brick and terra 
cotta above. A steep roof comes down to mid-third story level. The houses are 
similar, but: the end units project slir,htly anri have high peaked roofs and L-sh;-apcd 
stoonc;. No. 37 hR<; ;a p,nl, ,olo,..-cl <;]nte .roof'. '\ tuxt11-r-1l r"n1'~<tst ic; :,.chicveJ 
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at the U?per floors where 5,pli t brick adjoins the S!'looth, richly ornamented central 
bays o-F terracotta. I\ delicate ban<l with swar,s in low relief appears below the 
pointed gables crowning the bays. 

No. '15 is a ,_,ide three-story limestone anrl red brick buildincr which was 
desiqned by the important '. 1anhattan architectural fir!" o F Babb, Cook Fr ''ii llard, 
and built for Theodore 11. Towl in 1898-99. This Fine example of later (Henri IV) 
French ~enaissance has a rusticated Nranite base up to the First floor windowsills, 
includinr, a larr,e L-shaped stoop. The limestone at the First floor has .crisp, 
11arrl.-edn;ed rustication keyed into the door and windowframes, and prominent voussoirs 
over flat-arched windows. Elaborate consoles sunport a shallow cornice slab over 
the entrance. The windows of the second and third floors arc linked by panels 
closed at the ends by vertical stone hlocks above console-supnorted cornice slabs 
over the second floor windows. Low 1;w1.rd rails are set in the -Frames of the seconr\ 
and thirri floor windows. ,\ well-proportioned classic:'11 lines tone cornice and 
balustrade crown this handsol'le buildin~. 

·10. 47 was <lesi[!neJ by architect R. L. Daus. It was constructed in 1S90 for 
V. Voechel. This very distinctive neo-French Qenaissance house, veneered in re~ 
sandstone, has a stronr, verticality throughout le:1din~ up to a hirh pyramidal 
roof with haniisome ~abled dormer. There is a two-story poly~onal bay with a 
low 'l)arapet on top. All the 0nenings are rectan'.Tular, with curved corners at the 
top and stone transom bars. The transom above the entrance door displays sol'\e 
fine wrour,ht-iron work. The windo1,i above it is related to it visually by the hi f(h 
fi ni n l <; .f'l ,nkrng the 'nor. ":ll ch 1 caJ up the fluted corbel beneath the window. 
This, in turn, is q·owned by a shell-form arch. The centr"l pair of windows at 
the third floor is tied VQrtlcally to a tall central gabled dormer, with a studding 
of" fleur-de-lls set in front of the steep pyraMidal roof. 

Nos. 49, 51, 53, a row of three-story bro~~stones with rough-faced stone base
ments, were erected in 1892-93 by the prolific ;1ei[!hborhood builder, l'illlam 
Gtibbrns. They have t1,io-story r.i:ctsonrv bays with curve(l sides and richly ornanented 
ban<lcourses hct1-1een the windows. '\11 the windo1,is, except those 1n the bays, are 
arched with drip molds. The detail and arched doorways with colonnettes are RoJT1an
esque Revival in character althou~h the metal roof cor'l)ices are More nearly classi
c:11 with console brackets, anJ snall panels in the frieze, set one above each 
11indow helow. ··10. 5~ has a curved two-story bay and has had its cornice removed 
where a fourth floor was added at a later date. /Ill the houses :1re approached by 
L-shanecl stoops. 

Pos. 55-59. These three hou5es were also built in 1892-93 by l''illiam Gubbins. 
"f° these three houses, No. 5 7 best in·' icates the oricrinal appearance oF the row, 
with its S!'lnll central ~able and f"lankin?; winrlows at the Fourth Floor. Shallow, 
curved tho-story masonry bays have lars•e win,low open1nrrs separated by pilasters 
at the first floor. RouP,h-bced stone anpenrs at basement level, reapnearinf; 
asra1.n nhove the bay windows. The arched doorw?y with colonnettes, and the arch 
in the gable at No. 57, are clearly no~anesque Revival in style. Carved foliate 
det'lils ap11ear beneath the winclo1vs of nll the bays. f'os. 55 anr\ 59 have had full
heisrht Fourth f'loors added at a later date. 

(The lon~ side of the corner npartment house, t'o. 27 Prospect Par!: 111est, 
is outside the l'1storic District.) 

* * * 

Park Place, west of Flatbush ~venue, was one of the e:1rliest streets in the 
llistoric District to be developed. !lui lding be•,an in 1869 at the eastern en,l of 
the south side of the street. The last houses to be built, in Hl81, were at the 
western end of the north side. Park Place wns oricrinnlly called Raltic Street nnd 
rennJT1ed in 1873, when Prospect Pa:rk w:1s larpel v co1·1pleted. 
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Sweepin!'.'. p;ently down to Sixth '\venue, where the street is enhancirl" hy "'"!c11ly 
planted trees and the majestic spire of St. Augustine's Church rises to the south
west, this block, with its rows o-F three-story lirownstones above hiph stoops, 
retains its late 19th century appearance. Excellent examples of the late Itall.a
nate style may be seen on both the north and south sides of the street. The smooth
<'ronted brm,,nstones at Nos. 122-142 and 115-123 are very inpressive in appearance, 
with his>h basement walls which retain their elegant rustication and, for the Most 
part, their exceedjngly fine, arched uoorways. Contrastin~ with the flat facac!es 
of the Italianate style residences, a node which persisted in the outlyfni; bor
ou~'1s or the city until well into the 1870s, are the aneular hays of the slightly 
later neo-r.rec houses at the western end of the street, reflecting the change in 
arc'1itectural taste within the short span of a clecade. Some houses along the street 
have, unfortunately, been altered and two, one on each side, have had their stoops 
and ornament removed and have been smooth-stuccoed. 

PARK PLACE Between Sixth & Seventh Avenues 

C:'\LJTII SI1E (nos. 90-156) 

(The corner house, No. 117 Sixth /\venue, is outside the l!istoric D1str1ct.) 

No. 90 is the handsome little Italianate stable built for the corner house, 
~!o. 117 ~i "<;th /\venue. It has round-arched win<lows and an entrance door flankinn
the central two-story arch for the combination carriage door and hay loft door. 
The paneled hay loft door 1s the original, while the carriage doors have been re
rlaceu by an overhead-type door of a later date. A neat but attractive cornice, 
with widely spaced foliate brackets, has a panelerl fa sci a. This is one of the 
few stables 1n the area which retains much of its original :i.ppearancc . 

J'Tos. 92-Q8 nre goorl cx:::t11n1,~s o{" hro\1n5tc·v"s ,11 th; cu11--hlnivn, ~1r'c-r;rcc style 
they have shallow ,ful l-hc13ht, two-sided bays well defined 'ears" (or acroteria) 
at the lintels of the upper floor windows and front door, and incised ornament in 
the llnte 1 s above all the windows. All retnin their balustercd cast iron hand
rail ino.s and massive newel posts at the stoops. This row was erected 1n 1881 by 
owner-builder John tlonas who lived at No. 92. 

~os. 100-110. 9esigned by the well-known groo~lyn architectural -Firm of 
Parfitt Cros, these six houses may well have been the first fully developed ex
nrnples of the neo-Grec style in the area. They were constructed 1n l'.l77 o-= ~1ova 
Scotin stone, by builder Philip J. Cooty for G.1l. Chap1~an of llanhattan. Pith full
height, two-sided bays and bracketed cornices, they established the an1nated sky
line followed by their neighhors to the west. Simple pedh1ented lintels, with 
incised ornament, adorn the winc!ows and the seo,lllental-arched doorways h,we cornice 
slahs carried on brackets with iron crest1nr,s above the"\. 

~'os. 112-116. These three brownstones, so sin1lar to :Jos. 92-98, were built 
in l'l/l() for i1ary 'lngill1gnn by her husbanrl. architect-tuilder John t'agilligim. 
r.ven the roof cornices repeat the high, nArrow, evenly spacec1 brackets of the 
adjacent houses at the west. 

Nos. l lC and 120. These flush-fronted brownstones.with their windm, fra1 11cs 
surJ1Jounte·l by cornices and hanJsol'lc, rrchcrl double c\oors crowned by sei;mcntal 
arches, carried on brackets above keystones, reflect the new formality of the French 
influence j n architecture. They retain their stoon ?nd yard rail in~s. Despite 
the dif-Fercnce of their appearance fron Mos. 112-116, they were also constructc•J 
hy John 11,"\ 1 1 11 ·rin !n l".73-80 "or ·:ary ··-,_,·,111,•'ln. 

!~s. 1'2-130 haven late Itslinnnte chnracter which 1s belied by the ~nte, 
11'!71-72. Again they were bu1 l t by John llag111 i['nn. "ost notnhle are their arc heel 
doon,ays, similar to those at i'!os. 118 and 120· their rusticnteu basements 1,1th 
sef"(J11ental-nrched windows; the shouldered cornices over their scp.111ent:1l-arched 
w1 ndo11s, which are carried on brackets; the deep parlor floor windowsills carried 
on console brackets and the nrched profiles of the fascias between the brackets 
o-= their roof cornices. No. 122 best rctnins its original appearnnce, with its 
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balustcre,\ cast iron handr.iilinp,s and newel posts. Mo. 128 has had a fourth floor 
added retaining its origin,11 cornice at a hi'.?her level. 

1/os. 132-142. This row of six late Ital i:mrrte brownstones was built on land 
purchased in April 1863 by real estate developer Daniel 'l. !'.ells, who lived on 
~alt ic Street near Seventh \venue, rrom builder ilohert S. Bussing. They were 
crecte,i in the ye;irs immediately ""ollowin<; by Flatbush Avenue builder l•'illiam V. 
>r1l I iamson. who often worked with •·Tells. These three-story, flush-fronted 
brownstones above high baseMents -- -.0 ,l,:i"'i:-.itc)y -t,,11 """t(., J.T\ t'wir desir:n -
are an indication of how retardntaire residential architecture was in the 
Park Slope area. Characteristic of the style itre the rusticated basements wit11 
arched l'lintlows and metal e;n 11 es; the arched doorways sur,nounted by segmental
arched T'ediMents carried on foliate brt!ckets · the win,!ows with their · eyebrow" 
or shouldered cornices. also carried on brackets. and their ornate corm.ces with 
widely spaced foliate bracket,;. l\•os. 140 and 142, wit!- their arched fascias 
cchoin<; the se!:l'lental-arched windows below, ~re very siMilnr to Nos. 118 and 120. 

'o. 141, which stands 1\lell in front of the ro, .. to the west, was built riqht 
up to the lot llne. It is a three-story house -For 1~!uch a baseMcnt entrance has 
been nrov1<led. The front has been SF1ooth-stuccoecl. It was built in 1874 by 
ne1p;hborhood archltect-buil ler S .. J. Cootey. 

Mo. 146-156 is the lonq siJe of the corner house, with -i on.~-·;t<>ry shon occ:1:,} -
inr, the roar yard, described under No. S Seventh i\venue. 

~'OllTll c;1:1r, (Nos. 95-133) · 

(The corner building, No. 115 Sixth <\venue, is outside the Historic District.) 

i~. 95 is a vacant lot. 

;•os. 97 and 99 are the onl)' houses on this side of the street to have -Full
hei3ht, two-sided bays, similar to those across t!1e street. They are also the onl}' 
French neo-Grec bro•,mstoncs on tlns side and were huilt in 1882-C3 for ,John Monas, 
,~ho lived at i'o. 0 2, ncross the street, hy architect-111ason J •• J. G1l11gan, of the 
salllc llddress. They differ fro11\ the houses opposite in having a full-heigh~ pilaster 
at the apex of eacl-i bay and chsyilay the characteristic lintels with "ears'· (or 
acroter1a) at the cloorway a1<d upper floor \•1in<lm1s, which are decorated with 
incised cnrvinp, as are the flush lintels of the parlor floor windows. The use of 
incised decoration, introduced w1tlt the neo-Grec -.tyle, proved much more economi
cal for the speculative builder than the rich foliate carvin~s characteristic of 
the Italianate ornal'!ent. 

i!os. 101-113. This row o': seven flush-Fronted brownstones was begun in 
1872 by neiehborhood builder John Gordon in association with Brooklyn buil~er 
Owen ~!olan. Gordon ha,1 purchased the land for developnent from t1·:o large property 
own<>rs on th1« street, .Joseph ChaMberlain and Elias ,J. ncach. These houses are 
c,uite si•11ilttr to !,os. 118 and 120 across the street. f''ith their w1ndowfraJ:1es, 
crm,•iccl by cornices, and their hantlsone arched doorways, surlt\ounted by Se!'f'ental
arched pediments, they show the influence of rrcnch -Forr-mllty. ~!os. 101 and 103, 
!ike the adjoining pair to the we-.t, retain thdr cast iron balustered handraHin~s 
anrl elaborate newel posts, 1ndicati ve of the orj ginal roppearnnce of the row. 
B<1.-.ement entrances have been provided at ;fos. 105 ar,d 109. The base'llent walls are 
rusticated and the segr1ental-archcn windows in these •talls h:we snlayed arches with 
faceted keyo;tones. The roof cornices, carried on widl'ly spaced console brackets, 
have paneled -Fascias with dL11'!ond-shaped panels at the centers. No. 105 hns had 
a fourth story added. 

Nos. 115-123. These five flush-fronted brownstones were late Italiannte in 
style. They were erected in 1870-72 by architect-builder John 1tagilligan in 
association with ThoJ11:1s Lowther, the owner of a neighborhood stoneyard. These 
houses are quite similar to :10s. 122-130, built at the saRe tine by !la7illigan on 
the south side of the street They have the same features of desi~n and detail. 
All but ilo. 121 rct:un their original b;,iJusteTed c:ist iron handrailings at their 
stoops. 
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Nos. 125-133. Like Nos. 118 and 120, 11cross the street, these five flush
fronted brownstones reflect the same French influence. No. 131 has a two-sided 
bay carried on a pointed cornice slab with brackets above the doorway. Nos. 
127 ann 133 retain their yard railings with handsome cast iron crestings on top. 
They were built in 1874-75 by the neighborhood builder John Gordon. 

(The buildines to the cast, including the Carlton Theatre, are all outside 
the ~istoric District.) 

* * * 

f"L/\Z/\ STREET 

Looking out over the earth berl'l, or artificially created mound of earth, 
provided by 0lmstead F, Vaux to shield residential Plaza Street frol'l the noise 
of traffic crossing the Grand Army Plaza, is a row of four resiclences on the 
short blockfront from Flatbush Avenue to Lincoln Place. The other portion of 
the blockfront within the District is occupied by the east side of the exception
ally l:andsome Montauk Club, at the corner of Lincoln Place. 

PLJ\Zi\. ~TRCET Between Flatbush Avenue & Lincoln Place 

"'EST SIDE {Nos. 5-19) 

(The corner building is outside the 1-listoric District.) 

Nos. 5-11. These four limestone residences were constructed in 1901 by 
neighborhood builder Charles G. Peterson, of 603 Seventh Street, with ; 
Frederick Tyrrell of Brooklyn as architect. r.ood examples of the neo-Classica1; 
style, which was at its height at the turn-of-the-century, they are narrow hous~s, 
under nineteen feet wide. They have alternatinr, three-sided and curved full- j 
heirht hays, giving a stron!! effect of verticality to the groun. All have rust; 
icated basements and parlor floor walls, and three retain their di~nified L
shaped stoops of varied design. No. 11 has a fine doorway with rusticated 
voussoirs delineating the semicircular arch, and a console-tyPe keystone sur
mounted by a 'broken" pediment, similar to the one over the parlor floor 
window of the bay. HandsoMely carved panels appear beneath the windows of all 
four houses. Three retain their roof cornices, carried on console brackets, 
with a variety of classical 11\0tifs in the friezes. 

No. 13 is a vacant lot. 

~lo. 15-19 is the cnst side of the r1ontauk r.luh, described under No. 
Eighth Avenue . 
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fhi s short tree-11ned street, na-ncd for Joh,nncs Theodoru'- Polhemus, first 
"iimster of tlw Dutch Refo-med Church on Loni~ IsVmd, is one of the most nttrnct1ve 
1n the !'1 stor1c Th strict. neveloped 1n the 11l90s, the houses provide fi.ne exnmples 
oF the late Romanesque r>ev·tval and the neo-French flen;iissance styles, as well as 

three very interesting '1ousC's ·:hicl1 •1crc 1u1t..: <>rl"ln'll in their c0s1bin"tions· 
~F stylist1L cl~ncnts. 

P"L'lf"!ll" Pt\C[ Between Carroll Street f; Garficlcl l'l:-icc 

[AST SD[ (Nos. 1-29 anrl the shlc of ilO. 231 G:-irfield Pl::tce) 

; 10. 1 1s the Ion!_! side of the corner house describe-cl uncle!- ~10. 786 Carroll 
Street. 

~,os. 11-17 ('\o. 13 has been Oi'llttc-,1 from th,~ strc-ct PtllTlbt'Tln•~ system). 
Tins f'1 nc-. remrirkably uni fi eel group of three ! :1te 1<o'll:inesque Rev1 v:>.1 houses w1s 
erected in the mid-l39Os by owne"!' huilder C:ilfor.l l'. :1artaux, back-to-back with 
Nos. l:?-16 F1ske Place, built by hir1 :it :1.bout the sm~e tirie. The upper stories 
are con'.>tructc-cl o"' smooth !lor:111 hr1cl, handled in :in c-xccpt1onally sopl1ist1c;,.te<! 
JT1anner, ,hove rou 0 h-facc,I stone b;ise .. icnts. Stone hnn,linr: :me! "ollatc cnrvJ nf' i.s 
use,! .t<; ,n exnrcss1ve contrnst ;it the upper stone">. The three-story resi<lences 
are sy1J1•Petri en! ly d1 snosed .1roun<I the ccnt<'r house. 1,i th a vnrie·1 treatment of 
the sccon•l story bay window-; ctt the end houses ,,o. 11 hns a tr1rin~ul;ir "ahlc 
anJ s.1n••le ,nndo1,, whereas \o. 17 lias a Joublc- win,lo•, divided by a JT1ullion anrl :1 

nitchc-.1 roof reseJT1blin<Y stonework. ,\t the pnrlo::- rJoor, horizontrtl b:mds for!" 
trnnsop, b..,rs. some of wh1ch rc-t,1n their lcadc>,1 trnnso"'S. The center house h"S 
a Pnll,,,li:m-type w111,low at the second floor, hut c:>.rnc-d out 1n the Roririnesriuc 
l'l:mn<'r. •-nth heavy m;:isonry r1ull1ons and an arch o+ brick headers tcminat1nr ::.n 
folPte c,rvinr. at its base. The third floor w1m!o•1s arc all arched, with three 
nt the cc>ntcr house and two <1.t the end houses. Th? f1 rst -floors, above the h19:h 
basements, nre treated 1vith n:nrow bands of stone ,lternat1nr: with wide banis of 
brickwork. Above this floor. ,nd serv1 np.: as lintels -For doors :md windows, 1 s il 

w1clc u111fyin,:; hand of carved follate des1e;n, int.r-rritpte,1 hy the ornate, vertical 
teystonc of t:1e arched front doon,,y of !fo. 15. '1cnc>at'1 the c:i.ves of the roor a 
textured effect is aclneved in a hnnJ of Fle!'lish bon l brich.-ork in which the 
headers are :ill recessed. r:1rvccl r?Fter ends support the eaves nnd small he:icls 
punctuate the cornice line betw0cn houses. J!o. 15 st 111 retains its han,!so1"c 
1ron\·mrk han<lrai l1nr,s at the stoop. 

r:os. 19-29. This row cf six houses ,,,as built in 1897-S for Dessie 'fart1n and 
rlesigned hy Brooklyn architect \xel Peelman, who al so worked in the ~tuyvcsant 
!le1r:hts aren. Above the rough-faced hi?,h brisenent s, these houses are faced 1,i th 
sr.iooth-facet.l stonework, al ternatin3 three-si<lcd with curved bays. They are 
approacher, by straight stoops with solid masonry 1-rin<;-\\'.'.llls surmounted hy metnl 
handrailln<>s. These stoops lead up to doorw:1.ys which are the principal decorative 
features of the row. The ornament is concentrated over the doorways and the p<1rlor 
floor ,iindows. Inspired by :::rench 'l.cnaiss,nce dcsi';n, it relies for effect on drin 
rioldinrrs o+· vnr1ous shapes enfram1nrr arnorial shieI-ls and floral ornm:1ent, sur
mountei:l by nrchecl pediments or scrolls. The house-; arc all crowned by a continuous 
clnssicnl sheetmet:>l cornice with swa17s. 

The corner hou">e is described under Mo. 211 <;,irf1eld Place. 

'.'E~T SI')!. n•os. 2-23) 

110. >6 is the side of the corner house described under l'!o. 784 Carrol I ~trt'ct. 

Nos. CT-12 are throe ele:-.ant town houses, quite unusual in their use t>f 
1trd,itectural elements ;mcl ir, their or1~1nality. They were in the vanguard of 
desi'tn for 1896, the year they were plnnnecl, oncl were constructed by owner-archi
tect r1ward lletts of Brooklyn. r.enerally symmetrical on either sirle of the 
center hc,11-;e, these three-story houses i;ive the visu,1 impression of= be1ne R sinr;le 
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unit, except for the treatment of the roofs whicli i!.re diffcrentinted. Built of 
linestone, they nre un1f1ed by rust1cntion at the basements nnd first floors. in 
contrast to the smooth ashlar of the upper walls. Jt would be impossihle to assi~n 
a definite architectural style to these houses, as it is the or1g1nal handlin~ of 
various otherwise conventional design clements which ~ives them the great ·style 
they nc>sse<;s. All the first floor window :i.nd door lintels are flat with s1qall 
arches at the ends. /\t the t1rn en,l hou<;es, the very on ".iT'al parlor floor 
1v1ndm,s arc actually t1-m-s1ded bnys with stained rr}RS" transons above. They are 
cRrr1e~ on proJectin8 stone sills set on sin~le console brackets. At the upper 
floors, central elenents doninate the elevations of the end houses, which hnve 
three-<;ideJ bays at the second floors and triple win,101,s with bnlconies at the 
th1rcl. They ri.re crowned by overhangin'.( roofs with exnosed beam ends, 1vherens 
the center house, with a shallow curved bny at the second floor, has a hipped 
roof shel lerinr, the three 1,indows of the th1nl floor. These winJ011s have n deck 
1-nth raihn~ above the curved bay. The fact thrt the front doorwiys are simply 
enfr;,ncrl hy rustication anr1 lintels 1s :in elcrrrnt refinement, enhnncinr, the 
dclicnte ~etail of the bays and balconies above them. 

i'os. 14-24. These six houses 'lrc late, r:1thcr restrained exan1ples of the 
Ror1anesquc flevi val styl c. They •,ere bui It for !l. L. ''nrtin and were designed by 
'.lrooUyn arclntect J. D. i·:c,\ullffe tJo. 24 in 1893-94 and ;,Jos. 14-22 in Hl94-95. 
Plush-fronted anJ approached by strairrht stoops, the<;e houses are v1ried in their 
use of round, se~ment::il anJ flat-arche<l opcnin<;s in an .\SC\i3C pattern and in tl1e 
use of rouo,h-faced as opposed to smooth-faced stonework. The individual shectrnetal 
cornices with their swags anl wreaths show the onconin° influence of the new 
Cl:1ss1c1sn. 

'Jo. 28 1s the long side of the corner house described un,ler No. 229 Garfield 
Place . 

* * * 

Prc<;vlC'nt StreC't is a nlc:isnnt res1.\cntiril strC'et. r1·actic:11ly all thc
hou~C'S :ire brm,nstonc 1,ith mriny ful 1-l,cio,ht, t,, -, ,n,i thrc<'-s1dcd hays. These 
b~ys, crmmc<I by bracketed cornices create an ... ntcrcstino awl aniniate,1 nro+'ile 
a<;ninst th 0 -;ky, ·~hich 1s seen on both sides of the street. The prc,lorunatin<; 
styles -ire the neo-Grec ancl a nodif1c<l classicism, 1,h1le ccrt:nn Ponrnncsciuc Re
vival let~lls ncrsist 111 r,,any of' the ho,1scs. 'i'hc '\Jr,:n Anne style nakes its 
anpcarancc in brick house<; here and there. 'fonetl1C'lcss, the overall color rleri ves 
frn": the Ion,, rows of brownstones 

<:<1LJT:: ~I'1!' ("os. 328-888) 

(':o. 'llil-820. The Verona ri.partlllCTlt house, : 10. 322, a four-story riult1ple 
dwell inn anJ t1~0 ~n'lll Queen /\nnc town houses, r1os fl21\ and ~26, arc :111 outs1rlc 
the '!1storic District ) 

·;c,c;. G28-844 Tins row of n1nc- brownstones was built in 1887 antl cic<;ir,ned 
by nrchitect ~- l'arbison fo,. P:atrick <:her1tlan, who w:1s active in the dcvelor>Mcnt 
o;, th<' <:tuvvcsant !!eights aroa. Lite neo-r.rcc in style, they arc nc11rlv irlcntical. 
h:•vJTJ•\ +'ull-hciPh", three-si<lcd bays, high stoops with b::i.lustcreJ hnndr:iilln°s -in,! 
sr,~11 b"'lconics ,wove the doorways. The bole! roof cornices, carriccl on clonr-ritc-,! 
hn1cJ,.-,t.,, nrc typic,11 of the styl~, but the r:.c-nniss:rncc ornnnicnt 1n the r,1nds 
tene·1tl1 th" ,;c:c-nn,1 ,;to1y w, nclow!; ,,r thr- h.,y« i n, 1 , rnt<''I the l:itcn,·«~ ol' the 
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dcsi,.,n. 'lo. 84<1 1~as dcsi,.ncd as :l terMinus to the ro1~, w1 th its two-sir!ed bnv 
r1akinrr the trrmsit1on to the houses :idJoin1nc: to tht- enc;t. Ras('111t-nt entrnnces h1v,' 
been Provj,lc,! at "o. 834 nml 1!44. 

r~. 816 huilt in 1832, and I~. 3l~, built four yenrs cnrlier, were both 
construc..teJ by architect-h1,.ildcr c.r. llurckctt, o"' 812 Presidcnt <;treet just west 
of thr.- l'istoric District. The different styles of thnse two house,; represent nn 
intercstin[' indication of his architectur"ll develop1,ent. No. 846, the Inter 
house, hns n brownstone b:tscment nn,l triM, settino; off the red brick wall. The 
trim includes bandcourses and colonettes flankinrr the windows. It has n basement 
cntrnnce with cornice slab carried on console brackets. ~:o. 843, winch is neo
r.rnc in style, also has a basement entrance rePlacino; its stoop. r.h~rminplv s1111-
rlif1ert, nco-Grec incised decorative detail appears over the b::-,scmcnt u1ndows :ind 
1n the o;rooves of the window enfrn"lementc; '.lt the upncr floors. The nansar,1 roof 
hns n pair of interesting double dormers above the old cornice line. 

"os. '.lS0-86S. In 1833 oi,,,ner-:::irchitect 1.rillian Flannean, of 69 Seventh ,\venue, 
nlnnnc:l tins ~roup of tcm thr~e-story housus, with curve-side.I h:ws rislnP. two 
stor1.cs above lu~h basements. l)n srn~e of the houses there nre rour,h--Faced blocks 
under the seconcl story windows of the bays, while in others he hns used decornted 
:1ancls at the snmc location. FlannP,nn added a note of snecial interest 1>.t '!os. 
856-866 by crowning some of the nco-r.rcc roof cornices with triani>ular pedi"lents 
nn,1 with low nttic wrndows taking the place of woo,! panels between the brackets. 
rho two-sider!. full-hc1riht bay of the westernMost house is cnrriccl forward to ncet 
the ::dvanccd wall plane of the adJoinini> house. Bnset'lent entr:inces have been 
nrov ide,I at three houses th" other houses sti 11 have their L-shnped stoops of 
ronah-f'\CC'I brownstone. 

~10. 870 c~ro. ST? hn.s ·been 01TJ1 ttcd frol'I the ,;trC'et numberinrr syste"l). Thirty 
feet wide, this handsome pr1 vnte dwel hni>, cnterNI Just nhove street level, was 
<:rccteJ by nrch1 tect-buil<ler C. F. Gurckctt before l 'lP.fl, when it becm11e the residence 
of Ch:irlcs C. V-nowl ton. Cw;t01ij-bu1 It, this Rormnesque Revi vnl res1dence is nsvM
metncal :ind very substantial lookln~. It has a three-sided, three-story bay 
nbove a low basement; the third story of this b~y 1,; "lade o"' she('tl'letal and possibly 
ndded, concealing a large arched oneninIT in the wall plnne J\t the first floor, 
,1 rounJ-nrched door•~ay is enhancerl by the surrounrl1no; rough-faced stone1-1ork, while 
a checkerboard band of stone enlivcns the broad bandco11rsc separatine the first 
and sccon,l stories of the bay. ,\t the upncr stories, the w1nc!ows hnve keyed stone 
enfr:t"tC"1cnts. An unusual, srinll stained glass w1n,low, at the front of the second 
floor bay, h:::is a triangular pediment on brackets. 

t'o. S7tl was th" residence of Charles II. Burcl<ett · it was built at approx1-
Matcly tl)e s:inc t111e as lfo 870. In its present 4'"or'l', ns remodeled 1n the first 
hal" of the 20th century, 1t was insn1red by Tudor architecture, Making use of n 
1ndc ran'!e of ,~ater1als · randoro brickwork, stone and stucco. ~ nicely proportioned 
Sef'.mcnt/11-nrched doorwny, at street level, is of stone and has a ,!rip Moldin" en
fral'lino; :m heraldic emblen centered nbove it. 

~los. fl76 and 87S. Tins pair of oranr,e-colorcd, Ronan bricl, residences was 
erecte•1 1n 1889 for Jares C • .le1,·ctt, with Brooklyn architect l\lbert E. 11'hite 
ns clcs1,:ncr. These two nlso built :in e1v,ht-house row on llnion Street in the same 
year. flas1c:i.lly late ~OJ'lancsque ''cvival in stvle, these house,; have round and 
ell1ptic:il-archcd opcnrn11s and rnndo11 ashlar stone walls at tho b:>sc"lent anJ at the 
win~-wal 1 s of the high L-shapcd stoops. '\ co11brn,1t ion of different textures ar
rear,; in the stonework. The shectr,etn.l pcdiP1ente<l cornices and the second story 
onels clispln.y a wenlth of nueen '\nnc detail. The double entrance <loors, set in low 
nrchcs, arc surrounded by enFrnMcincnts of bull's-eye o;lass llo;hts. 

No. !\~O-S88. /'\ brick apartment house, built in 1949, stnn,\s on the site o4'" the 
forn1er !.,1ckenbach mansion. The light color brick of this built.ling, winch is 
dcsc-ri be•l unuer 110. 100 [1~hth ~.venue, harmonizes ·~i th the hnck o-F 1los. R76-R78 
to th<> "'est. 
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W"n.T1 1 r.uir.: (i-los. 33:--fl'lS) 

(rhe f1ve hnuscs to the west of \lo. 833 nrc outsirle the !listnric lhstnct.) 

~'os. il:1"1-339. In 1834-85 'lillrnP1 r:1.111a<;,1n, a prolific Park Slone hui.ldcr, 
erecte,I these four houses n fter rurchr.s in,:: the- l:ind i:rom the 1Jetl1od1 st r.piscopn 1 
''ospitnl early in 1sr.1. The property hn<l ori;pnnlly hdongecl to the Polhc!llus 
cn~ily. These brownstones are p1rt of o row of nine cxtend1nr to the Seventh 
~venue con1er. They arc lntc cxn~ples of nco-Grec style, sin1lar to houses on t~e 
north side of r:nrrol l ftrret bet\,een Seventh .:mcl !'1pJ,th \venues huil t hy .John 
'1aP,i.lllr,nn a year or two Inter. The r:1nn1.gan houses nlso have full-height, two
s1,lcd hnys, with pilasters nt the apex of the hnys, l'lt\11y retain balustere,1 han,1-
rni linns and newels at their stoops. <.::ninll Im lustered bnlcon1es, !>r.t on corn1cC' 
sl.1hs re«;tin~ on corbels give ch~rncter to the <loon-1:•ys 

:Jos. IMl-849. In 1386-87 '''csley C. Bush, 11ho llvc,! just west of t 11C Distnct 
on St. · 'nrk 's •\venue, hu11 t these c1 vc hnn,!some brm,nstones. 1'renLinr w1 th the 
uni for11i ty o• the ne1•:hbor1nr, neo-Grcc rm•', the arcln tect cles1n;necl these houses 
1n an interestingly vur1od cm b1nnt1nn of Romanesque Revival for the lower Floors, 
NJ tl1 l"lueen \nne nbovc. fhc rou<\h-f,1ced stonework of the b:i.5C'"lCnts :tnd pnrlor 
floors CO'ltn1 ~ts 1,1th the srnoth ~1all s above <'n,1 1111 tl1 the bays. The unusual 
treat11cnt of' the fo 11 nte ornar1cnt at the <loor•·•~ys is 1nterest1n•dY reflect er\ 1 n 
the corbel blocks oF the 1,•1nrlo1>s above.winch seem literally to 1;ro1, out oF the 
1,nll 1t scl f. These houses oxpre5s thei.r im1 i v1du:i.li ty in the vnnect treilt11ent 
or their ~heetretnl roof cornices wit~ three <les1~ns 111 nn ~BC~~ sequence. 
The t'-10 'fl houses h!lvc r'1chly on1nmcnted trinn..,ul?r :1e<li111ents s1r:nnllz1nr, the 
hnys he 101, friezes 1n th bosses emhe 11 is11 the l''Ctopes. The ·D ' houses hnve strrri2l1t 
cormccs ancl smnll nrchcJ niches with shell "1ot1 l's benonth the 101, pnrn.pets, 
w1uch have s11nll square panels. The center house, r , hns the r1ost elabornte 
rnofl1nc, h'ith a 'broken scroll peJincnt and center tore¾ f1ninl nbove the hny· 
the cornice '.1'\<; ~ frieze 1,1th ,;;w,~•";. ' l01v ~'r "'wt 1,1tl1 c.imnutJV<J sqwwc 
n:mcls cro,ms nll the roof cornices. nthcr unusu,il •e1.tu1es inciude the strr>iP,ht 
stoops 1v1th wide landinns at the third step. Th,:: 1ron han,!rni linrs nt the stoops 
and the yarJ railinr,s arc li<;ht anJ onen, in contr,1st to the bnlusterc,I neo-Grec 
y~rJ rn1l1nc: nt the ne1<;hbor1pn house to the west. ~ bnscMent entrance has heen 
provide,! nt :·o. 845. 

''o. 1l51 was built t,efore l'.l~'3 :m.! was dcsir,ncd by arcl11tect-b1nlc1er r:(11:;,rrl 
n. qtff"CS, 1,ho also built t/os C5'3-S57. In sp1 tc of its narrow -f1 ft0en-foot 
w1,lth, ''.o. ::'51 hils arclntccturnl rl1st1nct1on. r:1<;1cnl ly ..,on1anesque Revival 
1n style, 1t hns neo-Cl:lssicnl ov0rtones. fhe full-hc1r:ht, flush-front0d bav 
l1ns exc0•1t1on<1lly wide sin~lc windo•,s at the pnrlor an·l second floors, with p:>ire,1 
arched ones nt the top story. nan,\courses crcnts ::i strong hor1znntal definition 
at cnch floor the one nbove the pnrlor floor 1-•in<.101., 1s r1ost unusu;il, w1 th an 
ovcr-::i 11 pattern of shndm,- pro,\uc1nc: circul:11· not1 fs cut into the stone. The 
,loorh•ny h,is '1 se111-circulnr nrch 1,1th br:1ckcts sunportinc: n cornice slab which is 
extcn,lcd hor1z'"·ntally ;is n cornice ncross tl,c ;1(l1<11n1n" bny. The archc,l tr:1nso10 

ol" the ,,ntr1nce door Jisnlays 1ntcrestin<; stained nlnss. The roof cornice has 
ln,., attic 1vin,Jows, flnn1,c,1 by p1 lnsters, <;ct 1n the fnsc1n 1,onrcl. 

No<,. R5~-B57 w0re nlso dcs1nned by Sturges anJ built 1n 18GB. Of the three 
houses. · o. r157 bl.St retains its or1p,1nal appcnrnnce. It has n full-height, 
polv,•onnl !llnsonry bay crowned by n cornice 1n ,,J,ich the smnll w1ndot,s of the- ntt1c 
storv hrtvc been incorpornte<l in the fnsc1n bonrd. /\lthou~h the house hn,; cert!lin 
,Jccon t 1 ve 1100-Grec det1.1 ls. the arct1ed cntr:ince, enn che,1 by hnn(ISoT!\e c;tonc vous
soir,; nn,1 the enfr::uning cornice slnb on foliate brnc1.cts rcflec..t clnssicnl in
fluence>. r:ist iron newels with 1;r1ffons ter1s1nnte the hr>ndrrnllnr,s nt t'1c stoon. 
,\t , :os. '3"i, nnd 355 basement entrnnccs hi1ve been nr<WH1erl thev !,1.ve beer sr1oot11-
stuc-coc,l anr. fourth floors with mct,11 1,imlow snsh· rnJ n h1f,h nnrapet have hecn 
n,l,\e,l. 

' 1os. 859 rn<l 861. In 13/Hl locn.l bu1 l,Jer "i l llnr1 l . Dowllm; erect eel these t1 ·o 
,hi<' 111n~s. l\c;,dy for occupnncy by \nn 1 1839, tl1ese hous,~s 1.re co1nl etely d 1 !'-

s i mil nr, nlthon•~h both nre of hrmm,;tone. ;10. RS'l !1:is h:i.cl n ba,;e111ent entr,-incl' 
nr0v1leu. 'ihe 01·1,nn,cntnl ,lct:nl -- cs11cc1ally rtt the i\11l-h01:1ht, nolv•!nnrtl hny, 
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1ncludinr; tlw p1lnsters and the tr1nnrulrr ped1r:1ent over the r,1rlor floor 1.indow -
gives the house a neo-Ital:,nn 'fon:ussnnce flavor. flo. 861, Oowlin~'s own residence, 
has n d1<•m ty cnhnncc<l by :. ts L-shnped stoop nnd pro11incnt curveJ bay, which at 
the tofl story be-comes polygonal in shape. The basc•1cnt, pnrlor floor wRI ls, stoop 
nnd ynr,1 1·•:ill arc all rougl1-f"aced. These clements, to~cthcr witf, the carve,! orn"
!'lcnt above the p:irlor floor window and the blinrl lunettc :ibovc the doorway, prov1de 
tins residence w1 th its basically Ronanesquc Revival charncter. 

t!os. 86'l-867 were erecte·.l by builder tdw:trd A. "lds in 1838-89. They are 
three 1dent1cnl bro1mstones with full-hci~ht, three-sided bnys. "ctnrdntnirc 
1n style, their cornices show the l1n~cring inf"luencc- of the neo-Grec style on thc
;,lopc. The pedimented windows 1,1th ni !asters at the center parlor floor windows 
o• the bays arc neo- I ta! i an Rcnaissnnce in chnrrictcr. The roof cornice follows 
the proFile of the beys, producin~ an interestin~ silhouette agninst the sky. 
T1vo of these houses preservc- their on13innl rlouhlc r!oors :ind at ~10. 1367, the SMRl l 
c 'lSt i -ron balustrade above the t!oorwny. The heavy co.st iron h:mdrai hnP,s of the 
stoo~, the newel posts and the yard railings ~rP of unusual design and best 
preserved at the saMe house. 

!!o. 869 (No. 871 has been omitted +-ro,~ the street nur.ibcnn~ system). This 
strikin~ residence -- unique in the District -- was built in 1885. It was desi"ncd 
1n , hiiihl y 1nd1 vi dual vcrs 10n of the Ror,anesnuc Pcvi val stvlc by the distinf"'.uishe,1 
architect, J(cnrv nr;Jen Avery, for ~tewnrt L. 1 ·oo:.lford. ·,:oocl f'orLl was a nroMinent 
1,1embcr of' the 1!ontauk Club nnd at one time ambiiss:i.dor to Sp,nn, and noved to 
Prcs1cleT1t Street fron No. 67 CmbriJgc Place in the f:linton Jlill section of 
Brook! yn. It is an unusually 1,icle house (36 1 -0'') , with a doon~ay npproached by 
n low stoop. Strikinr; in. its simplicity, its broa~ brick wall surfaces and 
sy,nr;ietrical composition arc unusuc1l for this style of architecture. The building 
matcdnls hav~ been handled 1dth i·nagination and sensitivity. The facade, with 
1 ts van.cd o-pen1ngs and two oriels, is bcauti fully co,,,posed. The three wide arches 
above the entrance, and the flankin!f windows, are constructed with radial JT1asonry 
units. The brick door and window JRMbs are given sparkle through the use of square 
e,lge<l alternatin~ with chamfered brick. The window lintels have brick relievinr 
arches :i.hove all the upper floor openings, including the oriels. The broad expanse 
of brickwork is an effective foil for the pair of strikinR oriels at the second 
floor. These t•~o-sided 1:ood oriels :cire bracketed out fron the wall on struts and 
have ornamental studding at the upri~hts. Continuous horizontal lintels and sills 
of stone uniFy the three pn1rcd windows at third flnnr level. A structurally 
cxnressive wooden roof cornice ho.s outlookers carried on brick corbels, supporting 
a contrnuous horizontal front member. '\ sophistic.itcd wrought iron grille anc! 
~lass front door hCTs a pair of pc:icocks in the ,\rt Oeco l'lanner and a simple wrour;ht 
iron fence encloses the front yard. 5incc 1964 this house lrns served as the 
rcsirlence of the rhssionary Servants of the 'lost !'oly Trinity, a q_oman Cathollc 
order devoted to work amono; the poor, with headquarters in •·Jashington, D .C. 

:ro. 873 (j'o. 875 has been on1tted frori the street numberin~ system). 
This residence and :,:o. &48 across the street are the olclest houses on President 
Street l,ctwcen ;.evcnth and I ir,:1th ,\venues. ~oth ,,ere erected in 1378. No. 1!73 
was ,lesiqncd bv ~tachlin & ~:te1P.C'r for Francis I)_ l\++clr!. 'fis clau~l1ter, ' 1iss 
Louise J\f,..cld, 11 well-known resident of Park ~lope, lived here for over ninety 
years .~n,1 was less than three years of age when the +anily moved to this house. 
This Victorian brick residence is ren1nlscent oF ~ '"rll suburban villa, despite 
the re,~oval 111 1971 of a wood porch on the cast side. It has a 'stick style'· 
ovcrhanr: at the front nable with sur,portinr, struts and clon<1atnd wood brackets. 
l\t the anex of" the r,ablc thc•rc is a decor,it1vc jigsaw pr11le. The SM::tll square -
winrlows under the deep overbanping caves all originally had exterior woo.-\ blinds. 
The two-story, three-sided liay has a prominent cornice at mid-height and at the 
to"l. P.eneat:1 the sills of the parlor Floor windows and above those of the secon•l 
story are decorative panels of toothed brickwork. 

i'o. '177-895, at the cast e11d of this block front, is described under !Jo. 90 
Ei~hth ,\venue. 
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Between f ighth ,\venue ,"; Prospect r>.1r~ "'est 

The inposing nco-Georgian 11ans1on, The> llni ty Club, at the sou then st corner, 
offers a di1;nificd introduction to this fine, tree-lined resid0ntial street. J\n 
occnsional brick building len,ls contrast to the :iredoriinatinrr rows of' brownstones. 

S'1UT:1 <:Jnr ('Tos. 890-946) 

'lo. RCJfl-900 1s the lonr side of the nansion ,lcscribed under No. 101 l'iohth 
'\venue. 

llos. 902-906. These tall, stn.tely four-story houses, built in the nid-l!lgos, 
-ire typical of the f/ucen ,\nne style. Puil t of brick. with browristone at the 
base,'1ents aprl parlor floors, their sevcri ty is relieve,! bv the use of ornar,cnt:il 
terra cotta 1:!t the upper stories. Their vcrtic;ility is et•phasizc>d hy three-
si decl bnys extendin:; up to the thir,l stories, s11rr,ountc,l in turn by flush bays 
~1th terracotta peJincnts at the scallop0l tile roof's 1~ese trianrrular pedinents 
have centr,l details represent1ni: the head of Tri.ton above ;i scnllop shell. 
r1u,:is:1nt •oils to the au'iter1ty of t!1ese house<; :-ire the old1cntcly orna'1entecl 
tcrrn cottn and brownstone panels :inrl the b;indcourscs 11hich erihcll1sh the b11.ys . 
.\ basenent entrance hns be<:'n provi<led at '!o. 904. 

i'os. 908-934. This row of fourtot· n houses 1~1ti1 rough-fnccd brownstone hase
mcnts w:is hc.aun in 1899 by 3rooxlyn architect-mmer Patrick Sheridan. The houses 
arc three and a half stones above lnph brse..,<:'nts with L-shapetl stoops, in a style 
si..,l.lar to houses on the south si,!c of' Carroll Street between Seventh and Fi1d1th 
'venues. rull-hei~ht, th-rec-s1rlc:I innsonry bays are interestinqly v:1r1ce1 throur:h 
the illtcrnatins: use of convex and flilt sides. Th0 roof cornices re-Fleet the -
anl(ularlty of the bays below and lwve a series of low rectanf".ular attic winclm11s 
cut in the fascia boards, flankel by bold neo-r.rec brnckets. Though not visible 
froni tl-ie street, the roof sweens ur, behind the cornice, creating a full story 
behin-1 these 1,1indows. '1ore or less uni form, they share certnin Ro"'anesque r>e
vivnl fe;,tures, notably the L-shape,1 stoops leadinr: un to 1<1ent1cal entrances 
flnnke•I by slender colurms with sweeninr, consoles :ibove the,.,, supporting- cornice 
sl:1.hs. ~o"le of' the walls arc rou~h-faced and sore have rough-faced stonework 
un:ier th0 windows, but nost have snooth-facccl trl"t around the w1nJ01,s. /\t several 
houses, base..,ent entrances have hecn nrov1ded. L?.ura .Jean Libbey (' 1rs. Van '':1.ter 
'.:'tilwell) livc,i at 'Jo. 916. She was the popul,ir ;,uthor of so,11e ei('.hty novel,; 
with ,;uch titles as The r>rice of ;i l(1ss. Lovers Then P,ut Strangers Mow ;,niJ I\ 
Fntal ' 1ooinr,. !1er books sold 1qillions oF copies. She dicJ 1n 1924 ancl is bunetl 
in ';rccni,ood Cenctery. 

' 1os. q·v, :md 9')8. Th0se two houses were prob:1.bly built 1n the late 1/l30s 
or cnrly nineties, JUd("in,, fror. their style. They nre sir11lnr in wi,Jth to tl-ie 11d
ioin1nn p.0 1rs to the cast. The ro0f cornices disnlay a wc?lth of ornanicnt, in
clurlinr: brnckets, <lentils, bead and re0l Mold1n;:;s anc'. a -Frieze enriched by vertical 
ornaMent. The stoops have been re,.,,ovcll to prov1,!0 bascnent entrances. 

"os. 940-9lt2. These two w1,lc '1u<cen Anne houses, with 5urvi vinc,; traces of' 
Ro111i!ncsque detai 1, nny have b0en dcs1 Qncc! by arclu tcct Charles T. i1ott, who in 
l~'l() Ji,\ nn :tltcration for owner [.?t. Collii:non. •\lt]1our;h they have been altered, 
details rcr1ain that relate the"l to the a<lJoininv lwusC>s, >!os. 944-946, built in 
l '.106: this 1s corroborat e<l by the Rob1 nson At las of liHl6, these houses and nos. 
941\-9~6 forl'\ed a ~art of' n lar~cr ensenible which was to have included the site 
of :~os. 936 rmrl 933. ,\t 0Jos. 940 nn,i 942, the- pair of rusticated stone arches of 
the parlor floor windows rcpe:i.t the theMc of' r1o. Qrt~. These arches sprin'; fro,, 
toothe~ brickwork bandcourscs supported on brick corbels. The paired winnows on 
the seconr\ floors with terra cot ta panels beneath are Tcpeated at tfo. 944. rn
trPnces at street level replace the origin~l stoops. 

Pos. 94-1-£146. These ti10 !Jueen /\nne }iouses. a part o<' the adjoin1no; i;roup, en
JOY a subtle asynip,ctry in their nass1n1;. J'eaked o;ables of uneqnnl size croNn the 
houses :1mJ flank a central, recessed courtyard fron •vhich the houses were or1p,1nal
ly entered. as were tlos. 940-42. · 11tllln the ":ibles :1rc terr;-i cott:i. shicltls bcarin£; 
the- rlate of' construction of this pair, 1386 A nnir of wood halconics with 
nairc,1 en,1 brackets at the third floors have hanrlso~e •vrow;ht iron raillno;s, 
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ident1cnl in desiRn to that of the centrnl roo~ <leek in the courtyard. !hde 
nairecl stoops have iron handrailings. 0utst:mclin~ decorative features arc in
tricately patternecl, terra cot ta panels hetween parlor floor and second story 
windows :md the toothed br;. ckwork window surroun,ls. ·1ost notable is the battered 
b-rick11ork flnnkin~ the par J or floor w1ncl0t•:s and their 5ta1ned <>,l:i.ss. Q.isin<T at 
the left corner of No. 946. 1n the plane of the gable, is a tall chirincy, carrying 
U"'l to the line of rough-faced stone quoins. ~lo. 946 ·~as the horne of Carl To1Ief'sot1, 
a well-known music teacher, famous for Ins collection of :mt1'1UC T'l11S1cal :instru
nents. It 1s now the Tollef'son School of Plus1c. 

(The fifteen -story apnrtJ11ent house at the corner of Prospect Park ··1est 1 s 
outs1c!e the l'istonc 0istr1ct.) 

!:"0 TP ~Jf)r: (!los. 897-953) 

i·ios. 897-905. The Ion!_! side of this house, also described un<lcr tlo. !:13 [1ghtl· 
l\venuc, has a handsome two-story poly~on:il bay with iron crestin~s _ Unlike T'IOSt 
of the s1<lc 1,mlls of other si11ilar houses, the win<lo1,s here arc grouped close to 
the centrnl h:iy, ,1nd above 1t, leaving large unbroken expanses of' brick on either 
side. 

(Mo_ ()07 1s an open accessway) 

Nos. '109-913. These three houses, built by 1886, :ire d1gnl•:..ed three-story 
brownstones w1 th simple wall surfaces. Their interest depends on the ,;ide :tnf.ular 
bays with larr,c w1ndo1, oni,n1nr,s. l\bove these t1~0-story polygonal bays are low 
iron crest1nr.s serving as balcony railln_o.s. Co,,,ple"lent1n,: these balconies are the 
pilasters ~lanking the windows of the top stories set above the bays. The 
r.iocli l lioncd cornices have a d1r,ni fic<l s1mpllc1 ty. I\ basement entrance has been 
prov1decl .it ~ro. 913. 

:Tos. 915 and 917. The»e two houses were built for Patrick Sheridan, owncr
archi tect, of 836 ~!yrtlc /\venue, Brooklyn, in 1890. 0 1sinp, above their ne1":hbors 
on ci ther s1•le, these two houses arc four stories above lnp,'1 baseP1ents. Their 
verticality is strongly cmpl,as1ze<l by f'ull-he117ht bays. The s•TJooth blocks of the 
wall vePecr 2.re clearly defined. These houses arc forthr1°ht and robust in ap
pcar:mce. ll'!pos1ngly enfraMeJ doorways and 1:in<lows in the wall planes balance the 
v11>orous upward thrust of the bays. The doorway at Mo. 917 1s flanked by colur.ms, 
above which brackets support a thin cornice slab. The low rou:1h-faced stone yard 
w?lls and tl1e stoop wingwalls are sirnlar to those on the other side o~ the street 
I\ base,~cnt ePtr:mce has been prov1cle<l at t!o. 915. 

(i•:o. 919 has been ol'!i t tcd fron the street nmnberinr. systeJ11.) 

:10s. 921-941. This long row of eleven three-story brownstone houses is prac
tically unif'or~ in appearance. They were built bv 1886 111 a si~pli~ie~ version of 
the neo-r.rec style, which enjoyc,l r:rcat popularity in the Park Slope area until ,~ell 
into the 1380s. They are s1111ilar to rows of the saJ11e period on President Street 
between <:cventh and Eighth Avenues, notably llos. 828-943. iios. 921-941 have tal 1, 
full-hei~ht, three-sided masonry bays, trian":ular pedil'lents over the center parlor 
floor winrlows of 111ost of the bays, high strinp,ht stoops and heavily bracketed roo..= 
cornices. !'andsorne cast iron balusteTc<l handra1l1n~s at the stoops and yard 
r1ullnr:s, many of which rena1n complete with their massive newel posts, are typi
cally neo-r.rec. Basement entrance-; have been provided at rros. 937 and 941. 

rlo. 943 was designed by the architectural fir-, of Slee~ Bryson. It was built 
1n 1912 by the Gustof I\. Johnson Ruildinr, Col'lpany :md is n four-story yellow 
l,1·J.ck apartnent house, enterc~d at street level, w1 th stone tr1M and clnssical de
tail at the entrance. A large central window, to the left of' the entrance, has a 
stone enframeJ11ent keyed to the brickwork. 

Nos. 945-953. Begun 1n l 900, these five apartment houses of' limestone have 
paired entr;inces and stoops excent at lJo. 945. They are four stories high and 
have full-height, how-fronted uays. nos; r.nc<l with n. simpli ficJ neo-r.lassical dC"-
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Prtr.smr:rr STl:ECT !letNeen Eighth Avenue & Prosnect "ark "est 

tail, they lend a quiet dignity in this block of one-family residences. 

(No. 955 has been or.ii tted fron the street nur1berin3 system.) 

(The bui lJinr; at the corner of Prospect Park 'lest, ''The '1adonna Residence ·, 
is outside the Fistoric District.) 

* * * * 

ST. .r011J1 , s PLAC r 

St. John's Place was originally nal'le<l Dour.lass Street. In 1870 the section 
cast of Fifth Avenue was renamed St. Johrls Place. 

ST . .rnw, ': PLACE llctwcen Fifth f, Sixth Avenues 

c;nu111 SIDE (~'os. 76-86) 

:,10s. 76-86 are a one-story garage and the loni:; side of the house described 
un,lcr No. 148 Sixth Avenue. 

:Jr-WT!! SIDE (l·'os, 71-81) 

'To. 71-31 is the long side of the house Jescrihcd 1Jnder 1\/o. 146 Sixth /\venue. 

ST. J0!!}1 ' S PL.\CE Between ~ixth & Seventh Avenues 

This street 1s remarkable for its quality of un1forr.11ty, with three-story 
brmmstoncs w1 th ful1-he1 ght bays facing each other <loi,,n both sides of the street. 
nn the north side the rows arc terninated, at the ca5t end, by the chnrmini:: little 
St. John's (P.L) Church and Rr.-ctory, with the church set well back fron the 
st,cct. The equally long ro,,s of brownstones on the south side arc terni nnte,\ by 
five town houses of unusual desip,n and the ll'lpressive r1e"lorial Presbyterian r.hurch 
1v1th its Chapel and Sunday School which has n frontnr,e of about 135 feet to the 
corner of' Seventh ,\venue. \11th its steeple, rahlcs :md high finials, it provides 
a nict11r0<;ciue terrni nrit1 on to the south side of the street. 

c:nuTI! fll)l' (!fos. 83-Hl', inclu,linr, tlo. 42-48 Seventh !\venue) 

;~o. 88-98 is the corner house, with deep bnck yard, which is described un<lcr 
'!o. 155 ~ixth !\venue. 

(!res. 100-136 have been omi ttcd fro"' the c;trect nuribcrinP, system.) 

Nos. 1.38-162. This lon~ row of thirteen brownstones was built in 1891-92 
by veteran Park c;iope owner-builder, Nillinm Flanr.n;nn. The houses, with their 
f11ll-height, three-sided bays and ja~ge<l rooflincs, still reflect the lin~ering 
influence of the neo-Grec style, althounh the smooth walls, rcctrine;ular doorways 
a1vl rc:1t-,in decorative motifs arc inspired by the c1:1c;c;icn1 tr:1d1tion. The houc;cs 
are all l<lc11r,c,1l, except for a variation 1n the parlor floor windows: w1n<lo1,s 
with transor biu-s :mci c;tninNI pln<;c; trnnson1s nlternRte with windows having none, 
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inn ?enernlly ,'\BB\J\ pattern. !3asc1~ent walls nnd stooris arc rour,h-fncc.>d. /I few 
have ad,1(.>J unusu:il wroup;ht iron hanJrailinr,s 1111rl yard rnilings, conpletc> 11t ~1o. 15<,, 
reflectin;~ the revival of 1.rrour,ht iron at the end of the 19th century. Tlus row 
is characterized by an absence of decorative detail, except for a c:i.rved moldin~ 
in the ent:iblnture over tho cntranc-e and f'or the frieze of the bracketed cornice. 
An emphnsis on horizontnllty dc>rives froM the 111oldinps above the lintels of' each 
story ,dv111 e these houses :i feelin:-: of comfortable solidity. 

t 1os. 164-174. These six brownstones are nco-r.rec in style with two-sided 
masonry bays extend1nr, to the roof cornices, with full-hei~ht pilasters at the apex 
o F each ln~y. The ro11 was erected in I ~86-87 bv bui Ider Thomas F. Green. The houses 
have sir1ple paneled wooden roof cornices with <lentils. The cornice slabs above 
the lloor1mys, carried on qrooved pilasters and bracl-ets, support miniature balus
terc<lbalconies with typical neo-Grec urn fini:ils which cor1plc'11cnt the large cast 
iron ncwo 1 s of the han<lrai li n!!S at the stoops. These have survived intact nt Nos. 
166 and 168. Tynical incisccl decorations are found in the second and third 
story window lintels of the bays, with carved recessed nanels under the parlor 
floor win•lows. In contrast to the row at the west, with its flush-fronted three
sided b,!ys, the apex of' these t110-si<le,l bays is further Cl'lphnsi zed by the roof 
cornice ·~hich fol lows the nrofi les of the pilasters :is well as creating an an?,ular 
profile at the roof line. 

~!os. 176 nnd 178. This remarkable pair of 'lueen Anne style houses was desie;ned 
by Drook lyn arclu tect R. L. ')aus. The houses were bui 1 t in 1887-88 for two phy-
sic inns, ''illinni 1!. Thallon and Cd1vnrJ Bunker, whose professional emblem, the cadu
seus, apr>e<1rs in the richly orna"lented p,llhle of ~:o. 178. They ;i.re of red brick 
nbove bro1,nstone first flo·ori, and basements. f.mooth and rouqh-faced stone110rk 
has hecn us ell for contrast a11d to accent the details. Tlcinr: w1<ler, No. 176 
dominates this pair but they share a slate roof with n picturesquely arrayed 
"ariety of gnbles. dormer windo,~s and a tower crowned by a conical roof. The cuspt-i\ 
arch enfra1"ef1lent of the dol1'!er window at No. 176 is sheltered beneath a steep l'(ablo, 
sunportcd by a pair of interestin'! caryatid br:lckets. The doorway, crowned by a 
follnte lintel stone, and the parlor floor window, with its wide Gothic arch, are 
rerr.intscent of the work of l'1lson Eyre of Phihdelphia. The two SJdes of' this 
trinlc window are divided into many srnnll li~hts contrasting ~ith the plate RlRss 
central t•nit. At Mo 178, a bold i!S}'J'lmetrical elcvat1on displays a tower at the 
r~~ht-hnnd side interlocked. at its base, with a wide-arched entrance porch at the 
left side The house 1s approached by a low stoop, The upper halves of the n:irlor 
floor nnrl th1 rd floor windows are di v1dcd into nanr sJ11all 1 ights, typical of the 
<'1.1een Anne style. The whole trcat<>1ent of the ti ere,\ windows, an<l the gable fl['nke,4 

by finials crowned 1.,y a conical roof, 1,ras 1-,.- " 'r.:1 c> .en"lS!.:11\ce ·.rotntyr,es. 

Nos. 130-134 were built after l8'll by Crooklyn hml<ler •·11llrnr,i L. Dowline, 
who li v,•,J at ll61 PrcsiJcnt Street, in the District. They are brownstone bu1l<linr:s 
with •ul l-l1eight, three-shied masonry bays, similnr window allgnnents and cl11ssical 
c0rnices with trir:lyphs and bosses. The low basc·~ent walls at all three are 
rouoh-f.,cerl nnd sriooth-facc<l battereu stonework. rcrt:un detinls, however, are 
quite <ii-Ffcrcnt. /\t "os. 130-1~2 the entranci:: r.loors arc paired ;ibove short stoops 
i-nh lmv s lone balustrades. The steeply-pi tchcd r1ri '1 rioldin~s ahove these doors arc 
fl,lnkc•l hy v<'rtical ribs set on foliate corbels. The syrmetry of tins pair ?,lVcs 
almnst the i~nression of a single house. Althoug~ ~o~nnesnue Revival details 
appenr in e::ich house, they are distinctly <liff'.:)rent, notnbly in the treatment of 
the sn:ill second storv windows above the doorways. ~o. 184 has arc~ed ~in<lohs 
at the p,rlor floor bay supported on bol~ly carveJ cap1tals. fnooth, :ilternntin~ 
with rou"h-fnced, stone blocks forl'l an interesting checkerboard pattern abave the 
!'lonanesque arche5 of parlor floor windows and the +ront doorway. These arc'1es are 
supnorted by engaged columns with robustly carved capitals. The doors of all three 
houses are a +ine example of the multipaneled doors of' the Romanesque ~evival 
period. 

The bui !(ling east of •10. 184 1s one side o"" the '1emorial Presbyterian C!,urch, 
C.hnpel and "unday School, des,:ribed under t!o. 42-4S Seventh Avenue. 
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ST JOllM'S PL\Cf Bctwe-.n Sixth /; s,._,v,mth Av0nu,·s 

WmTIJ S11)[ (Nos. 83-165) 

'lo. "l3-'11 is the long side' of th-, gablecl houst.:, w1 th ~arap-c in the rea, yar,l, 
d"scn hc.,l umk:r ~!o. 153 fixth Avenue'. 

•Jos. 9~ :m·l 95. These two brownstones wcr,, bui 1 t by Brooklyn owner-arcln tcct 
,T. 1 !. :1oth..rty 1n 1887-38. Thc-y :ir_ l'ltcr 1n ,I.1t\' :1.nd larger than: their nciehbors 
to tht.: c:>st but are ncvcrtheLss hGr111onious 1n scale and articulation with thcri. 
'''i th si~ooth surfaces. pi lastvrs an,, th,: orna•10nte,I p,,dincnt at the riarlor floor 
•·1indow of :ro. 95. they show the influence o" th.: nco-Italian 1knaissancc despite 
th(·l r hr;.ck,,t,,,\ cornice, typical of an earlier pt'rio<l. A basei:ient entrance has bc,0 n 
provi,l:<1 at ,-10. 93. 

('lo. 97 has h,,en omitt.:d fro~ th:· stn::ct nu,n!Jcrln(' systr,n.) 

i"os. 99-109. Th,.,se six houses i,,cre built by Drooklvn 01,-n..:r-bu1l,lcr Tl>o"l:is 
r.rccn in 13:11-82. They an· narrow houses of brmmstone, not cxcPe,linl! 1(, i=c>ct 3 
1nclwc; 1'1 width. ,,it!1 flush fronts ;-,nJ large s1np,l,' parlor i=loor windows. Thc-y nr' 
nco-r.rcc ir• style 1t'ith Jm, pcdiMPnts over nrchcd doorimvs carried on strapwork 
hracl.ctc;_ 'arrow hands :ilt,rnat. with wiler stone. courses at the basc-nent. Th, 
buil,kr, r, i=lectin•' the slcn,• oi= the strePt, dronn il tl1, .:-lcv:it1on at cvcrv oth..:r 
btn1Jin° so thnt the roof cornic~s arc allp-nc,i jn nairs. Th::: oril!innl nco-r.r,'c 
halust,·n-i handrailinl!s :>n<l squar,>sr.•ctioned nn~, 1 posts of c:ist iron rc,q:nn ;it 

••10s. 101, 103 and 107. 

~·os. 111 and 113 arc full-hlo•,m cxampl,'s of the nco-r.r1ec stvle built by own,•r
btu l,kr fho"1as r.rc0n 1 n 1832. In contrast to the: ar!j oin1ng rm1 to the west, l>oth 
house's Fr,aturc the typical, full-h. 1r,ht, two-s1<lcrl nasonry bay with pilaster 
at the anc'<. No. 113 best retains 1ts or1~in:il i,ppear;-,nce with its hantlsonic arched 
cntr:mc0 cro•med by a rcstr:nncr! pcJ11qent with cars or acrotcria and dPcp rr::ve,11. 
Grooved fr::u,,es surround all of t'.1c 1,1ndows wluch arc crownc-rl by incised lintels 
and V-~1'apcc\ corbels sunportin° thL' sills oi= the p,rlor floor windows. 

1Jos. 115-137. This rm~ c,F th•dve brownstonc:s wns bc!'un in 18i17 by r.cor(Tc 
l'.. fngem.m, who w:is a hotel ·1nnagtr and a Con(;y Islan,l dcvcloper-build,,r. l', llv-.,! 
at 44 ",)v.:nth !\venue. '\lthour.J, th,Jsc n.:-o-Grec houses arc only s 11.,htly wicler th~n 
:-~os. 9°-109, the design, w1 th a t1<0-si,!cd i=ull-h.:1r,ht hay w1 th pi laster at the 
a]'v,. r<1vcs the 1.llus1on oi= .! larf'<)r house. The ori~inal doors remain unaltcrecl 
at "o J 15. flanked hy pilast ... rs supportln<' hr,1c"kctc;. th,· doorways have 5"1'111 

b,lHstrad_.d balconi ... s wlth ,.1n,l posts ,Jisplevinr: urns. Th" roof cornices ar;! r1ost 
tvp1cally n,'o-r.r.:c. ·:any flnc h:ilustere,\ handraihnr<s at the stoons an,\ yanl 
r,nl1nr1 s r('1:iin. ,~no11g thf' notl',1 rcsi,knts oi= tins row wc;re AIFrcd P. Sloan, 
c;r,, tc'a l'lcrchant. whose son l\lfrcd ". ~loan, .Tr., sp,'nt his youth at ~:o. 117 and 
h'<'nt on to bi>co"!e Chai rr,,an of the P,oard of G<:nt'ra l 'lot ors. 

Th<' c•n<l house in this ro·~. ~10. 137, DTCS<'nts ,rn ,'xtrcm,·ly I nt0r0stln" •.i'-•'•l• , 
111 SDl te of' 1 ts narrow fronta(Tc. It !>as th<' usual •1111-hci~ht. two-sided bay anc' 
.1 rcct,~nnular bay rising up two storiPs nhov0 t'i-~ cornice slab crown1n~ the dooT
wny alonr;side of it. !"Mall h1_;hts across the ton anri at the sides oi= the window 
facin<t th,~ strl'et in the rc-ctan~ulnr hay arc of a type (!Cn"rallv :issoc1atccl with 
'1ucc>n \nn.', althou<?h the other d,:s1r.n el,::ncnts arc all nuo-Grcc. In the carved 
panels ins.;?t bclo14 the parlor floor windo1,•s, Fac<'s rcmres<)nt · lm1r,ht,1r' and 
"tc·:irs' the dcllrrhtf'ul work of an anonvnous 19th century stone carver. The 
nroi r:ctlnr rcct::m~ula~ bay serves thl.) purnoo;c of terMin:itl ng the row in the sal'le 
plane with th<' rectory. 

•;o. 13'), the n1ectory of' St. John's (P.F.) rlmrch, forns an effective ter
mination for the.. rows of' hous-:s to the west but, nost important, it is part of' an 
cxccptionnlly ;,ttractive ens<mbl<.: which includes the churc-h, set well bnck from tl\eo 
street in :i ~r3ssy churchyard. It has the character o• an En.,lish country narish 
church. The f'i rst Church of 'it. .John' c; was built at the corner of i·rashington an:l 
Tolmson f:treets in 1826. The land for the present church col'lplex was needed to 1t 
\Jy the noted phi lnnthrop1 st "il 11:>"l [. [)od<;c anll the cornerstone was laid on 
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. lune 15, 136'.}. The f'ol lo,,1.np vear, o-:, \pr1 l 1', l "\7fl, th<' street nar,e 11as chano<.'u 
f'rori nou~l:>ss to St. John's in honor oF the church. 

Ga5ed on stylistic ev1.,lcnce, the rectory anpears to have been built at about 
the sa"le t11ne as the c-hurch. noth are Victorl"n r.othic in style and are built 
of' rou~h-f''lced, randofll ashl.w sandstonc- with pninte:~ -arch windows and doors. These 
arches arl', characteristica I ly, conposed of varicolore,i ·stone voussoirs. The wick 
rmin ~able of the church, f,1cing St .. John's Place, includes in its spread seven 
slen,lcr lancet windows, stepperi upwards over a central pointed-arch door1,ray. Th<.' 
?.able is crowned by a bell-cote. Despite its l'lansard roof, the rectory is archi
tecturally quite SlJllilar to the church. It h;,s a handsome Gothic porch of 
cast iron, f'acin?, the yard, and an unusu::il colonette set in a chamFered recess 
between n:nred windows at the southeast corner. Cc5p1te its sl'lall size, this 
char,in° co"lplex o-f bui ldin_r:s creates a nemorable and lasting irmression. 

No. 155-165 is the long side of the corner house, with rear yard, adJoinin° 
the church, which is described under ·:o. 40 Seventh 'I.venue. 

:"T. .J()f ,., IC f'LACE Between <"eventh f, Fi'!hth Avenues 

This street sweeps up fro,, Seventh Avenue towarci the r.r:md .'\rny Plaza with 
r.race ("l.f..) Church on the leFt. The houses on both sides are predoninantly 
neo-r.rec in style, with f'ull-hei 0 ht. two-sided bays, :md are set back to provi-le 
spaces for small front yards along this tree-linerl street. 

<:;l)t'T" qqr (,•1os. 172-252) 

Mo. 172 is the Ion,:: side of the corner house, with rear yard, which is de
scribed un::ler ·10. 37 Seventh Avenue. 

l'oc;. 138-196. This row of five brownstones was erected before 1833 by owner 
Thomas Fa~an, a neighborhood builder who was active in the developl'!ent o-F the nis
trict. :·eo-r.rec in stvle, tl1ese three-story houses, with their two-sided f'ull
hei,::ht bays, have pilasters at the apex of each bay, reflected in the profiles of 
the br;icJ.-eted roof corn1.ces. The cornice slabs over the doors are carried on 
grooved brackets and are sur~ounted by criss-cross ~:>tterned crestin~s with orb
like f'in-ials at sol'le of the houses. The fine balustered cast iron hanrlrailin~s at 
the stoops and yard railinP,s remain at ~oc;t of the houses. 

:,10s. 198-202 are among the earliest neo-Grec hrownstones in the area, datin~ 
from Ie76 T11ey were erected by Brooklyn owner-bm Ider. ~anuel l!enry. Three
stories hi~h, they have full-hei~ht, two-sidecl bays, like the row to the west. 
"ere, however. the second f'loor ser,Mental-arched 1111.ndows have individual fral'!es 
crowned hy 'eared· pedimented lintels decorated with incised ornament and there are 
no pilasters at: the apexes of the bays. The parlor floor windows oF the bays have 
corbeled lintels decorated with incised ornal'lent. The seP,r-1ental-arched dooriimys 
have rleep corbels supportin~ 'eared" pedinented lintels and the original cast iron 
h~ lustered h'lndrailln!7S at the stoops remain at Nos. 198 and 200. 

"os. 704-212. This row of +1ve brownstones ~.~.s '~<!"Ull in lt:~? 1,v t:: ... ""TC'llfic 
Park Slope developer and builder, "illiam Flanagan. f1uite similar to the three 
earlier houses adjoining, they differ princip:>lly in the elaboration o~ their 
doorw1ys where cornice slabs on brackets are crowned hy iron crestings. ~!os. ZOil 
and 212 retain the handsome balustered cast iron handrailings and newel posts at 
the stoons. !lo. 204 has a dorJ11er window at the attic floor. A basement entrance 
has been provided at No. 208 which has been raised one story and has had its front 
S"looth-stuccoed. llllyor Gaynor lived :it No. 212 in 1890 'Jefore moving to No. 20 
riohth /\venue. 

l'os. 214-218 were designed in 18.'19 by the proli+ic nrooklyn lleiithts architect 
ll.obert Dixon for owner-bui Ider Thorias Fa<tan. These Victorian brownstones are 
i"lpressive in scale, bein!' sonewhat wider PP.' t~I le!· tlum tlte,ir nci Th'·nrs. 

-91-

• 

• 

• 



• 

• 

• 

They have full-height. curvc--s1dc,J b;,vs wluch bccO'"C three-siderl at the top floor. 
noup-11-fnced stone1,ork '.!t tl·c b'1scnent floors nnd y,nnels under the 1v1n<lows ilt al 1 
floors contr:ist s w1 tl1 the s1,ootl1 wn 11 surfaces. i ic,n, y consoles surP1ount short 
s11u:1t colunns i1ith tr:1nsition:1l cay1itals at the entrances. The l1ouse wlnch best 
preserves its or1?inal app~nrnnce 1s No. 218. Base~ent entrances ha~e bc~n nro
vided nt 1:os. 214 and 216. 

('10s. 220 :md 222 have been omitte<l Fron the street nunbering systen.) 

·10s. 224 nnd 226 were btnlt 1n 18f.3 by owner-builder "1lli1i:i .Johnston, w110 

li vcd at "o. 224. They are almost identical to ,105. 188-196, to the west, with t!1c 
cxcPntion of the desi~n of the iron crestinps on the cornice slabs above the door
ways. Coth houses retain their original cast iron J1andrnilings at the stoops 
:lnll tht>ir yar<l railrn'.";S. 

Nos. 223-210. These seven neo-~rec bro~nstones 11ere built in 1884 ~or level
aper J'cnry Lansdell. They are exce·'tionally fine, late exanples of this style, 
1-1cll e"<pressec\ in the incised decoration '1nd 111 the unusu:11 carve,1 n;inels bencnth 
the winnows. The shallo1-1 fulJ-hci nl\t, two-s1cler\ hays have o;rooved nllasters 
flankinrr the windo•.-15 at every floor. The entr-ince doon-iays, i-1th tlnck cornice 
sl 1bs c:>rn eel on hol<l L•rnckets arc c:,ibcl 1is:1eJ hy 1ron crcst1nrs. The most un
t•sunl f'c-,tures o .c these houses, hoivcvcr, ;irP their roo-F cornices, \1hich ,.~~;: (''11 · on 
end brackets, 1 nt'1 ·re··q,y conc'"'VC! 10lrh;,r~s .it rlie LC''"" r :~ ·,)!;'in :-ilez.cs, runr: 
twtc: 1 ; ' sen cs 0f-;mall ornnmentnl r1otifs bcne;1th then. The bal11ste,·ed harn.l
raillno;s nn<l ornate newel posts rennin nt t,o. 240, l·'o, 240 also retains its 
or1~1nnl hi1lustered yard railinn . 

• 10. ?C:2 1s the- Ion~ side of tl1e corner house, with 1011 :1clclit1on nt the 
rear, ,lescribed under t:o. 8 Elp,ht'1 Avenue. 

:•nrm: "IDE (i 1os. 167-217) 

,fo. l<',7-177 is the side of Gr:1ce ( 1. r:.) Church, ::\t the corner of Seventh 
Avenue, described under No. 31-35 Seventh Avenue. Tills handsome church orip-j n;il ly 
had i1 bro1-1nstone sy>ire cro¼nlnf! t 11e corner t:owcr, winch was dar.iao;cd anti rcnovcJ 
a"'tcr the hurricane of 1944, 

''0s. 179·193 (lJo. 183 has been orntte<l fror1 the street nur1berin2 systelll). 
These seven l,0uses, superficially so 111uch alike, were bi.;i l t 1n 1880-81 hy two 
P;irh ~Jor~ bu1l<lers· John Gordon c~os. 179-1851 Pnd W1ll1R~ Gubbins (~os. 187-19~)' 
~ .. bhins b:i.,I p,:rchnsed tbe l;,:-icl F'or clevelop11ent in ,\pril 13'10. "1th their shaJlo11 
f'uJ l -he1 ''.ht, two-s1de<l bnys, these three-story brownstone houses produce a ~entle 
undulnt,on at the cornice line, l)roken only by ~lo. 179 where a fourth floor with 
:i nnns:ir.l roof has been nc!ded. The chief difference between the work of the two 
builders is one of det:nl Gordon's windm, enfrarneinents at the upper floors n.re 
1n,ll vi,111:il, crowned w1 th low nedi!'lents, 1'110reas those at the Gubbins 'houses arc 
vertically connectc·l by r,i 1 asters creat1 ng pane ls 1·•1 tit incised ornanent beneath 
the •nndows. Gordon's doors nrc surnounted by carved ryeclir-enterl lintels, while 
Gubbins' h::>vc cormce slabs with iron crestino;s: c01·nice slnbs also appear over the 
<;econ:! floor windows above the doors. The hnnrlsor0 e p,'1neled Joors, at tJo. 107, 
are tt1e 01:-iginnls, The cast iron handr,ullngs at the stoops rel'laln at all but two 
of the 1~ouses. 

e10. 195 h:is been orn tted fro,n the street nun1berin~ systeri.) 

:•os, 197-217 (rfo. 207 has been or11tte<l fro'l the street nul!ber1n1; syste~). 
Tlns rc11 of' ten brownstone houses 1•ms ,l lso bui 1 t in l '1/l l by P.rooklyn owner-bui. lder 
'·1i 11 i.nm r,ubbins. They arc si .. 1i lar to '!os. 179-193, retaining Gubbins' cornice 
s Libs w1 th iron crestinr above the doors, while usin/' the incli v1clu:i.l uprer floor 
•nT\Jo1-1 enfrilne1ncnts, w1 th low pediments, char;ictcri.stic of r.ordon' s houses. It 
is 1J1te,cstin<;, 1n cases such as these, to note ho1" -Freely local builders co"lbinE'<l 
,lcs1vn el <.''"cnts fror, d1 ffcrc111- b11i ld i ll'!S to achieve new results. Baser1ent 
entr;,nces 1,ave been rrov1de<l at '·1os. 201, 211, 215 2n<l 217 . 

(The hui l<l1n.,.s to the east of \'o. 217, cxtenr!i11" to the flatbush /\venue corner, 
are <1t•t<;1.<lc the l'.istoric !Jistrict.) 
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~TJ:RLI'1G PLI\C[ 

In 1073, just three yenrs bef'ore the nntion 's Centennial, the section 
of Dut l er Street east of Fi f'th ,\venue was rcna1J1ed Sterl inr, Place. It was 
nar1ed after General ~1llla8 ~lexan<ler ~t1rl1ng, born in ~ew York in 1723. 
l\lthough he was the titular rnrl of Stirling, he allied himself with the 
colon1nls against the '.lritisl1 and, in 1775, was charr,ed with tlie supervision 
o+' tlte Forti Fic.1tion of i·e1, York and thC' harbor 1'e ,ms one of the valiant 
cor1•~nn.lers of tlie Aner1can troops <lurin? the Br1 ti sh nttacl- on the Park 
~lone a:ren and '1rooklyn '!eights 1n Au9"ust 1776, cluriJ1'1 the nevolut1onary 
' 1ar Battle o" Long Island. ' J\lthouph taken prisoner, he was later 
exchan"erl and chstingu1s:1e<l hinself 1n subseciuent battles durin(; the war, 
enJoy1nr the confidence of 1 'ash1.ngton to an unusual rleo;ree. 

<;rrRLP·r; "L,\Cr: Ilet1,een Fifth " Sixth /\venues 

C.')1JTJ1 "TT)• ("os. 66-70) 

'os. 66- 70 is t:1c lone: <:1-le of tltc corner h0use, Ni th garnr,es behind 
it, ·lescri bed under ·:o. 128 Si xt'i ,\venue. 

cTFflJ, p:r: "1.1\Cf' flctween SL xtil O 5cvcnth •-venues 

S,1;JT;t .SEl[ (i'o. 135 Sixth /\venue nnd i'os. 130-13:l ~tcrlrnP :'lace) 

The house at the westernmost end of this street is described under 
"o. l )5 "1xth !\.venue. 

(:!os. 30-12:, are outs.Hie the •:1stonc District.) 

··Jo. 130 1s a hand<;OJ.IC three-storv t01m house 1-.hicli with its -Formal 
window enfrane!Tlents and pcd1rnente.J archecl cloorway, disnl,i.ys the characteris
tics of the French Second EGp1re style, also reflected in the elaborate 
panel 1nr' of the fr L ,it doors an:.! 1n the ser.T'lentn 1 arches of the basei:ient 
1-nndo1·'s ,,ith kcystc,i:es. I\. ln~h stoop 1,1th sol'i.d '1\asonry ~,ing-,•alls 
aT'nroaches the entrance directly. The roof cornice 1s sunnortecl on deen encl 
bnckets anrl on S"lal ler evenly <;paced internedinte hrackets. 

' 1o, l37-13R is a vnc11nt corner lot, ,Jo. ?(, ,C:eventh i\venuc--the site of 
a ho 1se clestroyed by an airplane crash in 1960. 

"')P.Tr1 ~rnr (~10s. 133-139) 

No. 133-1)9 1s the long side of a one-story build1n~, descr1hed under 
110. 24 Seventh !\.venue. 

"TE~L1nr, "L'\Cr 0etwecn Seventh f; flatbush Avenues 

S· 1UT1: S!Df U!os. 140-146) 

·~. 140-144 1s the exceptionally handso~e corner house with ~ara~e 
behind 1t, described under No. 21 Seventh Avenue. 
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STERLINr. PLACE Between Seventh & Flatbush Avenues 

Mo. 146. This charming Queen Anne house of 1887 was built for Charles 
M. Pied, Esq. The architect was L. IL Vaulk, who also designed the 
neiRhboring row around the corner at ;Jos. 21-27 Seventh Avenue, built at 
the same time. Asymmetrically composed, llo. 146 is two and one-half stories 
high with a steep slate roof. The narrow arched doorway is co@plemented by 
a wide-arched, tripartite parlor floor window, which is quite Romanesque 
Revival in character. The second story sheetmeta1 bay window, with 
pediMented arched central window, is surmounted at the third story by a 
wide dormer with two windows, terminating in a gable with terracotta tile 
and central floral panel. Above the doorway, a single window and a dormer 
with hipped roof enhance the asymmetry. The west side of this house, 
facing the rear yard of No. 140-144, has three handsome chimneys with 
brickwork expressin~ the flues within. The front doorway is approached 
by a low stoop with 1Jincr-w11lls which h:we unusu-i.1 wrou~ht iron handrailings. 

(The buildings to the east of ilo. 146, extending to the intersection 
of Flatbush Avenue ".re outsi.'c the ··istoric 'istrict.) 

NORTH SIDE 

The only building within the Historic District, on this side of the 
street, is the corner house, described under No, 19 Seventh Avenue. 

* * * 

UNION STREET 

Union Street, like its neighbor President Street, reflects in its name a 
national theme and the sentiment o"" the nation following the Civil t\lar. It is 
a broad street, a main artery leading up to Grand Amy Plaza. At the end of the 
street, a pair of tall Doric shafts marks the entrance to Prospect Park. They 
are the work of the architect John H. Duncan and sculptor Frederick ti. Mad!onnies. 
Row houses, set well back, line the blockfronts between Seventh andEighth Avenues. 
On the south side of the street, just west of Eighth Avenue and in the park block, 
there is a combination of brownstone row houses and apartment houses of the 
early 20th century. 

Ul'-1l()N STREET Between Seventh & Eighth Avenues 

SOUTH SIDE (Nos. 820-870) 

(The five houses at the western end of the street, west of No. 820 are 
outside of the Historic District.) 

Nos. 820-836 are nine similar brownstones built in 1884-85 as part of 
a row which extends to the ~eventh Avenue corner.The developer was Park 
Slope architect-builder William Flanagan. Though using the same basic 
architectural detail on all the houses, Flanagan introduced a flush front 
at No. 830, contrasting it with the full-height, two-sided bays of all the 
other houses. These houses are designe<l in the neo-Grec style which he 
used so abundantly in his other work. Nos. 828, 830 and 832, although 
basically siMilar to the other houses, show traces of the Queen Anne style: 
panels and bosses of floral ornament contrast with the simpler incised 
designs of the neo-Grec. The Union Street houses, like those behind them 
on President Street, were constructed on land which Flana~an purchased 
for development from the Methodist Episcopal Hospital. The shape of these 
houses varies slightly in detail from the neo-Grec row which John 
tlaei l 1 i gan built at the same ti me across the street at ilos. 865-887. 
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Be•twc-en Seventh & Ei~hth Avenues 

Mhere the roof cornices are silhouetted against the sky, a stron~ staccnto 
rhythm is J11ost apparent. Several original cast iron balustered stoop and 
yard railings remain as w1!1l as balustrades of the saJTJe material above 
the cornice slabs at some of the entrances. Easement entrances have been 
provided at Nos. 822 and ll36. 

Nos. 838-844. Built in 1884-85 by architect-builder Edward B. 
St11r~es, these four brown~tones have many of the same neo-Grec design 
elements used in the adjoinin~ Flanagan houses. I\ distinguishing feature, 
at Nos. 838 and 840, is tre Queen l\nne sunburst Motif, which appears at 
the top of the pilasters separating the lone parlor floor windows nnd in 
the brackets supporting the cornice slabs above the doorways. Although a 
basenent entrance has been provided at No. 842, the houses all retain the 
low cast iron balustrades above the doorways. 

Nos. 846-854. These five one-faJ11ily di.,ellinis were built in 1902 
for owner Bessie L. llartin, who lived at 24 PolheJ11us Place in the District, 
and were designed by Brooklyn architect Axel Hedman. ''ith fronts of' light
colored stone, they represent the taste for the new Classicism at this 
period. nnly two stories above high brownstone basements and approached 
by stoops, they are a full story lower than their neighbors to the west. 
They have full-height, curved and polygonal bRys in an ABBA sequence, with 
a rectangular bay at No. 3St. Broad ornamentnl bandcourses run horizon
tally beneath the windows, and there is a great variety in the carved 
detail on each building. The deep sheetmetal cornices, carried on brackets, 
display classical motifs. No. 854, a brownstone, is quite siMilar 1n 
detail to the rest of the row. It terrninntes the group with its advancing 
rectangular flush-fronted bay. :/hen built in 1902, the four windows in 
its eastern brick sidewall looked out on the extensive grounds of the 
' 1axwell mansion which stood at the southwest corner of Union Street and 
Fighth •\venue until 1923. 

Between Nos. 854 and 860 are two vacant lots separated froR the 
street by a gate and iron fence. 

No. 860 was originally the Victorian Gothic cc1.rriage house of the 
Maxwell mansion, built of brick and trimmed with stone, It is one of the 
few carriage houses in Park Slope. The fc1.cade of this two-story building 
was alterec!•to its present handsome appearance, in 1923, by architects 
Caughey & Evans, of flanhattan, in a style much in character with the 
bu1ldinp;. A large four-part, leaded w1ndow, 1-11 th tri,.nsol"\ bar and mullions, 
is an attractive feature of this building at the eround floor. The 
projecting central bay has a gambrel roof gable, ~lanked by chiMneys 
supported on elaborate corbels. 

No. 862 is a seven-story ap;;irtMent house built in 1923, similar to 
the adJoining apartment house at No. 78 Eighth Avenue. It was designed 
by the architectural firm of Slee & Bryson and occupies a part of the 
site of the t!axwell Mansion on Eighth /\venue. Built of red brick, with 
precast stone trim, it is Tudor 1n inspiration E.,;·'1'!si-; is on the impressive 
central ::irched entranceway, surmounted by an elaborate heraldic device 
set in a panel. At the third floor, a statue of a knight in arl'lor stands 
guard in a stone niche above the panel. 

l'Jo. 870 is thelarge corner apartnent house described under No. 
73 P1.p,hth Avenue. 

:JnRTII SIDE (Nos. G65-917) 

(The corner buildrnc and acljoinin<; vncant lot, west of llo. 865, are 
011t<airl<' -r-h<' llic::todc- fHc:trict.) 
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1/Nfl'JN STRF.F.T Between Seventh & Ei~hth <\venues 

Nos. 86S-887. These twelve residences were built in 1884-85 by Park 
Slope builder-architect John fiap;illigan, who lived at that time just west 
of the District on St. :·lark's Avenue. The brownstone row is quite uniform 
and straightforward in its neo-Grec desir.n--typical of '1agilligan's work 
elsewhere in the District. All have ful 1-hcight, two-sided bays accented 
with horizontal bandcourses. The bays have full-height pilasters at their 
apexes, incised with conventional neo-Grec ornaMent. The deep. paneled 
roof cornices reflect the profiles of the bays and pilasters at the 
skyline. The cornice slabs over most of the main entrances are surmounted 
by low cast iron balustrades, in character with the heavy stoop hand
railin:Js. Basement entrances have been provided at Nos. 869, 873 and 885. 

Nos. 889-903. Built in 1889, these eirht brick houses were constructed 
for owner JaJT1es C. Jewett of 42 Seventh Avenue, and were designed by 
nei<shborhood architect <\lbert E. l''hite, who also did work for Jewett at 
llos. 876 and 878 President Street. These fanciful houses, combining 
elements of the Romanesque Revival and Queen Anne styles, are in sharp 
contrast to the rather sedate and conventional neo-Grec houses to the west. 
rn this hiP,hly picturesque octet, the architect used various types of 
ston~ trim and sheetmetal cornices and oriels in an alternatin~ design 
pattern. As was the case with his President Street houses, which these 
with the oriels resemble, he made these houses sy,,imctrical at the upper 
floors, instead of following the more typical asymmetry generally associated 
with the Queen /\nne. The flush-fronted houses, best preserved at Nos. 893 
and 897, retain the sMall enframing lights of the center tripartite 
windows at the third floors. The high baseMent walls have an interesting 
combination of smooth and rough-faced stonework. The entrances beneath 
round arches are accented by drip moldinrs and are complenented by the 
arches of equal size at the adjoinine parlor floor windows. The effect 
of so many arches at this level provides a continous horizontal rhythm 
across the fronts, belying the narrowness of the individual houses. At 
the third story windowsill level, the stone string course rests on brick 
corbels. A crested effect is achieved by slightly advancing the wall 
plane surrounding the central window, above which an ornate sheet!Tletal 
cornice is crowned by a crenellated roof cresting with ball-topped spikes 
agninst the skyline. This bit 0f medieval whimsy is dainty when compared 
, 1ith the high pediments which crown the houses with oriels -- Oueen Anne 
in inspiration. The central oriels at the second floors are supported 
on central brackets which are carried down between the broad arches at 
the parlor floors. The doors are surrounded by small bull's-eye ~lass 
lights, an unusual feature of this style. The entrances of all eight 
houses are approached by L-shaped stoops with random ashlar wing-walls. 

Nos. 905-913. Finished in 1895, these five houses are basically 
~o~anesque Revival in style dis~laying certain Queen Anne features. They 
were built for owner G.3. Dearing, and Jesigned by Brooklyn architect 
Thomas r1cMahon, who both lived in the Cobble Hill area. They are built 
in an ABCBA pattern with flush fronts alternating with th0se which have 
shallow curved bays. Romanesque influence is especially apparent in the 
two-story curved bays, the arched windows, in the roufih-faced masonry at 
the basement, and in the wing-walls of the stoops. Fine brick corbelling 
beneath the second floor sill-courses of Uos. 907 and 911 and their arched 
entranceways with drip r,olc.iings are also Hor.umesque. A.nether interesting 
element has been incorporated in the steep tile roof of llo. 907, where 
delightf'ul little lunette-shaped dormers, hieh up on the roof, flank the 
large central one. The dormers at the other houses, with their high ornate 
pediments, are decidedly Queen Anne. The Romanesque thene is carried up 
to roof level at No. 909, with 1 ts larp,e round arc·, ~a windo,,. and carved 
stone ornament beneath a ~asonry gable. These houses are especially 
p1cturesque above the cornice line. 

No. 917 is the Union Street side of the prominent corner mansion at 
Eighth Avenue. It continue<; the character of the row houses to the west: 
here the architect has also combined Ro~anesque and 0ueen Anne elements. 
The house is also described under no. 70-72 Eighth /\venue. 
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UNIO~I STREET Between Eightl1 <\venue a Prospect Park 1 'est 

S()UT!-: SIDE (Nos, 872-902) 

This section of Union Street 1s divided alMost evenly between three 
apartment houses and six adjoinine brownstones to the east. The apartment 
houses harnonize remarkably well in height with the brownstones. There is, 
however, nn interesting contrast between the relatively flush facades of 
the apartMent houses with horizontal roof cornices and the vertical masonry 
bays of the houses which produce an anil'lated effect at the skyline. 

!lo. 672-880 1s the long side o! the corner house described under !-lo. 
73 Eighth Avenue. 

No. 882 (882-884), 'The Gwen<lolyn', a four-story apartnent house of 
T!.oman brick with rusticated limestone base, was built in 1901 for ilewman 
H. ~aY1'Jond and designed by architect Geor'.!e E. noosen. The S)'l'lmetrical 
focade, flanked by sheetmetal bay windows above the first story, has 
a central columnar entrance porch. Classical Features include console 
bracket keystones above the first floor window~ and the bold roof cornice 
with swags which are tnsteful ly incorpor..ited in this st1·ucture. 

!~. 886 is a small npnrtment house of four stories built by S. D. 
Ogden & Co. in 1905-07 for George r swem. Like its neighbor to the west, 
it has a rusticated base, with Roman brick above, and a bold roof cornice 
carried on brackets. It is a restrained example of classical design, ~ith 
brick quoins delineating the sides and nee-Georgian double keystones at 
the window lintels. 

No. 888 (888-890), "The Park View, is an apartment house erected 
for the Kraslow Buildin?, Company and designed in 1922 by ''1• T. McCarthy. 
It has a wel I-ordered brick front of English bond with llmestone accents. 
A cornice slab on horizontally placed console brackets juts out over the 
door to form a small canopy. 

Nos. 892-902. This dignifi~d row of six brownstones with high stoops 
was built in 1887 by Park Slope developer "'illian Flanagan. Nearly identi
cal with full-height, three-sided bn)'s, they are transitional in design, 
illustrating how the neo-Grt-c gave way to nee-Renaissance influence. Neo
Grec details are still apparent in the bracketed roof cornices and in the 
partially fluted pilasters flanking the windows of the bays, but the 
tnangulnr pedi"lents nbove the central window of the bays and the flanking 
panels benenth the second floor windows are neo-nena1ssance. 

(The six buildings extc·ndino; to the corner of Prospect Park 1Vest are 
outsi~e the Historic District.) 

N()RT[I SIDE (Nos. 919-927) 

'lo. 919-927 is the long side of the corner house described under No. 
71 Eighth Avenue. 

(The three l.,ui lrlinc:s ,ind two vacant lots extenrhnf'. t-0 the coiner of 
"ln1:1 <;trcet are outside the lli<S-tori,- f\i,;t·rict.) 

* * * 
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FIRST TO FOUP.TEG:'f!! STREETS 

FIRST STREET 

FIRST STREET Between Seventh & Eighth /\venues 

First Street between Seventh and Eighth Avenues differs in certain respects 
from that portion of the street between Eighth Avenue and Prospect Park t•rest. Most 
of the houses are relatively more modest than the generally taller, more richly 
ornamented residences of the park block. They display a variety of architectural 
styles: the neo-Grec, Romanesque Revival and neo-Renaissance all being represented. 

SOUTH SIDE (Nos. 460-520) 

(The corner apartment house on Seventh /\veni.1e, to the west of No. 460, is 
outside of the Historic District.) 

llos. 460-468. These five houses were built for owner l''illiam ?lartin and de
signed by Brooklyn architect Arthur Koch in 1910-11. They are three stories high. 
No. 460, planned as a two-family residence, is only two stories, with a high base
ment and with ornament similar to that of the neighboring houses. It differs from 
the other houses in having a prominent, full-height, square bay with side windows 
facing the row. The house projects farther toward the street than this row, thus 
acting as a visual ternination to the group. The limestone faced houses, Nos. 462-
468, form a totally unified row with identical ornamental detail. /\t the doors, 
sim))le drip raoldings, like those which enframe the windows, alternate with elabo
rately carved crowning motifs consisting of garlands and cartouches. The houses 
are three-storied with low stoops, which are unusual in this blockfront. The 
facades have full-height curved bays and are crowned by sheet metal cornices with 
classical swags. The orna111ent was inspired by French Renaissance prototypes. 

Nos. 470-473. This row of five brick houses, built for owner Cornelius 
Donnellow in 189S-96 and designed by Brooklyn architect Robert Dixon, is typical of 
the late Romanesque Revival. The materials of the houses alternate--white Roman 
brick with limestone trim and orange ~oman brick with brownstone trim--according to 
an ABABA pattern. Like the row to the west, these houses have full-height, curved 
bays. The brownstone and limestone at the basements, the L-shaped stoops, and the 
1,indow and doorway lintels are rou~h-faced. The brickwork begins above the parlor 
floors and continues to the sheet metal roof cornices, the fascias of which are or
namented with rows of large scale rosettes. The simple, narrow doorways enframe un
usually handsome paneled doors with original hardware and metal grilles, unique in 
the District. 

Nos. 480-498. This long row of ten brownstones helps to unify this side of the 
street. Nos. 480-436 are known to have been erected by Brooklyn owner-architect 
John t1agilligan in 1391-92. The rest of the row was probably also the work of 
'1ar,ill1gan. They are very similar to the houses across the street, Nos. 503-509. 
Like so many houses in Park Slope, they have full-height, three-sided masonry bays, 
which extend from the basement floor to the roof cornice, and L-shaped stoops. 
Rou3h-faced stonework appears at the base?:ients and stoops and in the band courses 
beneath the windows of the bays. Stained glass transoms orna.TTlent the parlor floor 
windows, and some of the stoops retain their original delicate wrought ironwork. 
t·/ooden roof cornices with neo-Grec detailing crown these severely rectangular 
buildines. 

Nos. 500-506. Built by Brooklyn owner-architect Fred Griswold in 1890, this 
dip,nified group of Romanesque Revival brownstones consists of four houses which 
arc very similar, with only ~inor variations in the decorative detail. Rough
fared stone appears at the basement floors and is used again at the second-story 
level and for the voussoirs of the arched windows. The tall, arched windows of 
the parlor floors have stained glass transoms, while the second floors are domin
a-t-ed by three-sided oriel windows supported on massive brackets, which rest on 
P~lasters with foliate capitals. The arched windows of the top stories echo the 
disposition of arches at the parlor stories. The bracketed wooden roof cornices 
are retardataire in style; neo-Groc motifs lin~er on in the incised decoration of 
the second story enrl pi.l,.<:-ters and in the bancl courses beneath the oriel windows. 
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:{o. 508. TJ,1s house of tan ito:ian brick with lines tone basel'lcnt, stoop and 
ornament wrs built by nrooklyn owner-architect Charles Peterson in 1895 and is 
unique a"long the houses of the~ block. It has an almost semi-circular masonry 
bay w1licli extends to the second story and is crowned by a balustrade. The glass in 
the win<lows of this bay conforms to its curvature. The parlor floor windows are 
enframe<l by a Jelicate e~g and dart molding Rnd surmounted by carved blocks with 
cartouches. The egP, and dart r.ioldin1~ 1s repeaterl at the base of the balustrade 
and at the roof cornice, which is supnorted on carved console bri,.ckets. The 
entrance doorway is flanked by engaeed colunns and accords with the over-all neo
Rena1ss::mce the!'le. 

No. 510 1s a lot with a garare located halfway back. 

'lo. 520 is the lon!1 side of the corner house, described un<'cr no. 196 [if!hth 
~venue. 

N'WTII ~I,1[ (ilos. 465-513) 

(The houses to the west of No. 465, oril!inally built at the sal'le til'le, are 
outs1cle of the 11istoric r>istrict.) 

Nos. 465-469•\. These four brownstone houses were built in 1884-85 by Brooklyn 
owner-.irchi tects ·1artrn and Lee. 1\11 four houses are raised on high baseJ'lent 
floors and retain tJ,eir straight, steep entrance stairways, which are ornamented 
with handson>e iron railings and newel posts of the neo-r,rec style. 

No. 465, like its three neighbors to the east, disnlays typically neo-Grec 
flutin~ and delicately incised linear detail, althouph in a somewhat ~ore restrained 
rnanner. The f"acade of ~~o. 465 is enlivened by a projectin~ two-side<l bay, which 
runs throurh all three stories of the house. T~1s vertical accent is balanced by 
broad, horizontal band courses, which define the floor levels of the house. The 
ir.pos1nr.; doorway is surmounted by a cornice slab on carved brackets and 1s enf'rm•1ed 
by r.;rooved pilasters. A simple, bracketed wooden cornice of the sal'le desip,n as 
t:1ose at Pos. 467-469A crowns the facade. !lo. 467, althou~h three-storie<l, 
is visually linked to the two-storied house,;, :tos. 469-469/\, by the repetition of" 
iclentical orna111ental detail. Eared· pedmental lintels with incised floral rrna-
111ent appear at the windows and doors of these houses and are very characteristic 
of the neo-Grec style, as are the corbels beneath the window frames. 

t'os. 471-47S1\. ~u1lt rn 1n77 for Drooklyn owner r.eorr.;e M. rtichards and de
si11ned by another Brooklyni.te, arclutect-carpenter l'iilial'l 1"rir,ht, these six rather 
modest two-story brownstones continue the series of' French neo-r.rec houses which 
be~ins at the west end of the street. The segnental arches of" the doorways anrl 
win<lows dif"ferentiate this row from its neighbors. "'hile the stoops are straight, 
like those of' nearly all the houses on this side of" the street, they are distinc
tive in havi,1g heavy balustered cast iron handrailinp,s and newel posts, which 
are fully nreserve<l at llos. 475 and 475!\. Archer\ cornice slabs project above the 
doorways, and the lintels have very simple incised linear decoration. Three of the 
houses pios. 471, 473, 475) retain theu- neo-Grec entrance doors, and all six 
facades are topped by paneled wooden roof cornices supported by foli~te brackets. 

Nos. 477-501. These fourteen brownstones were the first of a series of stylis
tically sil'lilar houses built at various locations within the llistoric District by 
the P-rooklyn owner-architect Fred J. r.riswold. Built between 1GR7 and lSRQ, 
they are two and one-half stories in height, •'lhile the related houses at Nos. 
S00-S06 First Street of 1890, Nos. 283-294 Garfield Place of 1891, and Nos. 178-184 
F.i!!hth Avenue of 1893 are three--storied. 1\11 the First Street houses by Griswold 
display a clear amalgam of Romanesque Revival f"orms with those of the earlier 
French neo-Grec style, while in the later buildings Griswold employed a TJUrer 
version of the Romanesque Revival style. The basement floors and straight stoops 
of these houses are of rough-faced stonework. The arched parlor floor windows 
with stained glass lunettes are enfra!'led by large scale vous~oirs, and proMinent 
Key::tones hnve hcen let down into the arches of the doorways. At ench 

-1 ~ 

.I 

• 

• 



• 

• 

• 

PS-llD 

FIR~! ST~EET Between Seventh & r:ighth 11,,cnues 

house, pilasters with siJ11ple foliate capitals are surnounted by n pair of large 
brackets supporting a three-sided oriel, the dominant feature of the upper 4'loors. 
B:low the roof cornices, which continue the shape of the oriels, small rectangular 
windows punctuate the fascia, thus providing an attic story. The handrailings, 
newel posts, and yard railings are of cast and \\Tought iron, rather than stone. 
and thus they harmonize nicely with the small scale of these charning houses and 
with the delicate incised neo-Grec detail of the enfraJ11ing pilasters of the 
second floor. No. 485A is unusual; since it is only two bays wide, it has an oriel 
with only two sides. 

Nos. 503-567(509). Toward the northeast end of the street, Mos. 503-509 form 
a row of four brownstones basically similar in design to the houses across the 
street, Nos. 480-498. Like them, they are three stories in height with full
height, three-sided bays. These houses were begun in 1890 for owner John ~4onas 
and were designed by Brooklyn "t'chitect J.J. Gilligan. 

No. 513 is the long side of the corner rouse, described under No. 190 F.ighth 
Avenue. 

i::r~ST ~TRFF.T Between Eighth Avenue f, Prospect Park 'lest 

First Street between Cighth Avenue and Prospect Pnrk '''est, contains many fine 
exal'lples of the neo-Renaissance P•ode, which was one of the popular classicl'll styles 
inspired by the highly influential Chicago Exposition of 1893. Each house or 
group of houses represents individual variations of this mode. All the original 
stoops, most of which are ·L-shnped, have been preserved, as have the cornices which 
are treated in a variety of ways. 

S1UTH SIDE (Nos. 522-584) 

No. 522 is the long side of" the corner building, described under No. 195 
Ei~hth Avenue. 

This entire blockfront was developed by Louis Bonert during the years 1909-10 
in nccord with <lesi~ns by architects Eisenla nnd Carlson. 

No. 534 is a limestone-faced house, three stories high, with a full-hei~ht 
square bay and a straight stoop. It was begun in 1909. !ligh relief decoration is 
set in panels below the parlor and third floor winciows and in semi-circular blind 
arches above the parlor floor windows and entrance. The house projects forward 
toward the street, and, like many houses in the District, is intended to create a 
formal hcginning to the adjacent row of houses. 

J\los. 536-542. These four houses, begun in 1909, are of limestone with three
story, full-height curved bays imd L-shaped stoops. Al though the doorways are 
quite similar, displaying arched pediments with ornately carved panels, certain 
variations in decoration appear in alternation. ~i~ply enframed parlor floor win
dows alternate with those having paneled pilasters; the windows above the entrances 
are enfra1,ed by broken pediments with fluted Ionic pilasters, or by dentiled cor
nices with smooth pilasters. Panels and bands of carved ornament adorn the bays. 
The roof cornices are beautifully handled, with fol1~te br2ckets, <lentils and 
bands of floral decoration. 

rlos. 544-558. In this row of eight house<; be?un in 1~09, the end houses are 
faced with brownstone. The rest of the row is faced with liJ11estone, a more typical 
M~terial for neo-Renaissance facades of this period. All the houses have L-shaped 
stoops and are three stories high with full-heir.ht bays, the sides of which are 
curved. The doorways are flanked by engaged colunns supporting entablatures with 
alternatin~ detail. These entablatures are either surnounted by curvilinear 
ornament or have carved panels. 0ther details include diamond-shaped incisions at 
parlor floor level, 'luting at the second floor and foliate decoration in spancirel 
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panels between the floors. Pediments surnount the windows above the doorways. The 
bold, neo-Classical sheetm,::,tal roof cornices follow the profiles of the bays. 

Nos. 560-566. These four limestone houses, begun in 1909, have full-height 
bays, which are Tounded at the sides. The paTlor floors are rusticated, and 
rusticated pilasters, flanking the doorways, support foliate friezes and pediments 
with central cartouches. This ornament is co~bined with glass and wrought iron 
doors to create imposingly elaborate entrances. Prominent carved keystones appear 
at the third floor level of each house, and segmental pediments surmount the windows 
above the doorways. Tall, slender pilasters in the bays extend from the second 
to third floors and unify 1 hem, and decorative low relief panels appear beneath 
all the windows of the bay~ .. As in the neighboring houses, bold classical roof 
cornices conforr.1 to the prc,file of the bays. 

No. 568 was begun in 1910, also for owner Louis Bonert, and was designed by 
his architects Eisenla and Carlson. It is nearly identicRl with No. 565 on the 
opposite side of the street. Four stories high, it has a three-story bay with 
curved sides and two-story pilasters extending up through the second and third 
stories. Ornamental panels adorn the spaces between the second and third story 
windows of the bay. Pilasters also appear at the entrance nnd at the parlor floor 
windows, which have stained glass transoms. The neo-Italian Renaissance ornament 
and the limestone facing of this house help to integrate it hamoniously with the 
four houses to the west, although it is one story taller. 

Nos. 570 and 572. At the east end of First Street are two four-story neo
Italian nenaissance brownstones which were also built for owner Bonert in 1910 
and designed by Eisenla and Carlson. They are built in mirror symmetry. The paired 
entrance doors are approached by L-shaped stoops and are flanked by three-story 
curved bays, which are ornamented by pilasters and foliate bandcourses. Stained 
glass transoms enrich the parlor floor windows. The entablatures above the arched 
doorways are supported by grooved pilasters and crowned by curvilinear ornament; 
they have end blocks which display carved heads. At the second and third floors, 
triangular and scroll pediments surmount the windows above the doorways, while at 
the top floor simple segmental-arched windows appear beneath the classical roof 
cornices. 

No. S84 is the long side of the stone mansion with yard at the end of the 
street, described under No. 49 Prospect Park 11rest. 

N0RTH SIDE (Nos. 515-567) 

No. 515-525 is the long side of the apartment house described under No. 193 
Eighth Avenue. 

Nos. 527-535. This group of five limestone houses, on the north side, 
is unique in Park Slope. No. 527, which is two windo•~s wide, was built in 1910 
for owner Louis Bonert. The other four houses, which have three windows, weTe 
begun five years later for the same owner and were designed by architect Fred ll'. 
Eisenla. These unusual houses have the formal elegance of British Regency archi
tecture, with details reminiscent of our Federal style. 1:hile the other houses 
on this block and in this area have projecting bays, these houses have handsome, 
shallow swell-fronts above first floor level, spanning almost the entire width 
of each house. The flush ground floors are rusticated. Low granite stoops lead 
directly up to the nain entrance of the English basements (first floors), and 
separate, smaller stoops at the sides lead to the service doors. At the central 
entrances are porches, each with two pairs of free-standing colUJ11ns. These porches 
are surmounted by low balustrades extending across the facades of the houses, 
following the curves of the swell-fronts. The balustrades, carried on bracket~, 
and columns are ornamented at their bases by foliate bands and at their ends by 
stone urns. The swell-fronts of the upper three stories of these houses are rather 
simple and make a pleasant contrast with the ornate English basements. The repi
tition of round-arched Federal windows with interlacing muntins at the top floor 
helps to unify the facades. The modillioned roof cornices conform to the curves of 
the swcl 1-fronts, thus creating a pleasing 11ncl11lation. The f1·ont yards of these 
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houses are enclosed by high wrought iron fences, which are very simple, and light 
in character. 

Nos. 537-545. These five houses are a series of brownstones of a type seen 
elsewhere in the District. Their basements and L-shaped stoops are rusticated, 
and they have full-height three-sided bays. Of severely simple design, with no 
carved decoration, the facades are articulated by plain horizontal moldings which 
emphasize the divisions of the floors and the forms of the bays. Handsooe stained 
glass transoms appear at the windows at parlor floor level. 

Nos. 547-553. This row of severely classical limestone houses was built for 
owner '~illiam Flanagan according to 1901 designs by architect P .J. Cullen. The 
three-story facades of the row alternate in an ABAB pattern; the type "B" houses, 
No. 549 and No. 553, are identical, with full-height, three-sided projecting bays 
and simple detailing. Carved decoration embellishes the wall surfaces of the bays 
between the second and third floors, and engaged Ionic colu.~ns flank the entrances 
and support simple entablatures. No. 547 and No. 551, type ·A'', have elliptical, 
full-height projecting bays and are somewhat ~ore richly ornamented than the type 
''B" houses. Broad, fluted, engaged Ionic columns appear at the parlor level of 
the bay of No. 547, and a scroll pediment surmounts the entablature of the entrance. 
No. 551, once the residence of U.S. Senator '1illbl'l M. Calder, a builder in Park 
Slope, has a rusticated first floor wit!, cartouches. A pedi!'lent, with central 
cartouche, and rusticated pilasters enfra~e the doorway. In this row there is an 
elegant simplicity and a fee ling for unity, which is enhanced by the identicril 
L-shaped stoops and classical cornices with <lentils. 

Nos. 555 and 557. O~er Irving Levy col'lJllissioned architect George Miller 
to desip,n this pair of identical three-story limestone houses in 1909. They 
have several dramatic and distinguishing features. Engaged columns at the entrances 
support elaborate "broken'· arch pediments with bold cartouches inspired by the : 
Italian Renaissance. Fluted pilasters on each side of the central parlor floor: 
windows support foliate console brackets, which, in turn, support balustraded 
balconies set in front of the central second floor windows. Bold keystones flankeJ 
by foliate forms are an unusual feature at the principal second floor windows. · 
Classical cornices crown these houses, and carved ornament, similar to that under 
the parlor floor windows, adorns the wing -walls of the L-shaped stoops. 

~10. 559. This brownstone is three stories •,ith a high basement. /\long with 
the three-story house,No. 567, it enframes the taller houses which stand between 
them. It was built for owner t1ary Conlon and was designed in 1902 by architect 
E.D. Earl. The shallow curved bay extends full-height and is reflected in the 
classical roof cornice, which conforms to its profile. The L-shaped stoop and 
basement are rough-faced. Small panels of ornament are set under the windows 
of the bay at the parlor floor, and above these windows a broad band of foliate 
ornanent appears. ~ carved, scrolled pediment surmounts the entablature of the 
main entrance. The second and third stories have fluted pilasters between the 
windows of the bay, while the pilasters at the third floor are paired and smaller 
in scale, contrasting with the rather heavy classical cornice which crowns the 
house. 

No. 561. This four-story limestone house was built by owner-builder Peter 
Delaney in 1900. It has a curved three-story bay, with handsome engaged columns: 
separating the windows at both the parlor and second floors. Pilasters appear 
between the windows of the bay at the third floor. The low stone balustrade 
surmounting the bay displays an unusual series of pierced circles, which recur , 
at the front of the L-shaped stoop. The entrance door is set between two engage~ 
Ionic columns, which support an attractive arched pediment enframing a large ·1 
scalloped shell. The second and third floor windows above the entrance are also; 
handsomely enframed. ~ 

., 

. J 
Nos . 563 and 565. These two houses were built for owner-bui Ider Peter . 

Delaney in 1901. No. 563, a brmmstone, and No. 565, a limestone house, are four 
stories in height and have similar cornices. 1/o. 563 has fluted pilasters at th~ 
first and second floors of its three-story elliptical bay and smooth pilasters ' 
at the third floor. The entrance door is set in an arch at No. 563 and is squa:r~-
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headed at No. 565, but both doors are c-roimed by entablatures with surl'lounting 
scrolled ornament. The th1ee-story bay with curved sides at No. 565 has fluted 
pilasters extendin~ fro~ the second to third story. 

No. 567. This three-story brownstone, built by owner-builder Peter Delaney 
in 1902, is quite similar to No. 565, although it is only three stories in 
heiiht. An ornately enframed window, a richly carved scrolled pediment above the 
entablature of the doorway, handsome floral panels in the bay, and the L-shaped 
stoop with inverted console-type terminations are the principal decorative features 
of this facade. 

(The lar~e corner apart~ent house with yard and courtyard, to the east of No. 
567, is outside of the Historic District.) 

* * * 

SECOND STREET 

SEC0r!D STRE£T Between Seventh & Eigl-ith Avenues 

This street include~ soMe of Park Slope's most interesting houses, as well 
as some inharmonious elements. On the north side, a row of ten unusual houses-
sil'lilar to Nos. 485-501 Fourth Street-- more than compensates for an ill-conceived 
group of post-\·/orld !'/ar II houses at the east. On the south side, Victorian row
houses are interrupted by an harmonious six-story apart~ent house. Some of the 
houses have been painted in various colors obscuring their masonry walls and the 
harmony of the row. Arranged in related ~roups of four and five, all of the row 
houses on this side of the street are three stories above hiph basements except 
the easternmost house, which has a mansard roof, ~aking it one story higher. 
Stylistically the facades present an interesting v~riety--ranging from simple and 
severe to robust and imaginative. To attempt to place them in precise stylis~ic 
categ,ries would be difficult, however. Except for two houses which are clearly 
Ronanesque Revival, the houses take elements fron the styles current at the til'le. 

SrJUTll SIDE (Nos. 516-576) 

Lfhe corner apartnent house on Seventh Avenue, west of No. 516, is outside 
of the llistoric District.) 

Nos. 516 and 516A are a pair of one-story buildings used for commercial 
purposes. 

Nos. 518-524 were built for owner Henry R. Donnellon in 1893 from desir,ns 
by Brooklyn architect Robert Dixon. They are basically Rol'lanesque Revival in style 
and are similar to No. 513 and Nos. 537-541 on the opposite side of the street. 
They-follow an ABBA pattern, with the end houses of tan colored brick and brownst-6ne. 
The center pair are of ivory colored brick a.nd limestone. These houses-are only 
eighteen feet wide, two feet narrower than the similar ones across the street. The 
narrowness of the fronts and of some of the windo~s, combined with the verticality 
of the hays, give this group a severe look. No. 518 retains its small window 
over the entrance doorway, the others having been enlnrged to the same height as· 
the other windows. All the houses retain their original detail. Neo-Classical 
roof cornices, with swags set 1n p~nels, crown the houses. Fine, twisted iron 
grilles guard the basement windows. The strength of the whole composition tends 
to conceal the careful conversion of No. S20's stoop from L-shaped to straight. • 

A six-story apartment house, built in 1927-28, (No. 526-534) interrupts the 
essentially uniform building height on this side, but it does so in an inoffensive 
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fashion, since it has been designed with thou~htful attention to detail. The walls 
are a tapestry brick in a rich range of colors, laid up in FleMish bond. Detail~ 
are of Southern French and Spanish Romanesque origin, and inclurle some harmonious 
buff-colored precast stonework in versions of medieval bas-reliefs and colonnettes. 
At the roof, there is sparing use of green Spanish tile. Perhaps the most thought
ful element of this design is the placing of the fire escapes back in the recess 
of the entrance court, instead of on the street fronts. 

The next group, a quintet, Nos. 536-544, was built in 1892-93 and designed by 
architect John "· Uailey for owner ~1atilda Nilsson. The facades have bold, full
hei~ht three-sided bays, and are constructed of rough-faced brick between rough
faced brownstone bandcourses, which serve as lintels on the upper floors. The 
range of rough brickwork and stone, the heavy roof cornices and an over-all brown
oranP,e tone r,ive the group a rather tweedy texture, not unlike much row housing 
in Victorian England. The handsol"le L-shaped stoops and the basements, both of 
rough-~aced brownstone, add to the bold effect. A basement entrance has been 
provided at Mo. 542. 

nos. 546-554, a eroup of five, was built in 1891 for owner Catherine Hill 
from designs by Manhattan architect John E. Dwyer. !'lhile the groups to each side 
of this one are vigorous in form or texture, this Rowanesque Revival row has a 
highly disciplined flat quality, relieved throu:::h the !'lanipulation of shapes, 
brick colors , roof silhouettes and fenestration. The fronts of these three-story 
houses are arraneed in an ABABA pattern. Straight stoops above high basements lead 
up to arched doorways. All the houses have very shallow partially rusticated two
story bays with rounded corners, which are treated almost as appliques on otherwise 
flat walls. The projectipns of the roof cornices are also quite shallow; they eain 
interest through the contrast of triangular gables on the "A" units with horizontal 
roof-lines on the '•B·' units. 

The last row of five houses, Nos. 556-564, also designed by John E. Dwyer for 
Catherine Hill, was built 1n 1891. The houses have vigorous facades, set slightly 
back from the prevailir~ line of fronts on the street· No. 556 nakes the transition 
for this setback with a projected rectangular bay on its west side. High stoops 
approach the ample doorways, and, where L-shaped, have handso~e carved ornament on 
the wing-walls facing the street. The houses were all originally of orange-colored 
Rol'lan brick, trinmed with brownstone. The three central houses in the group, 
t1os. 558-562, are in an AnA pattern the '·A· uni ts are identical in design and above 
the rooflines have steep triangular gables,which have flat sheet-metal fronts : 
embosse~ in foliate patterns and are flanked by swirl-shaped stub terninals. The 
windows and doors of all the houses are full-flowered Rol"lanesque Revival, sol'le 
round-arched, sol'le square-headed and SOl'le groupec with continuous transom bars. 
At the second floors of Uos. 558 and 562 triple windows are handsomely enframed by 
beautifully carved foliate borders. The rough stone mullions between the windows 
are s~Tmounted by three dwarf pilasters separating the transoMS of the windows. 
The end houses of the group have cornices which are highly unusual and imaginative, 
with friezes consisting of tight-packed ranks of 1niniature Ionic balusters, sup
ported on rounded corbels. On No. 564, this cornice is sumounted by a fourth
story, tiled Mansard roof with dormer windows crowned by segmental-arched pediments. 

Terninating this block is the Church of the Virgin Mary, No. 568-576, which is 
described under No. 218 Eighth Avenue. 

N0RTH ~IDE (Nos. 507-563) 

(The corner apartment house west of No. S07 is outside of the Historic Dis
trict.) 

Nos. 507 and 509 are identical, S)'Tlll'letrically composed four-story apartment 
houses •,ii th full-height curved bays flanking central entrances. They are faced 1 

with medium-brown speckled brick above smooth stone first floors and are liberally 
tril!l.~ed with limestone window lintels and sills. Their basic style is nee-Georgian, 
with splayed flat arches at the second story, and swagged classical roof cornices, 
while the front doors are more reminiscent of Italian Renaissance prototypes. 
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SECOND STREET Between Seventh Fr Eighth Avenues 

Notable in these buildings are the sJTinll nairs of stained-glass windows, in the 
flush wall plane, centered rit each floor above the entrance doors. 

No. 511 is a single house, three stories high, with a three-sided bay extending 
UP two stories and crowned by a decorative, low wrought iron railing. It displays 
the classicism of the Queen Anne style. The front door, approached by a high 
straight stoop, has a deep 1:ornice slab carried on brackets, surmounted by an iron 
railing. The basement is faced with smooth stonework alternating with narrow bands 
of rough-faced stone. The bold roof cornice is carried on brackets and has a dom
inant central panel with swag. 

~'o. S13 is a late Rom:mesque ~evival house with curved full-height bay, 
similar to Nos. S37-S41, as well as to Nos. S18-S24 across the street, which were 
designed by BroQktyn architect Robert Dixon. 

The impressive row of l~te Romanesque Revival houses, Nos. S1S-S33, is one of 
the most picturesque and unusual in the Historic District. The houses were built 
in 1894-98 and were the work of several architects, working in the same style, 
including Robert Dixon, James Nelson and J.L. Allan. All are two and one-half 
stories high, except No. S29, which has an extra story. They all have high L
shaped stoops leading up to their round-arched doorways. The walls of smooth Roman 
brick, in differing earth colors, afford an interesting contrast to the walls of the 
rough-faced stone stoops and to the Spanish tile roofs which remain at two of 
the houses. i\t Nos. S17 and 521 the roofs sweep out to form deep eaves supported 
on end brackets and rafters. At the other houses, the tops of the walls are 
crowned by brick corbeling. Triple windows of alternating designs, are centered 
on the steep roofs. Over. the first and second story windows are a variety of brick 
arches, some round, some segmental, and others three-centered. Many of these 
windows retain their stained glass in the arches. Four courses of headers form 
and emphasize the arches, and all the openings are trimmed with curved molded 
brick. Flanking the arched doorways of Nos. 52S and S27 are carved pilasters with 
cornice slabs carried on brackets. 

No. 535 is a single brownstone house of significantly more mon1JI11ental scale 
than its neighbors to the west. Three-storied, with a full-height, curved bay, 
it is nee-Classical in style, with engaged Ionic columns at the entrance, and is 
a carefully proportioned exercise in town house design. 

The three houses at Nos. S37-541 are similar to the houses on the other side 
of the street, Nos. 518-524, which were designed by Robert Dixon in 1898. In 
color they are arranged in an ABA pattern, the end houses faced with light-colored 
Roman brick and limestone, the center one of orange-colored Roman brick and brown
stone. They have full-height curved bays, topped with neo-Classical sheetmetal 
cornices. Above the entrance doors, small decorative windows with stained glass 
provide graceful accents. 

Mos. S43-549. The sequence of three and four-story houses on this side of 
the street is interrupted at this point DY a row of four two-story red brick apart
ments of post-11orld t·/ar II vintage, each with a sunken garage and driveway. They 
have fifteen-foot setbacks and low rooflines and are entirely different in 
character from the neighboring houses, introducing a semi-suburban air to this 
paTt of the stTeet. 

Mo. 551 was begun in 1888, making it the oldest house on the block. The 
architect was H.S. Ihnen of Manhattan, and the owner was Henry Thomas, The three
story brick front with brownstone trim and base has a masonry parapet in lieu of 
a roof cornice. At the center of the second story is a three-sided oriel set 
on a corbeled brownstone sill under a brownstone segmental arch. A basement 
entrance has been provided beneath the parlor floor, which is graced by a small 
flower-patterned stained-glass window. Stylistically, the house has suggestions of 
the Romanesque Revival and the Queen Anne. 

The easternmost house, No. 553, a brownstone begun in 1894 by owner-architect 
Jeremiah Gilligan, is distinbruished by a full-height semicircular bay that makes, 
a strong termination to the street. A garlanded roof cornice and a foliate relief 
frieze at second-story level run around the full curve of the bay. Subtle carving 
around the entrance doorway i1nd second-sto.l"y windows adds rE>li ef to otherwi <;C plain 
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c;[c,-v,10 STREET P.etween ::eventh <; l:iryhti1 ,\vem.:e 

w, 11 s T:1e entrance doors are :!prroacherl hy ;in L-sh:Piecl stoop above a rustic,iteJ 
lnsenent. 

Fo. 555-563, described under tlo. 21G Ei::;l1th '\venue, nrcsents n lonr, brick 
sidewall to the street with rectnnpul:tr centr:11 bay extend1n? full height. It 
has ;i r;araee at the rear sur,1ounted !,y a soLuiuJT1 with Ionic colwnns. 

Between Iighth Avenue f, Prosp~ct Park · 'est 

'1ost of this street is lined by t·,o consistent rows of houses. At the souti1 
is a row of variegate,! JT1ateri;ils and colors, with b;iys of cJif+'erent shanes, and at 
the north 1s a uni form row o-f 1ls1estonc houses with curved bays. The ~eneral 
1 npression is one o-f harnony, dignity an,I uni-forl'l char:1cter, on the north side, 
fnc1nr, vr1r1ety on the south. 

~'"'UT" SID[ (ilos. 573-660) 

\lo. 582(578-58[;), the corner ;ip-irtment house, is dcscnbed under ' 10. 217 
[i ~::th /\venue. 

,,os. 590-648. (Nos. G02, 613, 630 :1ml 644 have been oni tted froT'l the street 
n•i~ber1nr, systel'l.) This long row of twenty-six houses ,,,;i-; be~un in 1()0'3 for 
''1i 11 ia11 11. Peynolds, representing the First Construct 10n Conp:iny of' t:rooklyn, :-nd 
1-,~s designed by Cenjamin Driesler, ;i 1,rooklyn Rrchitect. It is :m interesting ex
r.,ple of' the quest -For variety, while; at the sar:ie til'le ut1 l i zinr certain stRndards 
of -forl'l, naterials and al'clutectural detail. Althour,h at -first the row has the ap
nearance of a series of individually desi~ned townhouses, a second ~lance reveals 
certain underlyinr, similarities, 1,1th Minor variations of detn1l intended to 
dif-ferentiate the houses. First, with regard to -f'oTI!', there is ;in alternating se
quence o+ curved and three-sided bays; in addition, the en-i houses terminate the 
row with 11roj ectin~ SCJUare bays. ~econd, with re~ard to 'Ttater1;i ls, tl,ere are thrt'e 
bnsic house types, all built HPOn brmmstone base'lents · an all bro1,nstone house, i! 

brick above brownstone houc;e and an all li'lestone house. Third, there 1s the con
sideration of architectural style and details and how they are used rel;itive to 
the houses of' vary1n~ J11aterials. The basic sinn};,,rities o-f these houses are 
founri in the uniform use o{ brownstone basel'lcnts, Romanesque ~ev1val L-shaned stoops, 
Rnd neo-Classical sheetMetal cornices witl1 S'Tlall round bosses evenly spaced 
throughout. The houses are all s l ir,ht ly s1:enpecl down, ns 1s not 1ceable at the 
cornices, to follow the slone o-f the street. 

The brownstone en::\ houses, Nos. 590 and 643, h;ive ·loor111avs ~nd ,~indo1vs with 
hlind arches, at the first floor. The tVFin<tna o-f the arches 're arnar,1ented with 
+0liat~ carving. ,t the first and second ~loors of·~- 643, the two windows 1n 
the wall o-f the bay facinp, the street are crowned by an unusual drip •1oldi.n~ e'Tl
hrncina hoth 1~indo"ls. In both houses the sides o-f tl1e squRre bnys facin" the 
doorwny have windo111s. The top +loor 11indows at 110. 641'! repeat the round-arched 
ther:ie of the First floor, whereas, in contrast, the windows of' the intervenin~ 
floors Rre square-headed. 

The principal windows of the intcrven1n~ houses, JTos. 592-646, are all sciuare
l1en<led in the floors between the parlor floor imri top floor, except +or No. 624, 
where there is :1n arched window above the entrance. Variety is rntroduceJ through 
the use of round-arched windows and doors at pRrlor and to'!') floors in no predict
able pattern. The houses genernlly have three stories above hir:h base'Tlents, but 
there ::tre four stories at ~!os. 622-628 and at Nos. 642-6/\r,. 

The "'1aterinls are usecl at r;indor, and the li:~estone houses sta'1d out quite 
boldly af(ainst their more sonbre-hued neirrhbors. The brick above brownstone houses 
lencl a note of warnth w1 t;1 their orange-colored brick at the upper floors. The 
re'Tlainin'< houses, of bro•msto'le, 1 Mpart a dif(ni fied character to the ro11. 

Arc hi tecturall y, these houses nll belon9; to the Eclectic period, when a wi<le 
ran~e of styles was 1n use. The distinctive styles are rrcnernlly identi-fiable at 
the first two floors, since the char3cter of the upper floors, with their neo
Clnssical cornices 1s Renerolly cons,stcnt, except in those ~ew c11ses where nrched 
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SFC0ND STRErT Between [if'hth !\venue fr Prospect rark "est 

Romanesque Revival 1~indows have he€'n introduced. These styles appear at random 
throur,hout the row. The predominatinf, stylistic inf"luence 1s that of the Italian 
Renaissance, 1-Jhic h may be seen at nos. 590, 608, 616, 628 and 632 :. the next in order 
of predominance is the Victorian Gothic at ros. 596, and 638, followed by the 
Fr~nch Renaissance at Nos. 594, 626, 6 ,6 "-I:! 6.1() "-r"l ! by tl:e :o,.,:inesque llcvi V,'.!] ".t ~;os. 
593, 620 and 640. The rerv:iininn houses handsomely conbine elements troJ11 sever a 1 
dif"ferent styles. .,, 

No. 650-660 is the larp:e corner townhouse 
under No. 61 Prospect Park '''est. 

~''lRTI! SI:'E e!os. 565-649) 

with rear yard, and 1s described 

The corner apart~ent house, No. 573(565), is described under ~o. 215 Eighth 
!\venue. 

Nos. 589-627 were built as a row for Louis Bonert and were designed by 
Eisenla and Carlson. The portion of the row nearest the rark, Nos. 605-627, was 
be'(un first, 1n 1908, and the rest of the row, t?os. 589-603, was begun in 1909. 
No. 627 1s 5 l'"eet wider than the twenty-foot width which prevails for the rest of the 
row but is stylistically a part of it. By contrast with the houses across the 
street, this neo-Italian Renaissance row nresents a remarkably uniform appearance. 
T'1e houses are all three stones h1 gh, with full-heir,ht bays set to the left of 
the doorways above relatively low base-:ients. They are all annroached by L-shanecl 
stoons, with the exception of the end house, rlo. 589, which has a straight stoop 
and a square bay brought torhard to weet the building line of the apart~ent house 
to the 1-1est. The roof cornices. which fol 101, the !)ro-fi les of the bays, are carriec1 

on console brackets, with <lentils, and have sheetnetal friezes of er1bossed ornaJ11ent 
be low the". .\t the left side of the b'lys there are brackets, 1~hich make the sll ,:;ht 
roo i:1 i ne transition fro"' :iitrher to lower, following the downward slope of the street 
:'l•,ay f"ro"" the park. 

\ subtle variety has been introduced into the western half" of the row, 
;,;os. 589-603 · 1•1o. Sf\9, w1 tL a llnestone front, has a SC]uare bay· ilos. 591, 593, 59<1 
and 601 have l1r1estone fronts with curved bays: and Nos. 595-597 and 603 have 
brownstone fronts with three-sided hays. The eastern half of the row, ~os. 
605-627, 1s in~ress1ve in its uniformity, for all the houses nrc of limestone with 
curved bays. In !-Jos. 605-625, the only variation occurs 1n the enfranenents of the 
doorways, where a low-arched pedi::icnt, nhove the r1old1nr, of tl1e door f"rame, is 
alternated w1 th rm Italian P-ena1ssance entnblature cnrr1ecl on pilasters. Hands0Jr1e 
ban-ls of floral orna"lent appear in tl1e bays between the first <1nd second floor 
windmv<; :i.nd individual ornaJ11ental panels are set below the three winr!ows at first 
awl thi rrl floors. The large 11ouse at the east eml of the row, no. 627, has a 
wi<ier b;iy with curved corners and is rusticated at the f"irst floor. The doorway 
rene<tts the theme, with rusticated pilasters supporting the only triangular 1)edi-
111ent in the row. The same pat tern of ornament is followed in iios. 591-603, but 
'!o. S?,O has blind nrches filled with ornal'lent above the first floor windows and 
door. 

(1-10. 67'• has been omi tte<l fro111 the street numberini: system.) 

Three handsol"le individually designed townhouses aclJoin the row to the east. 
1·lo. Ci31 is brought forward and provides an effective termination for the long 
ro1~ to the west. This remarkably handsol'le French Reaux Arts residence was be,>;nn 
for r.harles :leads in 1909 ancl was desir;ned by Brooklyn architect J. Garfield 
:(enneJy. It has quoins an<l, a low rusticate0 basc1,1ent, and, 1 ike the row it :>dj oins, 
is of li1~cstone. At the firi,t floor, three arches separated by Ionic colul'lns 
nrov1de openings for the front door at the left nnd for two casement windows. Glass 
transoTlls fi 11 the arches set above arched trnnsol'l bars. Under the windows are 1,,., 
lrnlustra<les. The colurms between the windows are crowned by a low entablature. 
"ron the center of which springs a richly carve,J corbel block that rece1 ves the 
m1nlitude of" a curved central oriel at the second floor. This oriel is cro•vned b,· 
c>. low balustrade set in front of a -;lazed log~ia, which has two Ionic colur-ins and 
:'l CT05SCt.~Prl <'nrrcl!T'CllCr>t. Tl•c w,,lc- <'CIVC'". C':'\lLLcl <)I] thrC'(' lacrckC't<;, c1;-,p1:1y [l 
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series oc evenly spncc,I benr1 cm!,. lh:-frc>sh1Pr, rn t:,1s des1e:n is the use of 1,111,loh', 
.15 a central "'Otif, leav1rir 1:1cle C'<nanse5 of" w:ill on either side> anrl Rbovc thcr". 
The nro3cct1n"( 1,cst wall h;s t1w s:•1,lll rorchcd 1nn<lo1vs, 1s!nch face lm,n the blocl, 
overl0ol.;1no the front yards of the ro11 to the 1!est. 'hir:h lffOu<;ht iron yard rnil-
1 n•>, 111 th openwork posts, enc Jose•; the ;irer11-1:iy. 

,'o. 1,,, 1s a handsor•c neo-lc>der;iJ to1mhouse :-,ltered 1n the 1920s. s,0 ~rnetrv 
prev,nls in tins re,\ brick bu1ldin~, with 1,hite accents of stone provided by 
horizontal band courses, window sills, keystones anrl the columns of a central porch. 
This norch shelters the entry and 1s surnounted by a wrought iron railinl!, at 
second floor level, 1-1l1ere three full-height arched windows s1p.nalize the parlor 
floor. '\hove these, by contrast, are three small clouble-hunp, windows, set just 
below a brick par2n°t. !ntered a little above street level, the pore~ is fl~nk~l, 
on either side, by a high wrought iron fence enclosing the areaways. 

Mo. 635, a four-story residence built 1n 1908-09, repeats the central w1ndo¼
scher1e o-F j,:o. 631 but has an indivjdual style, while usinr: conventional ornanent. 
,',<Ta1n it is symmetrical the limestone first floor anJ its cornice form a bas1cnlly 
horizontal accent, which contrasts with the upsweep of the freestanding columns 
flank1nr, the central entrance and supportinL; a wide ,shallow bay 1,indow above. The 
windows above the oriel are carried up in the sane naterial and are also enframed 
by brick walls on either side. Three ind1v1du,1l w1mlows at the top floor are 
crowneJ hy a cornice and a 101, sheet:1etal balustrride at the roof. /\ blank side1iall 
ad101ns the spacious yard of the house next door and forms the visual tern1nation 
of the hlockfront, since the corner house is set well back fror, Second Street. 

, 10. 6'19 1s the yard side of the mansion described under ;'lo. 53 Prospect Park 
''est. 

* * * 

rnrnn ~TRFET 

THIRD STREET Between Seventh f, F1ghth Avenues 

This wide, tree-llned street has a row of ornate lir.iestone houses with 
curved bays on the south side, while the north s1rle 1s do"linated hy hip,h-stooped 
hrownstones. /\n unusual feature here is the long sequence of brownstone retain-
inr, w;,lls surmounted by low wrour,ht iron fences. A long Tudor style row on the 
south side and a trio of neo-Federal houses on the north are absorbed into the doM
inant rows of houses. This cor0 bination of styles creates an atmosphere of dignified 
diversity. 

snurn srnr. (Nos. 516-562) 

(The corner apartment house on Seventh \venue, and the three housesa.jn,r1~0it 
to the 1,1est of No. 516, are all outside of the Historic District.) ' 

(~os. 512-514 have been onitted from the street numbering system.) 

Nos. 516-522 consist of four Tudor style houses of Flenish bond bric~work 
cuilt 1n 1929 for owner J.li. Infanger. The architects were Slee f, 3ryson of 
Brooklyn. T:1e center houses have paired rirched doors in deep reveals, accented with 
limestone trim, and the windows of the first two floors all have limestone enfrane
r.ents keyed to the brickwork. Elliptically ilrched driveway entrances, with white 
keystones c1nd impost blocks, are closer! with orn:n11cntal wrou~ht iron ~ates and le1J 
to gara~es behind. Pointed rabies with limestone copin~s rise in front of a ~~eep 
sh1te roo-., with the taller end gables el1lphasizin" the unity of tlns row. 
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TIIIRD STREIT Between Sev1mth & Ei~hth ~venues 

The next el even hous<is, !!os. 524-544, are of limestone and 11;enerally alternate 
in an ABAB pattern. They were designed in the neu-Italian Renaissance style by 
Rrooklyn archite,:t Axel S. :Iedman and were begun in 1909 by the Morgan Construction 
Company. All have curved masonry b~ys running the full three-story height above 
low base!'lents, w1 th square -headed windows throu,'.!hout. The swell of the bays is 
ech<><:d in the roof cornices, imparting a gentle rhythl'l to the ?,roup. Type "A'· 
has a square headed door flanked by engaeed columns or pilasters supportinz an 
entablaturc. Type '·B'· is more ornate, with n blind arch over the door supported 
on pilasters and a cartouche in the t}'lllpanul'l. They are all approached by L-shaped 
stoops with carved wing-walls and inverted console brackets. The sheetJ!letal friezes 
of the roof cornices, decorated with swags and foliate ornament at alternate houses, 
carry out the stylistic theme. 

tlos. 546-560. This row of eight elegant three-story linestone residences was 
be3un in 1909. Nos. 546-552 ,_,ere designed by E. Carlson for o•mer Henry A. Bnde, 
and Nos. 554-560 were built by owner-architects Eisenla and Carlson. They are in
terestin~ ex8.!llples of an amalgam of styles, derived principally from Italian 
Renaissance forms. The majority of the basements are of brownstone, and all the 
doorways are approached by low, L-shaped limestone stoops with carved ornament. 
Nos. 546, 550, and 554 have two-story projecting bays. No. 558 has a shallow bay 
bc~inning at the second story, while No. 560 has an oriel at the second story. 
The variety in treatment is seen principally in the handso!'le individually designed 
doorways and at the roofs. The doorways are sq•1are-hended, round or ogee-arched. 
Some are very simply handled, while others are enriched with decorative carved 
enframements or engaged columns. Crenelation appears at Nos. 554 and 560; mini
roofs with tiles, carried on brackets are at Nos. 546 and 550· and simple bracketed 
cornices surmount Nos. 548, 552, 556, and 5S8. 

The south rows of houses end with a single, high, angular brownstone, No. 562, 
which is approached by a straight stoop. It has a three-sided bay extending full 
height. The house is basically classical in character, with some Romanesque 
Revival detail. 

{The apart"lent house ct the corner of Eighth Avenue, to the east of No. 562, 
is outside of the Historic District.) 

J\IORTII SIDE {Nos. 509-571) 

{The corner apartment house and the three houc;es adJoinini it, to the west of 
No. 509, are all outside of the Historic District.) 

No. S09 i.:is built in 1892 by owner-builder Julius Anderson and designed by 
arclut~ct Lewis Anderson, as part of a four-house row, of which Mo. 509 is the 
only one within the boundaries of the Historic District. It is basically late 
Romanesque Revival, with retardata1re ornamental details from the neo-Grec. The 
L-shaped stoop rises to a rectangular doorway crowned by a cornice slab carried on 
stone brackets. Square-headed windows are set flat in the flush brownstone wall, 
which is varied by roueh-faced stone band and sill courses. This house is crowned 
by a bracketed, neo-Grec wood cornice. 

The next ~roup of five three-story brownstone houses, Nos. 511-519, was begun 
by Brooklyn owner-architect E.H. Howbrey in 1889 and displays an interesting 
co~bination of neo-Grec and Queen Anne detail. The shallow rectangular bays, begin
niag at the second story, are reflected in the profile of the Queen Anne sheetMetal 
roof cornices. The bays are carried on foliate brackets. The deeply recessed 
doorways and the arched parlor floor windows, with stained glass fanlights, lend 
di~nity to these houses. Several of the upper floor windows still retain their 
borders of small square lights, so typical of the Queen Anne style. An unusual 
feature is the tooling at the joints of the basement stonework. 

Nos. 521-529 have the same bay schene at the upper two floors as the houses to 
the west. The windows of the first and second stories and the doorways are se~
mental-arched, with gracefuJ stained glass transoms above the doors. Massive 
L-shap<>d -at ""l'" <:W"''-1' up ~" <-he- <lno1w<1ys. f!tt:uJc,I I,y c-xt1 <1unh nary !'tone grlffons. 
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TJ-!IRD STRF.C r Between Seventh & Eighth /\venues 

The brackets above the parlor floor windows, suprort1nr- the bays, are carved with 
fantastic and varied heads. I\ bnnd of neo-Grec ornar•ent appears beneath the sills 
of the tlnrd floor w1ndo1,s, and the- cornice is detailed with arches supported on 
br?ckets, typical of the (Jucen Anne style. 

Wos 531-539 are sinilar to the houses to the west. Slightly pro;ecting b8ys 
nppcar nt the upper two ston.es. There is carved neo-Grec stonework on the bays and 
on the stone corbels which support thel'l. The windo1-1s of the first and second 
stories and the doorways are segmental-arched. The doorways, which retain their 
stained Rlass transoJTJs, are flanked hy Romanesque Revival colw·ms, which support 
elongated brackets beneath the cornice slabs. The L-shaped stoops are massive 1nth 
solid wing-walls and stone newels with tapered tops. /\ basenent entrance has been 
provide:! at No. 533. Beginning with tins r01-1, low stone walls topped by wrought 
irom,ork enclose the front yards through No. 539. 

!•10s. 5.11-559, ber,un 1n 1892 by Brooklyn owner-architect l~illlam Flan;,gan, 
consists of ten angular neo-classical houses, with three-sided masonry bays runn1n~ 
full heicht. The basements and L-shaped stoops ::ire of rouph-fnced brownstone w1th 
?onnnesque Rev1val carving. The facades arC' of snooth ashlar with horizontal 
noldin~s above the windows. The main decorative elements are the stained glass 
transons above the parlor floor winJows in the bays, the carveJ corn1ces above 
the door fra;;,es and the boldly pro fl. 1 ed roof co1 ;nces. 

(~lo 561 has been onitteJ from the street nunberinr, system.) 

/\t the ens tern end of the street, '·'os. 563-567 cormrise a trio of red brick 
and stucco duplexes 1n an· /\B,'\ arrangement and may be ch?.racteri zed as neo-Federal 
in style. They were begun in 1913 for Ilrooklyn 01mer Charles Neerga:-•;:-J ,nd ,,ere 
designed by the 1~ell-known 1·lanhattan arclntect, /\ynar [nbury II. They have arched 
doors and windo1~s with leaded f:rnlights at the stuccoed first floors. The upper 
floors are of red brLck, with three-side~ sheetmetal oriels at the second floors 
of the end buildings. Triple windows are the principal features at the thirJ floors. 
,\ fourth story attic rises above , sheetl'1etnl cornice, :md :, balustraded par;;pet 
crowns the buildings. Low, straight stoops with wrou~1t iron han<lrailings lead 
up to the entrance doors. 

No. 569-571, the corner house, is described unJer Po. 2311 Eirhth /\venue. 

T!IIRD STREET Between Eighth Avenue & Prospect Park "est 

The character of this spacious trec-11.ned street, leading up to the Lion Gate 
entrance to Prospect Prrrk, 1s c1nH1ue in the Il1stor1c [hstr1ct. On both sides of 
the street, resident1&l rows with deep front yards are further set back from the 
street by exceptionally h1de sidewalks. The north side displays an interesting 
combination of late 19th century houses, mostly of limestone, in contrast to the 
Ion<: ?0th century br1ck ro1v on the south side. The street slopes gently do1vnward 
from the Park entrance, :md the roof cornices are stepped down to accord w1 th it 
The houses present generally flush fncndes to the s~reet, with only minor projoct1ons 
producine an overall effect of serenity. 

SOUTII srnr (r.Jos. 592-634,\) 

(The corner apartment house, to the west of ~'o. 592, 1s outside of the Historic 
District.) 

(Nos. 536-590 have heen OT'litted fro'l the street nunberinR syste!ll.) 

i'los. 592-596. These three house5 were built as one-family dwellings in 
contrast to t:1e prevailine four-story duplexes of the rest of tins block front. The 
houses are arranged 1n an AEl 1\ pattern, with projectinp, two-story bays enfra111ing the 
~!"oup. The brickwork 1s handled masterfully, 1d th Fle"1ish bond :>.t the first floors, 
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THIRD STREET Between Eighth Avenue E, Prospect Park '!est 

and, at the upper floors, ,fork headers which for1, nn over-all diamond pnttern in the 
walls. Recessed pointed arches surmount the doors and windows at the first floor, 
while the roof gables are derived from the Jacobean. 

Nos. 598-634/\ is a long row of remarkably uniform two-fanily duplexes, built 
in 1910 by the fangs and 1·restchester Land Company of Brooklyn. It ,~as designed 
by the architectural firm of liann & rlacNeille, which accounts for its unity of ap
pearance, as does the uniform use of light brown brick. Variety is introduced 
through the use of ornamental patterns in darker brick, shallow sheet"letal bay 
windows, nnd the treatment of the r..>ofs. Many of the windows nre grouped in mul
tiples of three or four, and are vari."'1 by snall leaded panes in the transoms. 
The siMple entrances are approached by low concrete steps fl;,nked by brick wing
walls with liri1estone caps. Stylistically, this row is a reflection of the best 
English work of the period. 

Nos. 598-600 and :{os. 608-610 are identical units, which, like Nos. 592-596, 
are crisscrossed by diamond patterns of dark brown projecting brick headers. Both 
units were begun in 1910. The first floor door and window openings are made 
visually uniform by the surmounting row of blind pointed arches inlaid with blue 
tile lozenges. Central yellow tile crosses enliven the facncles, which are topped 
by simple brick parapets. 

Nos. 602-606. These brick houses, also begun in 1910, are very si1,ply de
tailed and have pro3ecting oriels nt the third floor level. Their steep red tile 
roofs each have two dormer windows. 

~os. 612-634A. Thi& long portion of the row, beeun in 1909, is also of pat
terned brick. It gains individualitv t~~ou~h the introduction of steep mansard 
gables, pierced by dormers and crowne-' :w finials, at Nos. 616/616A, 622/622A, 
and 630/630A. Ornamental sheetmetal parapets unify these dwellings, as do the stone 
sills at the first floor windows, and the continuous horizontal stone bnnd courses 
above the first floors. Rectilinear bay windows appear at the third floors of 
many of these houses replacine conventional triple or quadruple windows. 

(The corner apartment building on Prospect Park T-'est, to the east of No. 634A, 
is outside of the H1storlc District.) 

r''lRT!! SIDF (Nos. 581-631) 

(The corner apartment house, to the ,~est of Ho. 581, is outside of the Historic 
District.) 

Nos. 581-601. This impressive ro11 of eleven neo-!talian Renaissance limestone 
residences was begun 1n 1911 for th~ Prosar Realty Co. and was designed by the 
architectural firm of Eisenla & Carlso", •··hich was active on other streets within 
the District. The low brownstone:! retaining walls with 101: Hrought iron railings 
senarating the front yards from the street lend unity to this row. The houses 
are symmetrically arranged, "laking an alternating AB.~n sequence. Type ''A", the 
more severe of the two designs, has a rectangular doorway flanked by unfluted Ionic 
nibstcrs supportinrr an ent:1blature, the cornice of which is extended over the ad
joining triple window. The type 'f\ houses have asymnetrically placed windows at 
the second and third stories ,ind are c101.ned by a nodillione<l sheetmetal cornice. 
Type "B' , which is JT10re ornate, fentures a richly enfraJT1ed arched doorway, echoed 
by three arched windows at the top floor: a small o\'al stained ['.Jass window with 
four keystones, at the seconJ floor, draws attention to the doorway below. Croh,n
inr. the type ·811 houses is a short hut steen red tile roof-front, carried on br<'.cl
ets· the orna~ent consists of heraldic emble~s and floral arabesques in panels and 
at the window enframements. 

Nos. A03-607 is an interestini 1roup of three brick dwell1ngs. It is 
basically late Rommesque Revival 1n <;tvle with some neo-Renaissance details. The 
Romanesque Revival features are concentrnted at the first and third floors and the 
neo-Renaissance detail at the second story. Chnracteristic of the Romanesque Re-
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THIRD STREET Between Elf::"hth Avenue f, Prospect !'ark '·1est 

v1val is the varied color scheme all the houses have <;ray rough-ficced bn.ck at 
basement level, and li111estone stoops and trim; /Jos. 603 and 607 have gray rough
fa~ed brick banded hoTizontally through orange brick at the first floor and have 
white terra cotta ornarient. i-Jo. 605 has a green copper oriel at the second floor 
The deeply revealed arched second story windows of Nos. 603 ;2nd 607 are crowned 
by an entablature with ornate cornice. i'lo. 605 repeats the rtorianesque thel'le 
in its arched doorway and also at the top floor glazed loggia, where slender 
columns with broad corbels support the lintel. At this house, a bold copper roof 
cornice carried on console brackets complements the r1.chly ornamented copoer oriel, 
which is topped with a red tile hipped roof at the second floor. All three houses 
have stained glass in the transoms of the second story windows, and all have 
straight stoops with carved Romanesque detail. 

(i!o. 609 has been omitted from the street nu!'lberin~ syster1 ) 

No. 611 was begun in 1889 and desir,ned by Horace G. Knapp for .Jose tlaseras. 
It is a fine (;ueen i\nne townhouse, w1 th sr;iooth w:ills at the parlor floor :md brick 
at the upper stories. Asymmetrical in design, it is replete 11ith -.:erra cotta 
panels, classical heads, arch spandrels and keystones. Especially interesting 
are the arched loggia at the second floor and the small central pediment carried 
on pilasters in front of the ornal'!ented roof parapet. In keeping with the style, 
all the clecorative l'lOtifs are derived from a Renaissance vocabulary. 

(No. 613 has been omitted from the street nuiqbering systef'1.) 

One of the most imposing houses on the block is ~o. 615, a carefully scaled 
neo-Georgian residence of beige Roman brick accented with limestone; it was begun 
by Brooklyn owner-architect Peter J. Collrns in 1900. ,\ striking feature of-tr.is 
residence is the second floor Pfll"l'-1i:inwindow, with shell r,1otif in the blrnc\ arCh. 
This window opens upon a stone balcony with balustrade, supported on deep honzon
tal foliate console brackets. /\hove the first floor, the ends of the facacle are 
defined by Ionic pilasters ris1ne two stories from a Greel; fret bandcourse tc a 
roof cornice studded with lions· heads. An L-shaped stoop leads up to the simple 
rectangular doorway, with a handsome Federal style inner doorway. 

Nos. 617-631. The street terminates at the cast end with a splendid row of 
ei~ht neo-Renaissance houses, with L-shaped carved brownstone stoops and ltw rus
ticated basenients. It was designed by Axel S. l'erlman in an ·\BC 11Cf)/\1J sequence fo2: 
the Prospect Park ''lest Realty Co. and built in 1<Ho. Type "J\·' has a rope mol<lin~ 
around the first :!'lo::ir openings and paired three-sided oriels ~ct into segmental 
arches at the second floor. Type "l}" has 101,-arched openines at the first floor 
topped by a cornice supporting a shalloiv three-sided bay at the second story, 
which, in turn, supports the engar;ed coluP1ns flanking the central third-story 
window. 0ne of the most charmin:; features of the row appears here in the arched 
Beaux t,rts windows and door of the first floor. The type 'C'' facade has rectangu
lar doors and windows and a rusticated parlor JC!oor, from which four fluted Cor
inthian colurms rise two stories to a Ti'odi llioned metal cornice. Type "D", the 
only one of its kind in the row, is French Renaissance in 1nsp1ration. Above the 
se?,mental-arched doorway is a foliate panel, which 1s carried ever as a bandcourse 
separatinr,- the two floors of a shallow curved bay. The roof cornice is earned on 
console brackets profiled by <lentils, an unusual feature:. 

(The corner apartment house 11ith deep rear lot, to the cast of No. 631, is 
outside of the Historic District.) 

* * * 
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~~J~Tll STJEET Between Seventh & [1p,hth ,\venues 

In contrast to the un Lfied fac:ides and straight cornice lines of the park 
block, the houses on this street are of various ~aterials and display a wide 
variety of features, inclu,!in~ pictureo;que roofs, domer window,; and a fine circular 
tower cro1omed by <t tall octagonal roof terminating the eastern end of the north 
side. This variety is indicative of turn-of-the-century e"'forts to humani:te the 
urban scene. 

c.-0.11rn :::J 1'F (i!os. 486-504) 

(The Tohn Jay nigh School with its plnyrroun-1 at the east end, ndJ oini.ng 
''.o. 436 to the west, i$ outsi"e of the llistoric [)Jstnct.) 

Ho. 4136 is a four-story lil'lestone apartment house 1,hich is nee-Classical in 
style. It h:is an Ionic entrimce porch surrounted hy a low balustrade, full-
heinht swell-front bays at either side, nnd a sheetmctal cornice carried on console 
brackets, with swags decorating the fascia below it. 

i'os. 488-492 consist of three houses designed :is n r;rou:->. They were be'.'!un 
in 1S92 "'or Thoma,; L. Leeming and were desir,nc<l by the noted arcl11 tectural firin of 
I!eins f, LaF11r~e, whicli won the co1~pet1tion for the C:athE·ural of St. John tJ,e Divlne 
rn :anhattnn. The design renresents the renc11e,J iflterest rn our Colonial heritage 
w1nch occurre,-t in the 1890s. The builJin1\S are r;eori~inn in style and have somewhat 
more robu!:>t detail than 1-1qs to be founJ rn the earlier Queen \nne style. Monethe
less, there are features reninisccnt of the Romanesque ~evivRl: the two-story 
bay,;, the use of Roman brick and the horizontal stoT\e band course above the first 
floor ••inclows and cloors. The 1,eorgian features arc the srw 11 ,lorl"'ers with broker,' 
pe~1ment~, the larger gabled dor~ers, featurin~ Palln,linn windows, a larre centrnl 
f'nlln<li~·: window at the seconcl story of ·10. 490, and the nrcheJ doorways with fan 
lir,11ts. T,~o s:<1all oval windows, each with four l,eystones (Rt ton, bot ton, and 
in,tc-s), are place,l above th(• arche<i doorways and len<i ennhnsi,; to thel'l. The low 
bnse1:1eT1t is of linestone, and the doors are nnnroacl-te-1 br straigl1t stoops "1th 
stone wi n:::,-walls. \ l'linor nnte of as)'ll'·0 etry H achicvl'd hy t:1e bays at the en-ls, 
curvetl <i.t ' 1o. 4!Hl an-! three-sideJ at Mo. 492. 

Nos. 4'l4-504 1s a ro1-1 of six severely neo-Cl11ssicnl tow'1:,ouses 1vhich are of 
brick ,,,i t 11 11r1estone tri1~ T11e off -center entrance doors are en frared by ryi lnsters 
su'1nortin" ornamente,1 entablatures, anJ ~11 are m)•1roached hy str:iiuht stool"Jc; 14ith 
stone "tn•'-•,r>lls, The triple windows o'· the secon•i am' tlnr•.l floors have coMnon 
stone ~nfral"ef'lents, w1 th stone spandrel p11nc Is hct1~een the•,. The roof cornices 
•·ith <lentils are stepped do,m at each hou!'ie and are sunT'lOl'te<l on erid brackets. 
''nril:ltY i$ achieved through the use o"' rrray brick -it the t110 center houses nn,1 red 
brick nt the flanking ones. 

(':'he corner apart1,ent house oii I:i<;l-\th \venue, to trie enst of "o, 504, 15 ou'C
s1de of the l'istoric District.) 

•·"''Tll crni: (;10s. 4f5-Sl3) 

(The corner apartment ho11se on Seventh Avenue, to the ives t of ·10. 465, is out -
side of the Jli <;tori•: rJistrict.) 

i'o<;. 465-473 at the , .. est encl o-f' the block are tlnec w1de walk-un apartll'ent 
houses o• llr,1estone, tcgun in IS04 "'or '!'ho..,as Corl'ip,an <inJ '''1lliar1 :' .. Johnston an-l 
dc:s1gne,i !1y flrooklyn arc!1i tect Thor•as Rennett. ThC'sc four-story houses are of ncn 
r 1 :a.<;sical desi~n and 'iave Iom c porches cro~,ned by b:i l 11<:trades, The fascias of t!1e 
sheet•1etal roof cornices arc decorated 1v1th sw,H~S. "ith their full-'1einht shell
front bays, these hou<:es J'l ov iJe an nnd,tl 11t1 n.'! rl,ythr• in contr~st to the flush 
Faced rows to the ea<:t. 
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:4os. 47S-,183 1s a rem of five 1,c,u5cs ,,hi ch h;1_ve a soher char~.cU,r 1n contr::ist 
to the "lore n1cturesciue houses in the eastern half of the biocl;. They 1•·ere bC!;l!!1 
in 1S95 by t,,e Ol"ner r "· ·:01,ilr;iy, rr 'lrooklyn mason, ancl were designed bv Brooklyn 
arclntect ··:llter ·,. Coats They L,,vc flush, basic:illy neo-Jtalian 1:cnc>1ss:mce 
facades, ~1th small-scale 110Jdin~s cnfranin~ the triple windows o~ the first and 
sccond t'loors. fJy contrast, the three third floo-i- wiJ1d01,s at each house are ro1171rl
;,rchc,l an,! set beneath sheet•1etal roof cornicC's w1 th wreaths and s,vao;s. The door-
1,avs arc richly enfrarned at their upper nortions nnd are apJ')roache<l by high stoons 
1··1th 11,onol1thic pierced stone 1vin::-•.;,111s. Tn th1s ro1,; the thr0 encl houses, facer' 
,,1th brownstone. contrn.<;t 1.1t'.1 the center houses, f:icerl 1,1th a Jjr,l11.-colore1 stone. 

·"os. 48t;-4')3. 'flus ro•-. of fi 1·c· houses, ·,ormn,"'()UC ~ev1 ,•;:: in ch~1r.1ctc·:·, , ·,' 
:1r; untt5thll des1trn, so SJr~pliriecl as to renrescPt ,1 :dncl o" nroto-'1odcr,1 style. 
,ci,iilarlv -:lcsirmed houses aprenr on the nortr1 si,lc n" '-t'COn,1 ~trcct bct1•cen ... eventh 
n.11 l r.11; 11th 'vcmies The ro,, 1,;is be:run 1n UJ{)l by r,•mer-arch1 teer :i. von Gr;i-F-F of 
flrooklyn. These houses are all 0-f an or;in<>e-colorcd 1,or1:in bri('k s1:0 il~r to tli:->t 
uscJ on !'1,m,· other houses 1n ti1c D1 st1·1ct. ' 1hc facade<; are pared dOh'r; to In rest 
e 0 sc>ntic1ls w1.thout ;,pplieJ orn;i'lent, ancl h:,vc bricl. ,rches, 1,L1cl1 a'·,:, round, 
se<>w.mtril or ell 1pt1cal an•l ,nc forr1ed l)y concent-:-1c rows oF lJnck hcadcrs. Till,· 
;,:teen roof,, hith ,,1cle clor"ler \\1ndo1,s, c;1ct .1ltern:.telv 1,1tli shalio,,• corhd t--:hles 
an:\ 1·litL out<;wept e:wes c?.rrier! on enc' br<tc!,et<;. 111c ori'."Fi:tl Spnn1s', tile roo.;c 
survives :it 'lo. 485. The tall ,tr;-u,,ht stoops 1v1t!1 J7asonrv 111n0-,,:111s h;ivc bee;, 
repl:ice,! lw hasel'lcnt entrances at , '0s. 491 an·.\ 1<13. 

·10s. 4Cl5-503 Tins ro•, o-F f1"c house, 1,.~·, ht11Jt iri l/'C11 for \Ila:· Pros, 
'~r,)o!\lyn owa2r-:irch1tccts. 11,tse '101J<iCS arc 2lso ,~:· ornnoc-co!orcd !)r1ck "..r .... ~ n~,,,e 
a ]lJttern of '!ables al ternat1ng 1;1 t', brn;:,J shed-rooFc,l c'.o;T'C'l'S, a scher'e 1v:ncl1 1,,1s 
conti:wcd Fl tile roh· ,1d.101ninv t:1erJ to the cnsi: "ere the ,:.1!>IC's, 1ntl1 sterned 
c;id,'s, ;1re trunt.:.0-tcd c.1nd ;ire surnounted bv si,cct1,eccil r<'ofs cr:n.ncl h~ 0rr:1r\cn7":1.~ 

"ne•zcs. liie oriels beneath then hc1ve 1n~red roofs :1nJ are car,,c,i on coriJC'lS 
The ,.lct,1ils r.re '!enerally ro-,1anesouc nev1v,•l 1n style, 1,1th hro1,:nstonC' lintels, 
corhds anJ 1 ranso"l ll,lrS ext encl i nr the 111d tl1 o-F -.·o~. 1'J7 .1•1J SO l. T11C' h,m,· srnn0 
on1•in.,1 <;1n°lc doors, :tnproachec.:· by h1°,l1 stoo;1s, rennrn ,t :'o<;. ,;qs ancl sn:z. 

: 10s. 5(:S-511 fhesc four ba.s1cally :~or:n11esqut:' 1;,evival house5, ;;h1ch cor:i~ 
short ½ut vC'ry coherent row, 11crc built 1n IG02, also for Ohncr-arc~itccts ~ll~n 
r·ros. of Prooklv11 They o-Ffer an interest in~ contr:ist i.n both dcsi?n an(~ nat0r1;il;; 
to the ro11 to tl,c ivcst an,' to '0. 51.3, the s1nrle to···n:1ousC' 1v1th to:s'cr, to 1.hc c",t. 
"i,lc rfor 1~0rs altern,,te 111th ::7ables, one of w!uch st1 tl displays its or1,:1r.al tnnle 
1,iqclm,, F1t!, nn arch above the ;,mllions of t:1c cC',1tr,1l 1,1ndoi,;. lo 507 IE'tcnn, its 
or1rr1nnl tlle roo-F \Jl the hous~s arc of •;rav-col,0 rf'd brick 1v1tl. ,,ltcrnat1n" 
n,a·ro\11 stone bctnCs of <i11ootf1 tC'.\.turc [P1.d h'1Je h 1111:c; 0 1 roHnh-f.-ic.:-d hricL ',;lde11 

br;cl,, lencls tcxtur,ll 1nter,·st a~ the ,,:iscrcr1ts ;in,\ ,~ ;-lie ~:i!>les, whc1·c 1t i-; !_:.1cl 
1n chC'"ron n'>ttern Thi' f1rst [lor>r 1-nn.1<:1,,s ;,\"C' S[)llclre-hc:i 'e,\ 1n t'.1e houses 1•1th 
,•nr-,c,,·,; m: l ~rchcd 1n tho grcbled houses scver.11 of ti1~ '· 1ndo1,, ret;i1n their cw11;1-
n;:il S'c 11n°.l "1:iss tr:1n,O•·1s. llic entr;incc r•onrs "re l1rectiv :innroacl,ed hy li,'>'
st.O•1e stoops 1nth soll•l w1nn-1v:1lls. 

·:o. 51 ~. The last \Ju1ld1qg 1n th'" 1-dock front 1s ,, sin"lc town hou, e o·'· '·' 1 s-
t1.nct1vc dcsi 1:n, a type ~,Jh1ch of'ten terr;unntc~ ro 111S nc5;11tc 1ts 1nd1v1dunJJtv, 
'fo. Sl, was nctu:illy hullt 1n l'.:()2 hy ll'cn Bros., ,'S a n:irt o• t':,0 ne1;:hbn°·1rt<' 
r01, to the l'est. ,'\J1;ost the ePtirc f'ro'1t "" this l:'.!o·~::,nr·sque R<.>v1v:'1 hot:se 1s co·'
nose<l of one lnrge full-hc10 11t tower. constructed entirely of bnck ;1eadcrs. T;,c 
entr:i;,ce norch and a balcony aho\'c :ire tucke,l brrcl: into the snace f--et1,cen the t01vcr 
rtP! a ~,r0Ject1ng win11-t,1all at the \\rest SldP. T},~ ,,;11n roof ShCCp.s dO\\'n nast tl~c 
to,,er to sl,clter tlte second floor b,1Jconr and hc1s n dcl1r:htft•l l1ttle ser:1c;n·1•Lir 
·'or,~er set nt •1ic1-hcJ<;ht. T]H' hrJck 1,alls .ire of,, cr,fc oram;e color, with h,0wr.
stone tri·~ that 1.s ()cllte close in color to the l)rH::k• .. crl:. :·nndsonely c:irvetl l)anrl.s 
o" stnne fon1 lintel!> for t\1e first an,l second story 1,111do1•s o• t1,C' to·~er :i.n.-1_ :ire 
carrir:d out over the entrance rorch an: the balcor:v abo\'c lt .'\ si:-,1lar b:i.ncl of' 
stone ~.t ~>~ tor of the t01;cr rs corl1cllcd in s"c'i "ra11,1cr ns to 0 ,;!i-c the tr1,,
s1t1on "ro1 • its cyl1n<lric;il shane to the poly,,,m;il ,ha;,c of' the bi~h to1'er roor. 
Tln» rooF 1s of tile an<l 1s canped by a lo·~ finial. Th15 house 1s an C'xcellent 
ex:iri,1 le o: the freedom of "O1n;incsque P.cvi\·al nrchi tecture, a <;tr1 1. i. n1 11s;n":ctr1cal 
co~pos1tion on, relatively n;,rrow lot. 
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(The corner apartment hou.,.e on f.iiihth \\,enue, to the east of iJo. 513, is out
s1rle of" the l11stor1c District.) 

FQ_lJ_~fl__!_ STR.[ET Retween Eighth Avenue !', Prospect Park Pest 

The unique and effecti v,~ compos1 t1.on of the park block of" Fourth Street re
sults from the careful handling of the ro1,s linins both sides of the street. These 
two opposinp, rows of three-story residences were desi~ned by the sal'lc architect 
over a two year period in the early 1900s. They vary subtly in deticil but were sub
ject to a definite set of design controls. These controls and the amenities they 
produce include: setting the houses back fifteen feet fro"I the sidewalk and en
f"rnI'ling the rows by projecting the end houses, thereby nakrnr; a srnooth transition w 
the neiphboring bu1ldinc lines; raising the front yards with limestone retaining 
walls, thus miniMiz1.ng the apparent height of the basements· grouping the houses in
to uni ts of three 111 th regard to yard and cornice levels, thereby producin° an ef
fect of restful serenity, as opposed to those rows where breaks in heir-ht occur at 
every house. The generally flush facades of limestone, in the north row, are only 
interrupted by a few rectangular oriels and two-story bays and by the curved bay 
of the end house as an enfrariing eler.ent. The ornaP1ent on both sides of the street, 
borrowed from Classical, Romanesque and French Renaissance sources, has a generally 
consistent character, and the varied shanes of the openings ~re repeated in such a 
manner as to deemphasize the individual house while lending interest to the ro11s. 

SOUTH SIDE (Nos. 528-598) 

(The corner apartment house on [ighth Avenue, just west of !lo. 528, is outside 
of the '.listoric District.) 

Nos. 528-534 are, except for a garage at the back, eMpty lots. The four town
houses which stood here were demolished by 1939. To date there are no plans for 
these sites, which present a challenge to the area and are a potential asset if 
properly developed. 

Nos. 536-584. (~los. 542 and 570 are missinp- froM the street nuribering sys
tem.) This row of twenty-three houses once included the four houses which were de
molished to the west (Nos. 528-534}. They were begun in 1907 by owner-builder 
:\rthur Singer and were designed by Brooklyn architect Arthur R. Koch. The archi
tectural design treats the ro11 in groups of three with the design control advantages 
mentioned above. The sy1TI'netry of the block front revolves about No. 556 which was 
the center house when the row consisted of twenty-seven houses. T1vo characteris
tics distinguish this lonC; row frofl. the otherwise sir:iilar one facing it. Hori
zontally banded stonework and rustication extend across the first floor Fronts of 
several of the houses giving then a bolder relief, and, presU!'lably because of its 
lengti1, this row was varied through the use of brownstone, as contr:1s ted with 
limestone, for the nine central houses of the original twenty-seven. 

The fronts share soMe interesting features with the houses opposite, such as 
copper-clad second floor oriels, bay leaf garlanded arches above some of the first 
floor windows and doors, and two-story three-sided bays displaying unusual foliate 
orna~ent set vertically above dwarf pilasters at the second floor. A special 
feature, to be found only at tqe south side of the street, is a series of glazed 
third floor loggias consisting of three windows separated by P.yzantine columns 
at Nos. 548, 556, 564 and 578. Another special feature is the small Palladian 
window set in a handsome rusticated wall at the first floor of No. 556, which was 
forraerly the center of the row. fin this side of the street, the survival of 
Romanesque Revival features is indicated by the use of brownstone, the triple 
window loggias at the third floors and the JT1ore general use of stone transom 
bars at the first floor windows. 

No. 586 was begun in 1909 for owner 0tto Singer, and was desi~ned by Arthur 
R. ~och, also the architect of the long row built two years earlier to the west of 
this house. This imposing limestone faced residence harnonizes with the neigh
boring row, despite its more elaborate ornal'lentation. A 111ealth of French Renais
sance detai 1 at doorw:ly, roof cornice an(\ hay en l 1 vens the f'nc-ade, ,,hi. le the two
story bay effectively ter~inates the row. 
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FOURTP STREET Between Eighth Avenue F, Prospect Park 1•1est 

The corner apartnent house is described under Ho. 86 Prospect Park ''!est. 

W)!>Ti! SIDE (Nos. 539-597) 

(The corner apartment house, to the west of No. 539, is outside of the 
Historic District.) 

Nos. 539-561 is a row of six four-story neo-Georgian apart1~ent houses, 
built in a uniform style from plans of 1905 by Brooklyn architect, Thomas Bennett; 
Nos. 539-5S1 were built for !l.B. ;,Jay and 1/os. 557-561 were built for Albert C. 
Hessel. They are al 1 approached by low stoops and h,we porches supported on columns, 
soJ'lle of which are crowned by low balustrades. SheetMetal cornices carried on con,:. 
sole brackets, with friezes ornamented by swa~s. are the sane for all six apart- , 
ments. The facades are enlivened and given rhythMical cadence through the use of 
full-height swell-front bays, one on each side of the central entrance porch. 
These bays are Federal style in origin, although the buildines are basically 
Geor~ian in their detail. Variety is achieved by treatin~ the four end buildings 
Nith quoins .. nd splayed lintels with keystones; the two central buildings have 
simple rectangular lintels except at the top floors. Changes in naterials, and 
brick colors introduced at randon, lend further interest to this otherwise uniform 
row. Basically, the houses are of brick, with the exception of no. 547, which 1s 
all of limestone, and the first floor of No. 551, which is also of limestone. 

Nos. 565-597. (No. 581 has been omitted from the street nu'11berinP, system.) 
This handsome row of sixteen townhouses was begun in 190~ by owner-builder Otto 
~in~er nnd was designed by Brooklyn architect Arthur R. Koch, who designed the sim
ilar row on the opposite side of the street. Like those houses on the south side, 
this row also enjoyed the design controls outlined in the introduction. Several 
different types of facades are distributed more or less symmetrically about the 
center house, No. 583, 1·,i th the houses to the cast having the front doors on the 
left side and those to the west having them on the right. Variations in the de
sign of the roof cornices lend interest to the row, as do the two-story bays, 
oriels and round arches of some of the doors and windows at the first floors, 
similar to those across the street. The glazed loe;gia ther:1e recurs at the second 
floors of :los. 573 and 591, hut is executed here in the neo-Classical style, with 
columns between the windows displaying C:,mposite capitals. The basement walls 
are of rough-faced masonry like those across the street, some of theM have smooth
faced flat arches, with splayed stones stepped up ~t their tops to neet the high 
foliate keystones at the center, so,ne of which are crowned hy fanciful masques. At 
both ends of the row, the last two houses are nrojected forward, with diagonal 
walls, to niake the transition to the buildin~ lines of the adjoining apartment 
houses. This design makes possible deep yards in front of the row of houses. The 
end h0.1se to the west, No. 565, is exceptionally narrow (14 '-o•· wide) , but, with 
its round-3rched door and window at the first floor, makes an effective terminal 
feature despite its small size. 

(The corner apartment house, east of 1lo. 597, is outside of the Historic 
District.) 

* * * 
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FIFTH STREET Between Eighth '\venue & Prospect Park "lest 

!!ere the street presents a remarkably uniforri quality, despite minor vari
ations of detail. The north side reflects the enthusiasm for all-white neo
Classical buildings that was inspired by the Chicago Fair of 1893. The south side 
of the street is made up of two rows, ,,.i th nee-Georgian apartl"!ent houses to the 
west and Romanesque Reviv,11 houses to the east. They display an interesting 
ranqe of colors and materials. The two easternmost houses in the rows, on opposite 
sides of the street, form a visual link with their similar tower-like bays and pro
vide effective terninations to the handsorie rows. 

S0UTE SIDE (Nos. 550-612) 

No. 550. This is the· long side of the corner apartment house, which is de
scribed under No. 501 Eighth Avenue. 

Nos. 564-580 is a row of nine four-far:iily apartments designed to resemble 
individually owned town houses. It was built in 1910 for owners Nathan and Leon 
N. Levy and was desi~ned by 'Vil liam Debus. The houses are treated in groups of 
threes, with the outer two buildings having fu~l-height bays, while the central 
building 1s flush-fronted. The style is basically neo-Georeian, 1dth certain ,1i.;1or 
modifications of detail lending interest and coherence to the basic scherie, ~n 
~BC, A9C, A3C pattern. All of the houses are brick above liMestone basements and 
first floors, with low s.traieht stoops approaching the doorways. Type "A" has a 
full-height, three-sided bay. Tl-iere are arched windows 111 the rusticated first 
floor; garlanded pediMents surmount those of the second floor· and the windows of 
the upper stories have keystones. Type ''!3" is flush-faced and has arched pediJ11ents 
above the doorways and blind-arched windows at the third floor. This is the only 
type in the row which has a deeply projecting cornice carried on console brackets. 
Type ' C" has a rusticated first floor and a full-height curved bay with handsomely 
enframed and pedimented windows at the second floor. The brickwork is varied from 
red at type 1·C 1 • to buff colored at types 'A·' and "!3· • 

no. 582 (No. 562-534) is a four-story apartMent house standing on the site of 
a two-story brick stable, wluch belon~ed to the Li tchf1eld estate and was demolished 
in 1904. The building has limestone quoins and a limestone rusticated first floor, 
with brick above. A swell--front bay extends full-height. 

Nos. 586-608. This row of twelve three-story Ro~anesque Revival townhouses 
was begun in 1892 for John A. Bliss and was designed by Crooklyn architect f,lagnus 
Dahlander, who also 1~orked in the Stuyvesant Peights area. The clesign pattern is 
quite subtle. Full-height curved bays flank the two central flush-fronted houses 
and also terminate the ends of the row. All the intermediate houses are flush
Fronted. This est?.blishes a symmetry, within which the fenestration and details 
are varied at randoM, with each house havine its own clearly defined cornice of 
individual design. !Jos. 586, 594 and 600, with curved ful 1-height bays, are quite 
siJ11ilar to each other in design, as are Nos. 588 and 592, with their flush fronts 
and regular fenestration. iJos. 590 and 604 are notable for their two very large 
arched windows at the top floors, wlule J\Tos. 602 and 606 are the nntithesis in 
desiP,n, with four high, narrow windows at their top floors and arches at the first. 
Horizontal bandcourses, rough-faced stone basenents, stone transom bars, and arched 
and corbelled windows are amon~ the nany Ronanesque Revival characteristics of 
this row. The masonry includes combinations of roup,h-faced limestone, brownstone 
and Roman brick. Of particular interest 1s the convex rustication used at the 
parlor floors of Nos. 588 arid 592, splayed in form at the segmental arches above 
the parlor floor windows. No. 608, the end house, although built with the row, 
is a variant in design from the other townhouses. At the east wall there is a 
handsome shallow bay window crowned by a conical roof. A small garage is located 
on the lot adjoining the stoop to the east. 

No. 612, the corner house, is described under No. 94 Prospect Park l'!est. It 
has a large open yard behind it, adjoining No. 608. 
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FIFTH STREET Between Eighth Avenue & Prospect Park ''lest 

NORTH SIDF (Nos. 557-607) 

(The corner property, to the west of No. 557, is outside of the Historic 
District; it was the site of a six-story elevator apartMent house, which was recent
ly razed.) 

Nos. 557-579. This row of twelve interestinfT townhouses was built in 1903-04 
by owner-cuilder Lane & Yeandle and was designed by '1anhattan architect !foodruff 
Luning. The houses were all designed with tile roofs, soMe of which have been 
replaced by other roofing materials, and high rusticated basements. There is a 
wide range of design in this row. Nos. 567, 569 ,rnd 579 are quite different from 
the rest of the row. These three have Enelish basements, entered at street level, 
in contrast to most of the other houses, which have stoops. At Nos. 567, 569 
and 579, an arched doorway is emphasized by rusticated stonework and for'1ls a visual 
part of the wide three-sided bay which extends upward to provide a balustraded 
deck for the fourth story. The bay windows with stone rmllions at each floor are 
reminiscent of Tudor architecture. The fourth story has a triple window behind the 
balustrade placed on the bay. These houses are crowned by low parapets in lieu 
of cornices. Flanking the pair of central houses, Nos. 567 and 569, are two neo
Classical houses, tlos. 565 and 571. They are flush-fronted, with the exception of 
centrally placed curve-sided oriels. This house type appears again next to the end 
houses, at Nos. 577 and 559, of which c~o. 559 gives the best idea of their original 
appearance. Set between these neo-Classical houses are two pairs of handso!'le 
brownstones: Nos. 561 and 563, 573 and 575. •·ri th their high L-shaped stoops and 
bracketed cornices, they seem to belone to an earlier period than this turn-of-the
century row. However, '·broken'' pediments above the doorways, and classical swags 
under the second floor windows provide the clue to their actual dates. They have 
full-height, three-sided bays, reflected at the cornice line. The house at the 
western end of the row, No. 557, has a rectanr,ular proJectrng bay interlocked with 
an arched entrance porch. llandsome triple windows in the front of the bay lend 
dignity to this neo-Classical house. 

Nos. 581-607 is a severely nee-Classical row of fourteen three-story townhouses 
built in 1907-08 by owner-builder Eli Bishop of 20 Halsey Street and designed by 
Axel Hedman, a Brooklyn architect who also did work in the Stuyvesant Heights 
area. An undulating classical cornice with swags is the reflection of the full
height bays which appear at every house. Half of the bays are three-sided, the 
other half curved, as at Nos. 583, 5C9, 593, 595, 599, 605 and 607, in a More or 
less symMetrical arrangement. A rusticated first floor extends the length of this 
limestone row, and all the houses are approached by straip,ht flights of steps 
leading into small front terraces, which extend the width of the houses. These 
terraces are all surrounded by low walls and are a most inviting feature. The 
houses are stepped down at the cornice-line in pairs, and this syste~ of levels 
is al~0 carried out at the terraces. Ornament has been used sparingly· it is ~ost 
to be noted above the first floor door and window heads and in small Tlanels at the 
front ~ace of the three-sided bays, between the second and third floor windows. 
The end house, No. 607, has a conical roof surmounting the bay. This tower-like 
element provides a visual termination for the row. 

No. 607A, on the corner, 1s one of a row of apartment houses and is described 
under ~·o. 92 Prospect Park !~est. 

* * * 
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SIXTH STREET ------

~IXTI: STnEET Between Ciphtl1 Avenue !i Prospect Park ':est 

The general unifomity of this pleasant residential street, with its one
family rlwellings and small apartl"ent houses, is riven interest by round and three
sided bays and by many high L-shaped stoops. The overall effect is one of bright
ness, c!ue to the general use of llriestone and light-colored brick. The classicism 
of' these liMestone houses is indicittive of the in+"luence exerted by the "t;rei:tt 
"hi te n ty' , the Chicaeo Exposition of 1393. 

~rlUTI-I <'Tl}E (Hos. 590-638) 

(The lots occupied by St. Saviour's (!LC.) Churcl:, which is located on the 
corner of' Cighth Avenue, an<l by the arlioining C:t. Sav10ur' s School, west of 1\Jo. 
590, are outside of the li1 storic District.) 

i•1os. 590-593. These four-story eight f'ami ly :l!)'.lrtl'lent houses were built in 
1904-0'i for J. Eur,ene llyerson they were designed by l?.ooklyn architect Thol"as 
Rennett. The original plP.ns for "o. 598 called for eas lighting--surprisin,: at 
this fate date. Converted to a convent for St. Saviour's in 1928, 110. 590 no11 re
veals the pleasant rhythn of its swell-front bays. Tl1e norches at the centers of 
these buildings have Ionic colul'lns and are surmounted by wrou!!ht iron railings. 
rheetmetal roof cornices, with console bracl<ets and swa!_::s in the friezes, conti11uc
the neo-~lassical theme. 'Jo. 598, on a narrower lot, has a different plan. '>rial 1 
paired 111 ndows are placed &bove the doorway at each of the upper floors. 

Nos. 600-608 are five neo-Classical three-story residences which were huilt 
for the Prospect Park Nest Realty Company frolll 190!) designs by Brooklyn architect 
Axel !'erll"an. The verticality of the full-height curvei bays at nos. 600, 602 and 
606 is accented by two-story grooved ~ilasters · ~1os. 604 and 608 have only two
story bays. t1o. 600, the end house, has a bol.lly projected bay, which is flush 
with the line of the apartment house to the west. It curves in to Meet the 1 me of' 
the ro•·1, which is set back to provic\e front yards. These houses are uni fieri hy 
n continuous classical cornice, supported on console brackets, and by their b:ro•.,rn
stone hasements and ',-shaped stoops. The carved ornm·ent of the limestone wallg 
varies f'rol'l house to house. Of particular note arc the bas-relief panels over tlie 
doors and central parlor floor windows anll the scl\llop-shell notif over the entrnnce 
of :Jo. 600. 

~:os. 610-620 (~lo. 612 has been omitterl frol'l the street nn'1berinr; syste111). 
Tlus group of five three-story neo-Classical houses "1as built at the turn o" the 
century. The~· are of limestone, with alternating rounded and three-sided full
heir,ht hc>ys. The deep cornices are strilcin[' and make a bold nrofile a~ainst the 
sky as they f'ollow the lines of the bays. There are carvecl classical panels set 
in wide bamkourses above the doors and windows of the first floors. 

Nos. 624 and 626 (t1os. 622 and 628 have been O"li tted frol'I the street nul"bering 
system). These houses were built in 139~-99 for Charles c;. Peterson. They have 
two-story curved bays and basically stem from the ~o.,~nesque Revival tradition. 
!'owever, they display an array of neo-Rennissance details in the stone trim set 1n 
heht-colorerl brickwork at the first floor doors and windows, in the Lalusters 
above the bay at No. 626, and in the sheetmetal r.orniccs supported on console 
brackets. The base~ents and the wing-walls of the L-shaped stoops are rusticatcr\. 

Mo. 630-633 is the larP,e corner house described under t!o. 108 Prospect Park 
'"l"st. 

!'llllTH SIDE (Pos. 543-627) 

Po. 543, the corner apartment house, is describecl un<ler No. 519 Eil!hth l\.v~nue . 
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SIXT!I ~TRJ:ET Between Eighth ,\\·cnue & Prospect Park '''est . 

Nos. 567 and 573 are two substantial apartl"ent houses buiH in 1911 for 
lb than Levy and desiP,ned by Brooklyn architect .Tncob Debus. The lir1esto,1c tri'll f!!IJ 

red brick used here form a r leasin~ combination of ,~?terials. ·loteworthy fc•1-ure~
at these nm buildings are the lal'!'.C', scrolled, iron brackets supportinr; the cor
nices and the decorative iron railings on the fire escapes. Triple windows nre 
set on either side of the central entrances at the limestone first floors. Similar 
windows :1.re tie<l toP,ether vertically by E> co111mon l1r,estone enfrnmement at the sec,1: ,! 
~nrl third floors. 

ifos. 575-575.\ to 583-5331' were built in 1910-1911 -For two-fanily occupancy. 
This ~l·oup of five duplexes was buJ.lt for J,Tathan and Leo Levy and designcll by 
architect 1"1illiam Dt,bus, except for i'l0s. 583-5831\, whiC'h 1,ere built for Cyrus 
R:1eims and were designed by Brooklyn at'chitect 11.L. Reiser. The row is giv,m 
clefinition by the two end hcm!"es. 1-11.th classical pila.stcr'> at the 1lrst f1ocr 
and quoins at the sccontl flooT. ,'t each of the five ,\uplexcs, separate c,trzct 
entrances have been provided at e1.ther side, to serve five two fan11.ly units, 
the stoops are low and approach the entrances directly. Tho:1gh severely sim:rile 
in style, these houses show evidence of the Geore;ian tradition in the C(UOins, the 
brickwork, and the splayed flat arches qbovc some of' t~e windows. Jt is nlsc :tp
parent 111 the ~o~ner winJows nt ·~s. 577 and 5Gl. 

~•o. 5S5 1s an eight-family brick apart'1ent '1m1se dat1nr; fro., 191'1. It w:>.~ 
hu1lt for Isaac Seid and was des1r:ned by f'. 'hllman F, ."on of Brooklyn. '''1th its 
~panish tile rooflet and stone insets in the naranet, it typifies Tluch of the nc, 
domestic architecture of 1:he turn of the century. 

Nos. 587-593. These four houses 1•1ere built in 18'15-96 "by owner-builder 
11 u<;ustus Hurd· two brownstones alternate 1-ath two limestone houses. They have 
high rusticated baser:ents and L-shaped stoops of brownstone, which, llith their 
rou~h-faced stone winP.-walls, are der1 ved f'ro"l the :~oMnnesque Revival stylP.. The 
severe full-height, three-sided bays, nn(l the swa~s in the friezec; of the dentild 
sheetmetal roof cornices, are the neo-Classical elements oc these transitional 
houses. 

~'os. 595-60'l. This row of e1g!1t houses, be<>un in 10f\O, 1,as bui 1 t by owner
buiHer John A. !:liss ft"om designs of architect .\.E. "~lite the houses nre late 
Ro"lanesque Revival in style. They have aJternatina curved and three-sided two
story bays, and the limestone tri~ offers a subtle contrast to the yellow brick, 
~ivj ng tl1e row :i mellm,r effect. The houses with three-sided bavs hnve stone tran
so111 bars at the first floor windows and splayed rock-faced -l'lat arches at those on 
the second floors· small elaborately enfrPMed windows are placed above the doorways. 
There are arched windows with stone transom bars at the top floors of alternatine 
houses, and the roof cornices are varie,i in an al tern:it1n;': pattern. The entrance
ways have columns at each siJe supportin~ vert1cally placed console brackets, 
which, in turn, support the cnta!Jlntures -- an unusual feature. 

No. 627, the corner house, re:reatinr, the basic design of the one op:rosite it 
on the south side, has a swell-f'ront bay at the bacl: end of a win1; which is one 
story lower than the rest of the house and faces the rear yar,t. These houses 
produce a handsome gateway e-ffect as one enters the street fro!" the "'ark. Tins 
house is described unuer No. 107 Prospect Park t·/est. 

* * * 
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SI:VENT!I STREET 

SEVENT!-1 STREET netween Eighth Avenue F. Prospect Park \Vest 

The park block of Seventh Street contains variously desicned houses, which 
create a successful ensemble. The south side is remarkable for its groups of hand
som~ FleMish Renaissance houses, with striking color variations and picturesque 
gables, which create bold profiles against the sky. The north side o~ the street, 
while less flamboyant, is nevertheless interesting. It has rows of sedate brown
stones with bays, 1,hich contrast 111 th a flush-faced row having considerable variety 
in its fenestration and detail. 

S1UTH SIDE (Nos. 550-610) 

(St. Saviour's (R.C.) School at the corner of Eir,hth Avenue, west of No. 
550, is outside of the !Iistoric District.) 

Mos. 550-570 is a croup of six eieht-family neo-Georgian apartment houses. 
No. 550 was built for Jacob Friedman and Nos. 554 and 558 for the H. n. llill Con
tract mg Co. These three were designed by Brooklyn architect Frank S. Lowe ;,nd 
ber,:m in 1905. Nos. 562, 566 and 570 were built at about the same time and were 
undoubtedly designed by the sane i'rchi tect. All the buildinr;s are four stories 
hiv,h and are of brick, above rusticated limestone first floors. They are directly 
approached by low stoops set between wing-walls. Full-height swell-front bays 
produce an undulating rhyth!'1 at the cornice 1 ine. 

No. 574 is ''The Brunswick· , an apart 11ent house which was built at the turn 
of the century. It is neo-Renaissance in style, executed 1n cream-colored brick 
\H th stone trim. A stylish iron marquee shelters the central entranceway at 
street level and a two-sided bay, beginning at the second floor, rests on a broad 
corbel of carved stone. The limestone enframements of the second story windows 
have traditional classical ·ears· and are surmounted by arched pediments. The 
copper roof cornice is quite deep and has an exquisite patina. 

!'1os. 576-598 is an interesting row of twelve three-story townhouses arranged 
in groups. This row was begun in 1903 for "'illia"l B. Greenman and desi~ned by the 
~1anhattan arc hi tecturai firrr, of Chappell & Bosworth, agents for architect R. Clarence 
P-uop. The end houses, two at the west and three at the east, have a sober dignity 
that contrasts well with the two elaborately designed central groups of gabled houses, 
which, in turn, flank a very simple single house. All the houses in the row are ap
proached directly, except Hos. 594 and 598, which have L-shaped stoops. Nos. 576 
and 573, the flat-roofed houses at the \•est end, have arched doors; No. 578 has 
an arched window and doorway at the first floor, with square-headed windows above. 
No. 576 has a full-hei~ht, three-sided bay alongside of an arched doorway, while 
No. 573 is flush-fronted_ both are rusticated full-height, with brick above lime
stone. They share a siMple classical cornice. The two groups of rrabled houses, 
Nos. 580-534 to the west and Nos. 588-592 to the east, are identical in their 
basic elevations, with variations only in the detailinp,. In these groups of three, 
the outer houses have three-sided bays, with parapets at the third floor levels. 
The center house of each group has a handsome central oriel at the second floor. 
Their style 1s proclaimed by the elaborate Flemish Renaissance gables, 1,;hich 
crown the fronts of the three houses. A strong pattern of horizontal stone band
courses sets off the Roman brick to advantage. No. 586, the center house set be
tween these two Flemish groups, makes a strong contrast, with its flat roof and 
straightforward neo-Georgian detail. nf the three houses at the eastern end of this 
row, Nos. 594 and 598 have three-sided stone bays with broad front faces. These 
bays are further emphasized by the pediments which crown them. The central house, 
tio. 596, has a high stepped gable behind a two-story oriel, topmost section of 
which frames a handsoJTJe classical scallop shell. 

(J,lo, 600 has been OJTJitted from the street numbering system.) 

No. 602 is a deep narrow lot, and No. 610 is the corner apartment house with 
rear yard, which is described under No. 118 Prospect Park ''1est. 
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S[VEt!Tll STREET Between Eighth /\venue & Prospect Park '·1est 

~0nTH SIDf. (Nos. 553-627) 

(The corner lot at Eighth Avenue, containing a house with garage, to the west 
of No. 553, is outside of the Historic District.) 

Nos. 553-581. This long row of fifteen flush-fronted townhouses incorporates 
designs popular at the turn of the century. It is particularly noteworthy as an 
example of ho~ architects, using a few house types and a variety of ~aterials, lent 
interest to the cityscape. There are basically four different house designs, 
which appear at first glance to be intermingled quite at random. Upon closer 
1nsnection, ~ conrpletely syrnnetrical central core Aay be discerned, centering 
around a pair of houses, Nos. 563 and 565, and extending out at either siJe to 
No. 557 on the west and No. 571 on the east. "utside of this core, except in the 
case of the two easternmost houses, which are completely different, some of the 
four basic house types appear quite at rnndom. /\!though the basic house designs 
are quite distinct, the architect has varied the mnterials used for them, lending 
further interest: limestone and li~ht ~nd dark colored brick have been used for 
contrast. The houses are approached by hi~h, straight stoops with limestone 
wing-walls, some of which are surmounted by iron handrailings. All of these houses 
have limestone basements. 

Nos. 563 and 565, the two houses which forr.i the center of the symJ11etncal 
core, have square-headed windows and, at the second floor, two s:nall three-sided 
bay windows set in conventional window openings on corbeled sills. The roofs 
display gambrel roof lines with wide hip-roofed dorJ11ers, each of which has two 
windows. No. 565 retains its handsome ori~inal tile roof. Oil either side of' these, 
appears a house type which has a strikrnp,ly large plate glass, arched window set 
next to an arched doorway at the first floor. These Ro~anesque Revival arches are 
ribbed and rest on carved inpost blocks. At the second and third floors, triple 
windows are crowned by rooflets: the upper one is cartied on beam-end outlookers. 
Flanking these, in turn, are houses of a severely rectil~near schel'le, of brick 
above limestone first floors. At No. 559, paired windows are placed next to a door
way framed by pilasters and an entablature. The centrally located upper floor· 
windows of Nos. 559 and 569 are triple and share a comJT1on lll'1estone enfraJT1e111ent; 
they have limestone panels between th era. nverh:meing roof cornices, with long 
panels beneath, are carried on end brackets. The two outermost houses of the sym
metrical inner core, :Jos. 557 and 571, are neo-Renaissance in style and have 
double windows set under elliptical arches beside arched doorways. These windows 
anJ dooTways aTe set in rusticated limestone walls up to impost block level and 
have handsome stone voussoirs with keystones forminf' the arches, interlo;::ked with 
the brick1,ork above the111. The windows of the upper floors are enfraraed by lime
stone 111olr!.ings, and the J,ouses are crowned by clentilled roof cornices carried on 
end b.ackets. The two eastern'7ost houses, l!os. 579 and 581, which differ in design 
from all the others, are very si·1ilar to each other at the upper floors; they have 
three-sided bays carried on corbels at the second floors and triple windows at the 
third. Their end-bracketed roof cornices are also quite sinilar. It is at the first 
floors that they differ. ,,10. 579 is especially handsoffle, with a richly orname~ted 
neo-~enaissance mask set in the tynpanu~, of the broad window arch. This arch is 
enfraJT1ed by evenly spaced blocks set in a molding. The same enframefflent appears 
at the arched doorway, which also has an ornate tympanUJTI. The adjoining house,. 
~lo. 581, has a double window, with snal 1 arched pediment centered above the lintel. 
The window is set to the left of a very ornately enfral'ted doorway. The houses to 
the west of the inner core belong to the basic house types described above but are 
placed at random. 

~!os. 583-603 is a long row of neo-Grec brownstone houses, with three-sided 
bays, built in 1888-89 for owner-architect Charles G. Peterson. The houses arc 
all approache<l by high, straight stoops with wrou11ht iron hand-raillngs and slender 
cnst iron newel posts. In their ornal'lent~l roof cornices and door enfrrunements, 
they show the influence of the neo-Grec style, even though they belong to a later 
period. ,'6 compared with their neir.hbors to the west, they have the appearance . 
of dignified disapproving ancestors. Nos. 583-59~, with full-height bays, are two 
and one-half stories high. At ~las. 589-593 there are fenestrated attics, 1-1here the 
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windows are set in the fascia bonrds beneath the roof cornices. The engaged columns 
at the doorways support lintels wjth cornices. Above these, the panels beneath the 
second-floor windows form a visual continuity with the wide band courses above the 
parlor floor windows. Nos. 595-599 are quite similar but are three stories high, 
with three-sided bays which extend up to the third stories, at which level they are 
crowned with low cast iron crestings. 

Nos. 605 and 607 were also built for owner-architect Charles G. Peterson, 
but in 1893. In their coMbination of zray-colored Roman brick and liMestone, 
smooth and rough-faced, tliese houses herald the architectural character which the 
st1·eet was to assume at the turn of the century. The l'laterials, the arched windows. 
the stone transom bars and the detail make these bold houses unmistakably ~ornanesque 
Revival in style. 

No. 627 is a four-story corner house, described under No. 117 Prospect Park 
''1est. 

* ~ * 

EIGHTH STREET 

EIGIITH STREET Between ri~hth ,\venue & Prospect Park 1/est 

Tins street has an airy open character due to the low houses on the south 
side. These row houses are, in their details, expressions of the wave of classi
cism and interest in the Renaissance which swept the country after the Chicago 
•·1orld' s Fair of 1893. They are modest versions of this style. desirmed to fit 
the needs of the aspiring middle-class owner. l'llth only one exception, the houses 
on the south side are of limestone. The north side, by contrast, presents and al
~ost solid wall of four-story apartment houses. Their ~aterials consist of lip,ht
colore,\ shades of brick, with limestone trim, which hamonu:es with the houses 
across the street. Their height is visually minimized by the concentraticn of 
architectural elements and details at pround floor level, while their full-heiv,ht 
bays create a wavy undulation a~ the skyline. ~tran~ely out of place are a pair 
of low brick houses of the nineteen twenties, which are lacking 1n urban elegance 
and ~ive the blockfront a toothless character. One dark, handsome, brownstone 
apartment house stands proudly among its neighbors. One feels it 1'1iqht have be
lonr.rcd on Boston's Co"ITI\Onweal t!1 ,\venue. 

51UTH SIDC (Nos. 502-564) 

(The corner apartment house, on [i1?'1th Avenue, west of Ho. 502, 1s outside 
of the Historic District.) 

Nos. 502-524. This row of twelve identical neo-ltahan ltena1ssance houses 
was built in 1908-09 for L•:>uis Levy and was designed by Brooklyn architect Thomas 
Bennett. It is only two stories high, with full-he1~ht curved bays. The smooth 
1111\estone 1s enriched by fluted pilasters between the square-headed windows of the 
bays, by the doorways with their engaged columns supportinP- ornate entablatures, 
and by the carved panels beneath the winrlows in the bays. High L-shaped stoops 
arproach the handsol'le doorways with wroueht iron grilles in the doors. The 
houses are crowned by individual sheetmetal roof cornices, which have console 
br:1ckets, and a friez.e with swags. 

J,To. 526 is a two-story reel brick to•mhouse with a three-sided bay. It was 
built in 19'l4-05 for Alexander Lyons and r:harles Block and was desi~ned by 
architect Simeon Eisendrath. It is unique in this row. The linestone quoins give 
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the facade a banded appearance. The richly enframed bull's-eye window over the 
doorway, the pedimented •1indow above it, the sidelights and transo!'I at the door 
and the elegant urought iron railinP,s at the stoop and yard produce a cosy neo
Georgian character, which contrasts with t~e formal limestone rows on either side 
of the house. 

Nos. 528-550. This row of twelve two-story townhouses was built in 1902 
for l<lilliam Ii. Reynolds and was designed by llrooklyn architect Benjamin Driesler. 
Full-height curved bays alternate with three-sided ones, a device which lends 
variety and creates a certain rather nttractive agitation at the skyline. There 
is a T1ronounced cleavage in this blockfront where No. 526, the darker-colored neo
Georgian house, separates the two long rows of houses, and it is interesting to 
note the subtle differences in these two rows. This row, although neo-Classical 
in style, retains in an occasional arched doorway or arched window at the second 
floor, a vestigial reAinder of the earlier Ro~anesque Revival style, an interesting 
fact when we consider that it is only three years older than the Renaissance 
row to the west. Otherwise it is quite similar to that row, with its ornate 
cornices 11.nd carved panels beneath the windows. An exception is No. 540, which dis
plays neo-French Renaissance ogival arches at the parlor floor windows. The end 
house, No. 550, exhibits a terfllinal feature found in many other rows in the Park 
Slope area· a square bay carried forward to "leet the line of the corner apartment 
house. 

lllos. 552-564 is a large six story corner apartnent house described under l'!o. 
131 Prospect Park "est. 

\:Olff}I SIDE (Nos. 511-583) 

{The corner apartment house, on Eighth Avenue, just west of No. 511, is 
outside of the Historic District.) 

r'os. 511-537. These eight apartment houses, which were designed for eight
family occupancy, were be~un in 190~ for .John l'ilson and were designed by Brooklyn 
architect Henry Pohlman. TI1ey are four stories hip.h and have full-height swell
fronts on either side of the entranceways. They have Flel'l1sh bond buff-colored 
brickwork trimmed with limestone above smooth lil'lestone first floors, and their' 
detail accords well with that of the houses across the street. Basically neo-; 
r:eorP,ian in style, they have splayed window lintels with keystones and typical ' 
modillioned cornices at the second floors. The arched windows with keystones at 
the top floors, and the curved cornices above the swC'll-fronts give the building's an 
undulating rhythm. Straight low stoops approach the doorways, which are enframed 
by pilasters supportinr, carved entablatures. 

r:o. 541 is an il'lpressive and dignifie,! brownstone apartnent house bei,.in in 
1905 for J.B. Hoecker and also designed by Brooklyn architect l!enry Pohlman. It is 
also four stories high with swell-Fronts on either side of the entranceway, but 
it is quite different in character from the row to the west. Here, the first floor 
is rusticated and the central second floor windows of the swell-fronts display; 
handsome triangular pediments w1 th carved tympana. The central 1<•indows above these 
have arched pediments with carving, and the top floor has arched windows with carved 
keystones. The wide central doorway is flanked by Ionic columns supporting a 
simple entablature, which, in turn, supports a series of small richly-enfrruned 
stair windows at the floors above it. These windows are set at different levels 
from those at the sides. All of these elements give the building an air of elegance 
Rnrl a sense of verticality, enhanced by a raised section of cornice above the cen
trnl entrance. 

~os. 545 and 547 1re two small brick houses linked across a central access
way by an arch, with wrought iron gates, Ieadin~ to garages. They were built in 
11)22 for l\<lele Hoecker and were designed by the !1anhattan architectural fil'Tll of 
Scott & Prescott. They have Flemish bond brick walls, one-story bays, and low 
stoops with stepped brick wing-walls. The second floors have triple windows with 
rooflets above them. 
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"os. 553-Si'l is a row of five anart"lent houses re1nnrkl'lbly similar to the row 
to the west, although sortewhat more or11.ate. They ,,ere built in 1909 for George 
F. lleim and were desir.ned by Crooklyn architect Arthur l'.och. 1\11 but one have full
hei01&t, Sl~el I-fronts on either side of the doorways, echoed by the undulatin~ 
rhvthm nt the skyline. These apartment houc;es are wider than thosw in the row to 
t 11c •1cst, with the exception of :10. S71. winch was built 011 the nr.rro•~er end lot. 
It has only one s11ell-fron t bny, set to the left of the doorway. A 11 these build
inns arc constructed of tlrn same mnterial and are executed in the sa!'le neo-l'ieori;ian 
style. They were built five years later than the row to the west and have square
hearler, win,lows, instead of round-arched ones, at the top floors. Thev all have 
snlaved flat nrches •d th keystones, with swaos adorninr; the keystones at the first 
floors. The doorways nre .1rched nnd have carved ornartent in the tYIT\rnna. They 
are fl.inked by tall, fluted colur,ns, which extend o.bove the nrcl1es to meet the 
lines of the cornices crownin" the rusticnte-i first floors. These cornices are 
carric:I out over the colurms nnd support n finial centered nbove each colurtn. The 
handso"'e wrought iron and rlass double doors anr! the door !'nfrnmements, including 
the ornamentnl tYIT\papa in the arches and the rusticated voussoirs enfraT"ini:: thern, 
.111 show the influence of French Dcaux ,\rts dcsi~n, so prevalent at the turn-of
the-century. The wimlows of the stairways, ahove the ,\oorways, do not ::tlilTn with 
the windows on either siJe of thcr1 and rave been vertically enfra:ned in pairs. 
The 101~ botto"l winuow, above the door1my, has been enhanced by +"lankin.r, scrolls, 
which, heh1nd the finit1ls nbove the cnlumns, create a visual en<;e"lble. Plem1sh 
bonr\ brick work 11.nd a hnnc!some modi llioned roof r.ornice, leml furth<.?r ,list inct ion 
to this fine row. 

~o. 373-583 is a lar~e corner Apartment house, described under No. 125 
"rospect Park ·~st. 

* * .. 

::I"T!' ."TnEt:T Petween Ei'.?hth !\venue F. Prospect Park 1·1est 

This wide street. the equal in width of the north-south avenues, hns a re
mnrk;,tlle (luality of opcnnes!., not only Jue to its bre11dth, but also to the low 
row houses on either side of 1t. After one passes the line of h1~h apartment 
houses frontrnr, on the Pnrk, ::i quality of repose Rnd serenity, enhRnced by a gentle 
u"rlul ·tion Rt the cornice line, becornes cvi~ent on this almost purely neo-Clnssicnl 
street. The light color of' the 1 i:iestone and the uni forrti ty of the facades give a 
new turn-oF-the-century aspect to this sunny street, a col'lprehensive feeling of 
town-planning is becoming evitlent here, in contrast to the charninR picturesqueness 
of so"le of the streets developed in the 1830s and 1G90s, in which ·h versi ty was 
considered the most desirable quality. Another factor contributing to this uni
fomity was the development of longer nnd lon:ier -rows, as it became evident that 
i,,reater economy was ac!1ieved in building the"l. Like those on Eighth '.'treet, these 
neo-Classical rows reflect the influence of the Chicago Fair of 1~93. This street 
1.s unusual in having a teri.iinal feature at the point where it deflJ ends at the Park. 
(entered at the en<l of the street, in the Park, is a monunent to f,eneral Lafayette 
by Daniel C:hester French, with architecturc1l enframe!'lent by !lenry Bacon. It was 
unveiled in 1917. 

snurn ~IDE c;·os. 526-572) 

(The six two-story houses west of No. 526 are outside of the llistoric Dis
trict.) 

~los. 526-538. This row of seven houses WflS built in 13')4-95 for T. Kilty and 
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was designed by architect Georrre W. Oelkus. These three-story, brownstone-fronted 
houses have a severely rec ti linear quality, with their flush fronts, square-
headed windows and doors and horizontal bandcourses under the windows at each floor. 
This dignified severity is relieved by the round-arched openin~s which occur at 
the first floors of Nos. 526 and 534 only, and by the bracketed roof cornices with 
paneled fascias of all the houses. lHgh stoops, with 1,rought iron handrailings, 
lead directly to the double entrance doors with 
transo"'ls. This is the only row in this blockfront which has f:.ush facades. 

Mos. 540-552. These three-story, multi-fariily, brownstone buildinvs give the 
appearance of single-family townhouses. They were built in 1896 for Charles Hart 
and were designed by Brooklyn architect Thomas F. Carroll. Their high, straight 
stoops lead up to glazed double doors. Here, we again find the alternating curv0d 
and three-sided full-height bays that are so prevalent in this area of the Historic 
District. The theme of wide horizontal bands between the windows is continued 
here, with carved panels set in the width of the band beneath the second-floor ba:• 
windows. The most notable ornament is to be found at the doorways, where engaged 
colu~ns support dentiled entablatures. The roof cornices with modillions and the 
richly ornamented friezes are surmounted by very low paneled parapets, an unusual 
feature. Many of the elegant iron handrailings and newel posts remain at the 
stoons. 

Nos. 554-572 is a row of ten houses built 1n 1902 for Philip Jung and de
si1;ned by Brooklyn architect Thomas Cn~elhardt. They are two stories high and 
make a break at roofline with the three-story buildings to the west. l~o-Classical 
in design, they are remarkably similar to the houses across the street, which were 
designed by another architect. The pattern of alternately curved and three-sidecl 
bays is interrupted only at the west end, where the bay is two-sided, with its 
wide front carried over to meet the line of the row to the west. The windows are 
all square-headed, with the exception of a few which are arched, above the doorways. 
~ost of the arched windows are simply set in the smooth front walls, but those at 
Nos. 554 and 568 have delicate drip moldings carried around the outer profile of 
the voussoirs, a reminiscence of the Romanesque Revival. Richly ornamented bas
relief panels are introduced in the wide bandcourse beneath the second-floor win
dows of some of the houses. The individual roof cornices are supported by widely
snaced modillions and have ornanental friezes beneath them. lligh stoops, alter
natingly straight or L-shaped, have solid masonry wing-walls. 

(The corner buildings at Prospect Park 1/est, just east of No. 572, are out
side of the Historic District.) 

Nl)RTII SIDE (Nos. 519-577) 

(The corner apart·~ent house on Eighth Avenue, just west of No. 519, is outsi,:-i 
of the Historic District.) 

Nos. 519-543. This row of thirteen identical nee-Italian Renaissance houses 
was built in 1908-09 for Louis Levy and was designed by Brooklyn architect Thomas 
Bennett. These houses are only two stories high, with full-height curved bays. 
The smooth liMestone is enriched by fluted pilasters between the square-headed 
windows of the bays, by the doorways with their engaged colunns supporting ornate 
entablatures, and by the carved panels beneath the windows in the bays. High L
shaped stoops approach the doorways, and the houses are crowned by individual sheet
metal roof cornices, with swags in the frieze and console brackets for support. 
rhese houses are practically identical to those back-to-back to then, Nos. 502-524 
Eighth Street, which were built by the same owner and designed by the same archi
tect. 

Nos. 545-567. This row of twelve two-story limestone townhouses was built 
in 1902-03 for Nilliam ll. Reynolds and was designed by Brooklyn architect BenjaT'lin 
Driesler. Full-height, curved bays alternate with three-sided ones, a device 
which lends variety and produces a rather attractive agitation at the skyline. 
This row, although nee-Italian Renaissance in style, retains vestigial reminders of 
the earlier Romanesque Revival style in its occasional arched doorways and arched 
second floor windows. The houses have ornate cornices and displi>y carver! r:m?ls 
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and bandcourses beneath s,:>me of the windows. No. 553 displays neo-French Renais
sance ogival arches at th,3 parlor floor windows. These houses were built for the 
sa!'le owner and designed by the same architect as the ones back-to-back with them, 
Nos. 528-550 8th Street. Like them, they were begun in 1902, and only minor dif
ferences in the ornlU'lent prevent their being described as identical. 

No. 569-577, the four-story corner apartAent house, is described under No. 
140 Prospect Park !lest. 

* * * 

TENTH STREET 

TENTI-f STREET Between Eighth Avenue & Prospect Park !'lest 

This almost unaltered residential block presents an interesting variety 
and has its own distinctive character, derived from the overall aspect of many 
short rows with flush fronts, punctuated only here and there by rows or houses with 
two-story bays. High basel'lents and L-shaped stoops characterize many of the houses. 
Some extraordinary yard railings on the south side of the street lend interest. 
as does the wide variety of architectural detail. Certain of these houses retain 
their original paving blocks in the sidewalk, adding character to the street~ 

S0lITH SIDE (Nos. 642-708) 

(The three residences and the corner apartment house on Eighth Avenue, to the 
west of No. 642, arc all outsi~e of the l~istoric District. ) 

No. 642. This distinctive two-story brownstone house, approached by an L
shaped stoop, was built by owner-builder Thomas Brown in 1895 and was designed by 
Manhattan architect Paul F. Higgs. It is a bold state~ent of the Romanesque Re

'vival. !'lith its full-height, three-sided bay, it displays a combination of stone 
textures· rough-faced verticals between the windows and smooth-faced horizontals 
above and below them. The doorway with its three-light transom has some interest
ing carved detail, and the three bands of billet molding at the roof cornice are 
unusual, but most expressive of the style. The L-shaped stoop of brownstone, with 
its smooth-faced perforated wing-walls, displays some handsome foliate ornament. 

Mos. 644-652. These five houses were built in 1887-88 by owner-builder 
Thomas Brown. Brooklyn architect Charles Herner designed them. Here, varying 
design features are evident above the rather uniform first and second floors· 
No. 644 has a mansard roof with pedimented dormer windows; No. 646 has always 
had 'II. full third story, quite similar to the floors below; No. 648 has a full third 
floor with arched windows and a stepped gable, seemingly of late~ date; Nos. 650-
652 are twins, with dentiled cornices and dentiled triangular pediments set above th£ 
two right-hand windows, and with low rectangular window~ cut in the fascia boards. 
The hands~e cast iron railings display a wealth of foliate forms set in gothic 
arches,' and this design continues east to No. 672. . . , 

Nos. 654-664 is a row of six brownstone houses, built by owner-builder 
''lilliam Brown, and designed by Brooklyn architect W. M. Coots in 1887. These two 
and one-half story houses :ire unified in design and are treated in an unusual man
ner at the top floor level. The rough-faced stonework of the basement and of the 
window lintels, contrasting with the smooth walls, is somewhat similar to that of 
the houses to the west. The cornice slab over the doorway, with simulated balcony 
above it, is supported on high grooved brackets. The unusual feature of this row 
is the most nn<"onvont"ions:il tot" h:ilf-story, where A rnini.-bs:ilustrade takes the place 
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of a cornice, while low attic windows piercing the fascia have striking sunburst 
TJanels between them. A higher window at the center is crm-med by a dentiled 
pediment, the ends of which meet the top of the balustrade. The pediment is cro•,med 
by an acroteria motif. A full top story, with stepped parapet, was a later addition 
at No. 654. 

Nos. 666-672. These four brownstone houses were also designed by Brooklyn 
architect !1, M. Coots for owner-builder !'7illiam Brown, but one year later, in 1888. 
They differ from his row to the west only in being three stories high and in 
having full top stories which are quite similar to the floors below. Their 
dignified rectangularity is enhanced principally by the foliate yard railings and by 
the bracketed roof cornices which are broken slightly forward on the left side to 
sirnalize the doorways below them. Basement entrances have been provided at Nos. 
666 and 670. 

Mo. 674, locate~ almost at the center of the blockfront, is a three-story 
individual townhouse built in 1894 for John Thatcher and designed for him by the 
well-known Manhattan architect l''illia111 B. Tubby. !Hth its two-story, three-sided 
bay, it interrupts and contrasts with the flush-faced fronts of the rows on either 
side of it. A rather severe example of neo-French Renaissance architecture, it 
represents a great contrast to Tubby's rather picturesque Romanesque Revival work 
on Lincoln Place of'f I:ighth Avenue. Limestone extends to the second story window-
si 11, and brick is used for the top two floors. The high, narrow windows of the twc
story bay accent its verticality. The stone tr<1nsoin bnrs of the parlor floor win
dows and doorway, the paneled pilasters flankinP, the main entrance, and the second 
floor arched window keyed to the brickwork, are indicative of the style, although 
the roof ccrnice with its dentils and console brackets is more nearly classical in 
character. A high L-shaped stoop, with stone scrolls at the bottom, further 
enhances the individual character of this house. 

Mos. 676-682. These four houses, built in 1888, are perfect examples of the 
neo-Grec style. They were designed by Brooklyn architect J.D. Reynolds and were 
built by owner-builders J. F. Ransom and P. S. Stevens. The heavy stone lintels 
with incised ornament over the main doorways, and the similar but SMaller ones 
over the windo~s at first and second floors, are designed in pedimental form and 
all have the characteristic Greek '·ears". Crowning these two and one-half story 
houses are bold cornices with low windows just beneath thera between the deep, 
paired brackets. No. 676 has had the attic floor raised to create a full third 
story. The overall effect of the houses is complemented by their original wrought 
iron yard railings, with curvilinear and foliate forms. 

Nos. 684-690. These four houses, built before 1890, form an effective group. 
The two center houses display high triangular pediments, while the eastern house, 
with redimented dormer, has a subordinate character. The westernmost house, which 
has h~j a full-height top floor added, was presumably once similar to the eastern
most creating a symmetrical group. These brownstones are Romanesque Revival in 
style, with rough-faced lintels and iMpost blocks at the first floors. They have 
corbel blocks supporting the window sills at the second floors. The original 
staineu glass transoms over door and window remain at No. 686. High stoops with 
wrought iron railings approach the front doors in one straight run, an.i the hand
some yard railings repeat the pointed arch pattern found in the western half of 
the block front. 

Nos. 692-696. These three brownstone hcuses are perfect examples of a 
transitional style. Neo-Classical in their smooth-faced stonework, they are never
theless replete with Ronanesque Revival carved ornament, done in a restrained manner 
and indicative of their date, 1888. They were built for Thomas Brown, the prin
cipal developer of this street, and were designed by the noted Brooklyn architec
tural firn of Parfitt Brothers. Three stories high, they form a fine terminal ac
cent for this blockfront; their three-sided, two-story bays contrast with the 
flush-faced rows of houses to the west. The sheetmetal roof cornices, with their 
garlands and tassels, are neo-Classical in detail, while the yard railings, 
handrailings and newel posts at the stoops continue the pointed arch foliate pattern 
of the houses to the west. 
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No. 698-708. This large four-story brick apartment house, with towers at 
the corners and an entranc:e on 10th Street, is described under No. 152 Prospect 
Park !Jest. 

W1QTH ,;IDE (Nos. 631-693) 

Nos. 631-641. The four low Romanesque ~evival townhouses and the hi['h ad
joining neo-Classical corner house, Rlthough different in appearance, were all 
begun in 1894 by owner-builder Thomas Brown, the principal developer of this street. 
These houses were desiqned by architect Paul Hiv,~s. No. 631-633, the three-story 
corner house on Eighth Avenue, has a sr,ooth stone facade with a full-height, three
sided bay facing Tenth Street; an L-shaped stoop leads up to the front door. The 
Eighth Avenue side is of brick and has another full-htii?,ht three-sided bay at the 
rear. TI1e heavy roof cornice, carried on console brackets, extends along both of 
these sides. The only notable ornRMent is to be found in the carved blocks support
ing a s~all horizontal cornice at the head of the parlor floor windows facing 
Tenth Street. The four Romanesque Revival houses adjoining !lo. 631-633 to the east 
are two and one-half stories high. They have arched openin~s at the first floors 
11-nd, in alternate houses, Rlso at the second floors. The low attic floors have 
small square windows set in the fascias of the roof cornices. For variety, Nos. 
635 and 639 each have a pair of tiny arched win:iows in the fascia. HandsoMe 
orna!'lental panels, above dentilen string courses, sepllrate trie attic windows at 
Nos. 637 and 641. 

Nos. 643-649 is a row of four late RoManesque Revival houses, built in the 
early 1890s. They are all approached by L-shaped stoops with solid Masonry wing
walls and have an nlternatin11 ABA!'l design pattern. The ''f,. houses, Nos. 643 and 
64 7, have square -headed windows Rt the tor floors· the ''B• houses h11.ve arched 
windows at the top floors and low arches above paired windows to the left of the 
first floor arched entrances; seMi-engngcd colonettes fill the wall spaces beneath 
the springs of the arches. All the houses have separate but si~ilar cornices, 
with s~all closely spaced corbels. The principal orna~ent is to be founn in panels 
under the first f'loor windows and in the checkerboard bandcourses beneath the windows 
of the upper floors. 

~los. 6S1-661. These six houses were built in 1390 by owner-builder Thomas 
!Jrown, with Ilrooklyn architect ''1.'i. Coots as designer. They use the sarrie cornices 
as the houses to the west, anrl, like then, are late Romanesque P.evival in style. 
There is an underlying syr,metry in this row of three-story brownstones, which, 
except for detail, follows a basically AMA'1A nattern. The 1'.'1,' houses have square
headed openings and smooth-faced walls. The I l3 houses have arched pulor floor 
windows and also have arched doorways with deep keystones, which support corbeled 
shelves serving as extensions to the sills of the second floor windows. Above 
the spring of the first floor arched openinr,s nt the' B" houses, a systen of 
narrow, rough-faced bandcourses alternates with the SMooth stonework and lends 
considerable texture and interest to these openin~s. The houses are all approached 
by high L-shnped stoops with low wrour;ht iron handrailings. 

~os. 661-667. These three brownstone houses were also built by owner
builder ThoMas Brown, but in 1889. Very si~ilar to the rows to the east, they are 
three stories high and introduce two-story three-sided biys which contrast with the 
flush-fronted rows to the west. They are transitional in style, displayinf, RoMan
esque Revival elements of design, such as checkerboard panels beneath the narlor 
"loor windows, rough-f?.ced voussoirs above them and iron crestin~s at the tops of 
the bays. Classical elements include the pediMents over the doorways, which are 
linked visually with the fluted corbels at the sills of the windows above them, 
and the swais and dentils at the friezes of the roof cornices. 

~los. 669-681. These seven three-story houses are quite similar to Nos. 
663-667, with the exception of certRin Minor details. They were Rlso begun in 1889 
and were constructed by owner-builder Thomas Brown, who retained the Manhattan 
architectural firm of Eir,es & Rooke to design this row. Here, the two-story, three
siJed bays are also crowned by iron crestin~s, but the doorways have rou~h~faced 
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stone voussoirs with keystones in lieu of low pediments. 

No. 683 is an individual three-story brownstone townhouse built by owner
builder James McLaren in 1896. Like the rows to the west, it has a classical roof 
cornice with swags and a two-story, three-sided bay sur111ounted by iron crestings. 
The ornamented horizontal chamfers at the heads of the first and second floor 
winclows are re111iniscent of the rapidly fading Romanesque Revival, but the dentiled 
entablature of the doorway, supported on columns, is classical. ~n interesting 
feature above this entablature is the small panel flanked by scrolls, which is 
surwounted by a cornice-slab serving as a si 11 for the windo•v above. \n L-shaped 
stoop with stone newel posts approaches this handsome d~orway. 

No. 685 is a vacant lot. 

Nos. 687-693. This row of four three-story houses was built in 1888 by 
owner-builders Assip and Buckley and was desip,ned by Brooklyn architect !•/ .M. Coots. 
All four of these modified Romanesque Revival houses have two-story, three-sided 
bays, which terminate in metal cornices that extend across the width of each facade. 
,\bove this level, a picturesque roofline is created by mansard roofs, large double 
dormer windows crowned by pe111<ed roofs, and sl'lall single dormer windows above the 
doorways. The main entrances to these houses are flanked by delicate colonettes 
crowned by ser;mental arches above the doorways. The p,raceful curve of these arches 
is repe?.ted above the central parlor floor windows of the bays, where arched drip 
moldinr,s create a rhythmic pattern. The original double doors, with small square 
Danel s in the lower half and staine•l el ass transo"ls above, are sti 11 intact at 
three of the houses. aandsome L-shaped stoops, with striking lunettes in the walls 
facing the street, lend eharacter to these fine houses. 

(The apartment house to the east of No. 693 is outsicie of the Historic 
District.) 

* * * 

ELEVENTH STREET 

ELEVE!lTH STREET Between Eighth Avenue f, Prospect Park 1'/est 

The overall appearance of this attractive street is one of small-scaled 
resid~ntial buildings well balanced on both sides. There is an interesting con
trast between rows with flush-fronts and rows with bays. The north side displays 
a variety of styles, whereas the south side houses, so similar to those on Ninth 
Street, are singularly uniform with the exception of the four-story brick apartment 
houses at the eastern end of the block. The houses were built to provide dignified 
dwellings for persons of moderate means, and the overall effect they produce is 
that of an extremely cohesive neighborhood. 

S0UTH SIDE (Nos. 584-646) 

(The corner apartment house on Eighth Avenue, and the five houses to the west 
of No. 584, are all outside of the Historic District.) 

Nos. 584-614. This long tw·,-story row of fifteen neo-Italian Renaissance 
brownstone houses was begun by owner-builder Thomas F. Martin in 1897, with the ex
cention of the end houses, Nos. 610 and 612-614, which were begun by him in 1898. 
The designer has varied the full-height bays from round to three-sided, but they 
do not alternate, as was so often the case. Here, three pairs of three-sided 
bay houses appear near the center of the row, alternating with single curved-bay 
houses. No. 534, has a two-sided bay extended forward to meet the row of five 
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houses to the west of it, as was so often done in the Park Slope area. L-shaped 
stoops with low wing-wall~. arched at the bottom, lead up to the doorways. Some 
have low iron railings on top of the wing-walls, while others do not. The doorways 
have ornamented pilasters supporting deep brackets, which carry the cornice slabs 
above carved panels. Carved panels appear beneath all the windows in the bays, 
and the sheetmetal roof cornices have dentils above their ornamental friezes. 
Aside from these ornamenta~ features, the front walls are all of smooth-faced 
stonework. The only vestigial remains of the Romanesque Revival style may be 
seen in the rough-faced lintels above the windows. No. 612-614 has an alleyway, 
east of the house, leading to a garage at the back of the property. 

Nos. 618 (616-620) and 624 (622-626) are two similar four-story brick apart
ment houses of yellowish brick. They were built in 1912 for the Kessan Realty 
Company and were designed by Brooklyn architect Axel S. Hedman. At the upper floors, 
they have central bays, four windows wide, flanked by end bays with single triply
divided windows. The arched entranceways have fluted pilasters on either side, and 
the buildings are crowned by parapets stepped up above the central bays. The re
moval of what were probably pitched rooflets, in front of the central parapets, 
may still be discerned in the smooth stucco covering at No. 624. 

(Nos. 628 and 630 have been omitted from the street numbering system.) 

J'-los. 632 and 634 are a pair of very similar apartment houses. No. 632 was 
built in 1903 for Nill,iam H. Johnson and designed by Brooklyn architect George 
F. Roosen. Although they are only four stories high, full-height curved bays, 
flanking the central entrances, give the facades a pronounced sense of verticality 
and height. They have stone-faced first floors, rusticated at No. 632, and are 
brick above, with horizontal stone bandcourse.s above the windows serving as lintels 
at No. 634. Their boldly projected cornices supported on console brackets, with 
dentils and ornamental friezes below, and the pedimented doorway at No, 632, 
are neo-Classical features. The entrances are approached directly by low stoops. 

No. 636. Built as a three-story neo-Federal two-frunily dwelling in 1920 for 
Louis A. Rosenstein, this building was desip.ned by arooklyn architect M.A. Cantor. 
At the right of this all-brick building is an entrance doorway with vertical con
sole brackets supporting a cornice slab. In the center is a paire~ window, and to 
the left is a driveway entrance closed by a wrought iron gate. Above the first 
floor, two tiers of shallow three-sided bay windows occupy most of the front; 
they are recessed in openings in the wall and are surTT1ounted by panels with 
escutcheons draped with swags. These panels break the top line of the brick 
parapet. Interesting brickwork panels between the bays And blind arches above 
the~ enliven this facade. 

No. 642-646. This is the entrance side of the fot1r-story corner apartment 
house, No. 162-163 Prospect Park !'lest. This brick building was erected for 
'tilli:irn Murphy in 1903 and was designed by the architectural firm of Pohlmann & 
Patrick. It is remarkable in that the brickwork is laid up through all four . 
floors in a simulated rustication above a rough-faced stone basement. Horizontal 
stone bandcourses are carried through at every floor at windowsill level, and 
broader bandcourses at the third and fourth floors serve as iJTlJ)ost blocks, for 
the window lintels at the third floor and for the arches at the top floor. A 
modest cornice, carried on closely-spaced console brackets, crowns the building. 
The entrance on Eleventh Street has a shallow porch, supported by colUJ11ns and 
surmounted by a low balustrade with urns at the corners. An angular corner bay 
is complemented by very sh,illow swell-front bays set near the ends of the two fa
cades. The narrower Prosp1~ct Park l·''est facade is similar 1n all details to the 
one on Eleventh Street, exc:ept for having a rusticated li~estone facing at the first 
floor in lieu of brickwork. 

NORTH SIDE (Nos. 583-653) 

(The four-story brick apartment house on the corner, to the west of No. 583, 
is outside of the t'.istoric District.) 
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(No. 581 has been omitted fro"l the street nunbering systen.) 

Nos. 583-591, a row of five two-story RoJT1anesque Revival houses, was built 
before 1898. They forJT1 an ABABA pattern. The ··13 1 • houses have arched doorways, with 
the carved arch supported on triple colonettes at each side. To the left of this 
doorway, an unusually wide plate glass arched window with keystone provides a 
dramatic accent. At the second floor, above the doorway, a smal 1 pseudo-balcony, 
~lanked by scrolls, is set djrectly beneath a single second-story window. The rooT 
cornice, typical of all those in the row, is supported on closely-spaced console 
brackets, with foliate ornament in the frieze below it. An unusual feature of the 
cornice is the end bracket separatjng each house, as it is carried up well above 
the cornice line and capped with a small arched section. The ' '\' houses have 
square-headed windows. The mullions and jambs of those at the first floor display 
carved Jonie scroll motifs at top and bottom. As at the "B" houses, the doorways 
have small balconies above them: here they rest on heavy lintel blocks, which, in 
turn, are supported by narrow end brackets. There is also an interesting frond
like carving at each end of the rom;h-faced second-floor window lintels. High 
stoops wi t:1 rou;:h-faced stone sidewalls are surmounted by low iron railings, 
except at No. 587. 

Nos. 593-603. Contrasting with the flush-fronted row to the west, this two
story row, with full-height, shallow, three-sided bays, was erected in 1889. It 
was built by owner-builder l!illian Brown, the developer of some of Tenth Street, 
including the houses directly behind these, which were desi~ned for him by Brooklyr:. 
architect i·r. ~L Coots, also the designer of this row. These six houses, with square
headed opemngs, have onpinal det;,ils, which do not specifically relate to any one 
style: the stilted, rough-faced stone work, which includes the flat arches of first 
and second floor windows;'the tr1angular pediments above the doorways, carried on 
shallow brackets; an<l the unusual bracketed cornice with fan-shaped and diagonal 
ornament in its panels. This row again repeats t'1e handsome iron yard railings with 
Gothic arch and floral design so conspicuous on the south side of Tenth Street. 
High straight stoops, with wrought iron handrailings, lead up to the doorways of 
this interesting row. 

llos. 605-611. These four rec ti linear flush-fronted brownstone houses, 
reniniscent of the neo-Grec style, were built in 1891 by owner-builder F. n. 
Peterson. The heavy enframements of the windows to the left of the front doors 
are two stories in height, giving the suggestion o~ bays. Straight stoops with 
iron handrailings lead up to double doors, which are sheltered by thin cornice 
slabs carried on pilasters with brackets. Small incised rosettes and other 
carvings appear at the window lintels. !lo. 607 retains its original paneled wood 
doors, p,lazed at the top. The delicate roof cornices of these houses are most un
usual, and although the detail is actually neo-Grec, it lacks the bold quality we 
generally associate with that style. The yard railings at these houses have close
ly spaced fleur de lys finials. 

Nos. 613-623. Although these brownstone houses are only two stories high, 
like their flush-fronted neighbors to the west, they appe:ir higher, due to the 
verticality of their three-sided, full-height bays. (No. 621, with a curved bay, is 
the only exception.) They were built in 1892-93 for Charles G. Peterson. Their 
bold, dentiled cornices, supported on closely-spaced brackets, and their smooth
faced stonework are neo-Classical in character. However, as is often the case in 
the Park Slope area, the lower portions of the houses display lingering traces of 
the Romanesque Revival, Here, these include the rough-faced masonry stoops and 
bands of s_tonework beneath the parlor floor windows. Nos. 621 and 623 have 
handsome stained glass transoms above the parlor floor windows. 

No. 625. This three-story, Romanesque Revival 11,,usc cf 11·,estone was built in 
the late 1890s and was occupied by John D. Datherdato. Except for the fact that it 
has an L-shaped stoop, its basement and first two floors are alnost exactly similar 
to those at No. 621 in the row to the west. The curved bay is only two stories 
high, but this house is surJT1ounted by a handsome third floor with arched windows. 
It is crowned by a classical roof cornice, which is also remarkably similar to 
those in the row to the west . 

(No. 627 has been omitted from the street numbering system.) 
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Nos. 629-639. This row of six Romanesque Revival houses was begun in J901 
for Thomas C. Van Pelt and was designed by Brooklyn architect Thomas Bennett. The 
houses are set above terraces with t.-shaped stoops, and a rhyt!U'\ical continuity 
is achieved by the series of arched openings,separated by pilasters, at the first 
floor. A prOJecting stone· transom bar runs continuously through all the arches 
and provides a cap for the inter~ediate pilasters. 'Rough-faced stone bandcourses 
serve as lintels for the second floor windows, giving further unity to the row. 
The classical cornice, not unlike those of the houses to the west, persists here. 
The first floor is of rough-faced stonework, laid up in narrow bands above the arche~ 
of t.~e windows; the upper floors are of Roman brick. 

(No. 641 has been omitted from the street numbering system.) 

No. 643-653 is a four-story corner apart~cnt house of brick, with an entrance 
on Eleventh Street, descr lbed under 161 Prospect Park l'/est. 

* * * 

T'''ELFTI' STRFET 

T'"ELFTH STREET Between Eighth Avenue & Prospect Park ''est 

Like Eleventh Street, this street is almost level between Prospect Park West 
and Eighth Avenue, starting its westward slope on the far side of the Avenue. It 
is primarily a street of three-and four-story apartment houses, except on the 
south side, which has a lon'! row of two-story family residences. 'lany of the 
streets in the southern part of Park Slope have apartment houses at the eastern or 
Park end of the street. Some of these are quite interesting arc hi tectu:ral ly, 
havinP, a distinctly European character. A good example here is "The •·raldorf", at 
the southwest corner of Prospect Park t~est and Twelfth Street. Since \•/illiam 
Musgrave Calder (1869-1945) was the designer and developer of so many of the 
houses on this street, it is interesting to note that he started his career as 
a carpenter's apprentice, studying nights at Cooper Union, and that he became 
Commissioner of Buildings for the Borough of Brooklyn (1902-03), the New York 
State Representative to Congress (1905-15) and U.S. Senator (1917-23). His 
father, Alexander G. Calder, developed practically all of the major residential 
rows on Thirteenth Street. 

S0trrH SIDE (Nos. 464-528) 

No. 468 (464-472) is a four-story brick apartAent house, entered on Twelfth 
Street, which is described under No. 1201 Eighth Avenue. 

Nos. 474-482 are a row of five apartment houses, built in 1899-1900 for 
James Jack, and designed by Brooklyn architect Thomas Bennett. Although they are 
only four stories high, their full-height curved bays, flanking the central entrances 
~ive the-appearance of great verticality and height. The facades of Nos. 478-432 
are of buff-colored brick, with horizontal stone bandcourses servin~ as impost , 
blocks for all the window lintels, while rfos. 474 and 476 are of P,ray brick. The 
boldly projectinP,, curved roof cornices supported on console brackets, with dentils 
and ornamental friezes below, echo the curved bays and thus enhance the undulating 
rhYth~ which characterizes these facades. The entrances are all approached by low 
stoops with Masonry wing-walls. The building at the eastern end of the row, ~1o. 
482, is considerably narrower than the others and has only one curved bay, which is 
located to the right of the entrance. These apartfflent houses are remarkably 
similar to Nos. 632 and 634 on Eleventh Street. 
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i-1os. 484-514. This lonl! rmi of sixteen faJT'ily residences was built for 
Jal'\es Jack. It was constructed by Brooklyn architect-builder "'illia!ll 11. Calder. 
~!os. 4J-~-514, nearest the park, were begun in 1898, while Nos. 48,t-492, to the 
west of thel'l, were begun t:ie following year. These small but dignified stone-faced 
houses are all two stones hieh and have three-sided an,! curve<l full-height bays, 
which ii.re varied in no particular pattern. They are basically neo-Italian 
~enai5sance in style, distinguisheJ by the stone-carving of the pilasters and en
tablatures of their entrance doorways and by the ornamental panels under the windows 
The parlor floor windows of the bays, a few of which are round-arched, are divided 
by pilasters, which represent a wide range of orders, at many of the houses. There 
is variety, but no discernable pattern, in the facine materials· brownstone, li!lle
stone and greenstone. Reminders of the rapidly fading Rol"anesque Revival style 
are still to be found in the arched second floor windows above the doorwavs of 
some of the houses, as well as in the arched doorways and those converted to 
windows at Nos. 496, 500, 506 and 510. Those flanked by slender colonettes, Nos. 
436 anJ 502, and that at !11o. 494, with stl l ted top enframement carried on an orna
mental bandcourse, are also reminders. The roof cornices are non-continuous and 
are expressive of the individual houses, with frieze designs of swags at the 
three-sided bays and foliate ornament i,t the curved bays. Tlie 1898 houses Ftre 
approached by L-shaped stoops, whereas those built in 1899 have strair,ht stoops. 
~asel'1ent entrances have been provided at Nos. 500, 504 and 506. 

~os. 516 and 518 are two brick apart!llent houses which are quite si!llilar to 
Nos. 474-482, at the western end of the street, except that they are three stories 
hi~h and have slightly different doorways. They were bef'un in 1902 for John 1~ilson 
an<l were desiP,lled by the architectural firm of Pohlman & Partrich. 

No. 524 (520-528), ··The !!aldorf' , is a four-story apartment house with 
rusticated limestone first floor and basement. It was built in 1903 for J. Niebel 
and was designed by architect-builder M. Pasquale Forte. It is neo-Jtalian 
Denaissance in style and has quite a continental flavor. Its handsome entrance 
porch with paired columns and its frieze at the roof cornice, interrupted by terra 
cotta cartouches, are man1festat1ons o: the style. It also bca~s the numbers 
170-171 rros-pect Park 1iest. 

mRTH SIDE (Nos. 467-527) 

No. 467-471 is a four-story brick apartment house with corner tower and with 
store at ground floor, describeJ under No. 1123 Eighth Avenue. 

No. 473-477. (No. 475 has been omitted from the street mJl"berinn syste111.) 
This is a one-story store occupying the former rear yard of No. 1123 Eighth 
Avenue. 

~1os. 479-485 is a row of four brick apartment houses bui 1 t by owner-builder 
'"illiam •1. Calder in 1901 and designed for Jmn by architect Thomas Bennett. These 
four-story brick buildings, with full-height curved bays, are quite similar to the 
apart~ent houses on the south side, Nos. 474-482, built for James Jack and also 
desi~ned by Bennett. They differ principally in that the stone bandcourses are 
aligned with the window lintels and that the top floor windows have stilted seg
~ental arches of rough-faced stone with the i~post blocks forming a bandcourse. 
7he frie~e of the roof cornice displays curvilinear ornSJllent. 

Nos. 437-491. These three two-fa~ily brick apartment houses were built for 
E. J. Norris in 1892 and were designed by Brooklyn architect i\. V. B. Norris. 
0nly three stories high, they are conspicuously low in this blockfront and are 
approached by low stoops. The arched entranceways, with roueh-faced stonework 
crowned by drip rnoldin~s and keystones, are reminiscent of Romanesque Revival 
prototypes· the splayed flat arches of the windows, also with keystones, and the 
dentiled roof cornices are more nearly derived from Georgian prototypes. The blinJ 
single windows above the entrances are unu<;ual but maintain the symPletry of trese 
facades. 
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Nos. 493-S01. These five oiDht-fa~ily apartment houses, like Nos. 479-485, 
were built in 1901 by owner-builder t1illian 'L Calder with l!rooklyn architect 
Thomas Bennett. They are strikingly similar to them, with the exception that, 
here, the windows at the top floor have a simple horizontal stone bandcourse serving 
as window lintels. The boldly projecting nee-Classical cornices have been removed 
at Nos. 497, 499 and 501, exposing the underlying brickwork, which has been capped 
by a thin line of coping. 

Nos. 503-505 and 507-509 are two broad-fronted yellowish brick apartment 
houses, fr-ur stories high. They are the newest buildings in the blockfront, havine 
been built in 1915-16 for the Alivon Realty Company, and were designed by Brooklyn 
architect W. T. HcCarthy. Each building has sixteen apartments. The ground floors, 
with their broad arched doorways, limestone bases, and balusters beneath the windows, 
have an air of conservatism. They contrast with the merely playful character of the 
uppeT floors, where tiers of triple windows, at each side, ore flanked by brick 
pilasters and crowned by gables, in a manner generally reminiscent of French 
Contemporary work. Since 1hese two buildings sit right up to the front lot line, 
they have a very prominent position as seen along the blockfront. 

Nos. 511 and 513 are a pair of four-story apartment houses which are 
remarkably similar to Nos. 474-482, on the south side, the first of this 
type to be built on this street. One of the~, No. 513, was built in 1900-01 by 
the same architect, Thomas Bennett, for a different owner, Thomas Van Pelt; 
No. 511 was begun in 1903 for t•/illiaJ!l H. Johnson and was designed by George !loosen 
of Brooklyn. It is interesting to note how certain building types, such as this 
one, with its full-height pair of curved bays, became so popular with owners and 
architects that they did"not hesitate to make almost literal copies from the origi
nals. Here, the only major differences from those originals are in the limestone 
first floors and in the details of the doorways. The difference in appearance 
between these two buildings is primarily due to the use of light, orange colored 
brick at No. 511 and brown brick at No. S13, the introduction of rustication at the 
first floor of No. 511, and certain minor differences at the window lim:els. 

Uos. 515-519. These three two-story townhouses are conspicuously the lowest 
buildings on this blockfront but corres~ond in height to the long row across the 
street. Despite the remarkable si~ilarity of these three houses, the two nearest 
the Park, Nos. 517 and 519, were built first, in 1898-99, for George F. Cranford. 
They were designed, like so many of the apartment houses on this street, by Thomas 
Bennett. No. 515 was not built until 1910, for owner James ~!ason, and was designed 
by Brooklyn architect BenJamin F. Hudson. Nos. 517 and 519 have full-height, 
three-sjded bays; there is a curved bay at No. 515. In spirit they are neo
Classic2l, with roof cornices carried on console brackets, and with pedimented 
doorways at two of the houses. They are all approached by L-shaped stoops w'l th 
masonry wing-w:ills. The arched windows in the parlor floor bay at No. 517 and the 
square-headed doorway with engaged columns at No. 519 are design elements seen in 
earlier houses built in the District. 

No. 521-523 is a four-story brick apartment house, with limestone enfra.t11e
ments at the first floor. It projects further toward the street than Nos. S1S-S19 
and has two full-height, three-sided bays set on either side of a central doorway. 
The easternmost bay is further advanced to make the transition to the line of the 
corner apart~ent house, which stands up to the lot line on 12th Street. In its 
severe rectangularity and in the detail at the cornice, this building is generally 
neo-Clas.sical, with the exception of the stilted segmental-arched window lintels 
at the top floor. 

No. 525-527, a four-story brick apartment house, has an entrance at No. 525 
but is also entered at No. l66 Prospect Park l'.lest. It is described under No. 
166-169 Prospect Park ''lest. 

* * * 
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THIRTEENTH STREET Between Eighth Avenue & Prospect Park t1est 

This block is remarkable for its feeling of openness and for its character 
as a distinct neighborhood it is one of the few streets in the area which is lined 
on both sides by low, two-story houses, most of which retain their original 
~unction as one-family residences. All the houses on both sides of the street have 
curved or three-sided full-height bays, in varying arrangements, giving them a 
rhythTTtical undulation at the cornice line. With a few exceptions at the ends of the 
street, these rows of late 19th century nee-Classical and nee-Renaissance residences 
•-iere developed by Alexander G. Calder, father of Brooklyn architect-builder William 
Musgrave Calder, who had developeJ so much of Twelfth Street and ilos. 490-502 on 
this street. 

snurn SIDI' {Nos. 450-512) 

These rows of basically nee-Classical houses have many features in common 
and extend alonp, the entire length of the block. Survivals from the Romanesque 
Revival are the bands of rough-faced stonework beneath the parlor floor ~indows. 
By contrast, all the houses have classical cornices, carried on console brackets, 
and many have swags in their friezes. All of the houses but Nos. 504-506 have 
straight stoops, and all retain their fine original iron handrailings and yard 
railinr,s. Three types of stone facing are used 1n these rows, including limestone, 
brownstone and redstone; however, except in one of the rows, their use is quite at 
random. 

No. 450-458 is the site occupied by the John 1,, Kimball School (P.S. No. 107). 
This three-story, brick buildinrr, with playgrounds on both sides and to the east, 
is described under No. 1301-1323 Eighth Avenue. 

Nos. 460 and 462. These brownstones were built as a pair in 1897-98 by owncr
cA.rpenter Alexander G. Calder and were designed by architect l~illiarn 'I. CaldPr. 
No. 460 has a full-height, terminal, two-sided bay, typical of the end buildinr(S 
of the rows in the Park Slope area. It is nee-Italian Renaissance i.n certain of 
its details; its mate, No. 462, with full-height, curved bay, is more nearly 1,eo
Class1cal in its simplicity. 

~!os. 464-482 form a row of ten houses w1 th smooth wal 1 surfaces and simply 
enframed doorways; the houses are very similar to Nos. 460 and 462. They were 
built for Alexander G. Calder in 1896 and were designed by his son, Park Slope 
architect-builder \/illial'l M. Calder. The only exceptions to the rather severe 
nee-Classicism of this row are the doorways of Nos. 464, 470 and 478, which have 
FrencH Renaissance ornament at their upper halves. If house No. 464 were omitted 
from this row, an interesting symmetry would appear in an AABMABM pattern, in 
which the "A'' houses have three-sided bays and the "B'' houses have curved bays. 
There is also a pattern of symmetry in the facing stone used, whether brownstone, 
redstone or limestone. 

Nos, 484-488. This little group of three brownstone houses has a tPree-sided 
bay house flanked by curved bay houses. They were begun in 1897 for Alexander G. 
Calder, with his son, William rt. Calder, as architect-builder. The flanking houses 
are basis:ally nee-Classical in style, while the center house, No. 486, echoes the 
nee-Italian Renaissance design to be found across the street at Nos. 461-475. 

Nos. 490-502 is a row of seven nee-Classical townhouses with alternating 
curved and three-sided bays. They were built in 1896-97 by owner-architect
builder :,illiam M. Calder. Here he has repeated the French Renaissance the!'le in 
the detail of the doorways of the curved bay houses. The house types are in regu
lar alternation. 

Nos. 504 and 506 are a symmetrical pair of houses with full-height, curve~ 
bays: the entrances are paired together. Built in the 1890s, they are nee-Italian 
Renaissance in detail. At their arched doorways are bold console bracket keystones 
supporting the corbels beneath the windows of the second floor. There are pilasters 
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at the parlor floor windows, beneath which are handsome bands of foliate ornament. 

No. 508-512 is the large four-story corner apartment house, which has an' 
entrance on Thirteenth Street and is described under Mo. 179 Prospect Park '"lest. 

NORTH SIDE (Nos. 449-511) 

All these houses are two stories high, with full-height bays, and are crowned 
by uniform cornices with varying details. The stoops are straight or L-shaped and 
many have their original handrailings. As on the south side of the street, the 
facing materials include brownstone, redstone and limestone. Members of the Calder 
family are again prominent as the developers, as they were on the south siae of the 
street. 

No. 451 (449~-53) is a four-story brick apartment house, entered on 13th 
Street. It is described under ~o. 1215 Eighth Avenue. 

Nos. 455-459. These three houses may have been built a few years later than 
the rest of the rows on thLs street, as the easternmost of the three has a bay 
which has been swept forward in a curve to meet the two-sided terminal bay of the 
westernmost house of the adjoining row. All the bays are full-height. The curved 
one at No. 455 and the three-sided one at No. 457 are both set to the left of the 
doorways, leaving the doorways of Nos. 457 and 459 paired. In their overall detail, 
these three houses are basically nee-Italian Renaissance, while their rough-faced 
stone window arches and "L-shaped stoops hark back to Romanesque Revival precedent. 

Mos. 461-475. This row of eirrht nee-Italian Renaissance houses was begun in 
June, 1897 for Alexander G. Calder by his son, architect-builder William M. Calder. 
No. 461 was treated as a typical Park Slope end-type house with two-sided bay. If 
we disregard No. 461 in this row, an interesting symmetry appears with an ABAAABA 
pattern, in which the ''A" house has a three-sided bay and the "B" house a curved 
bay. The two end houses, Nos. 461 and 475, are of brownstone, and the intervening 
houses are of limestone. At the richly enfrarned doorways of the houses with ~ 

three-sided bays, are pilasters, supporting entablatures with cornices crowned{by 
small arches at their centers. This arch theme is repeated, at even smaller scale, 
above the central parlor floor windows of these houses. The curved bay housesj 
although simpler, have the door heads carried up to meet carved corbels, which 
support the sills of the windows above the doorways. The carved panels beneath the 
second floor windows of all these houses are further evidence of the Renaissance 
character of the ornament. On both types of houses, the roof cornices are supported 
on console brackets: the friezes of the ·'A" houses have foliate ornament and t:tiose 
at the •1B'' houses have swags, further emrihasizing the underlying symmetry of the 
row. " 

' Nos. 477-491. Like the adjoining row to the west, this row of eight houies 
was begun in March, 1897, for Alex~nder Calder by his son, architect-builder Nillial" 
·1. Calder. An alternating pattern of curved and three-sided full-height bays 
creates a flowing rhythM at the cornice line, but here swags appear on the friezes 
of the houses with three-sided bays and foliate ornament on those with curved tays. 
The Italian Renaissance influence is again evident in the detail of the doorwaxs, 
the more elaborate ones appearing at the houses with three-sided bays. Carvedf 
panels again appear beneath the second floor windows. It is of interest to noje 
that, although only two months intervened between the time of construction of fhis 
row and the row to the west, a small increase was reflected in the cost per house 
in the later ones to the west. ~ 

f 
tlos. 493-503. Differimt in appearance from the rows to the west, princi~ 

pally due to deep brackets at the roof cornices, these six houses were built ip 
1895-96 for K. M. Hallum and were designed by Brooklyn architect Robert Dixon.J 
All of them have three-sided bays and an alternating use of materials, limestope 
and brownstone, to lend interest. Engaged Corinthian columns of the entranceways 
support vertical console brackets, which, in turn, carry the cornice-slabs above 
carved Iintels--neo-Italian Renaissance in style. Basement entrances have beeri -i, 

! 
-i 
t 
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provided at Nos. 493 and 497. There nr<> carveJ oanels bene::>.t!i the +'irst floor 
windows, and beneath the second floor w1ndm-1s ar~ delicately incised panels, which 
are neo-Grec in style. The roof cormces ,1isnlny neo-Clnssicnl swnP,s. The roui:h
faced stone vousso1rs of the flnt arches above the second floor windows, and the 
rou~h-faced stone basement and stoop wnlls are surviving elements frol"l the !1oman
esque Revival. 

Po. 505-511 is the four-story corner apartment house, entered fror, Th1rteer:th 
Street and described under 170 Prospect Park 'lest . 

.. * * 

Frl!J~TEENTE STREET 

F'1URTEH1TH_ STREF:T lletween Eighth Ave~me f, Prospect rark '''est 

Fourteenth Street is the southe:rnr.,ost east-west street in the l'.istonc Dis
trict. Like Thirte0nth ~treet it has <l neiohborhood character due to the lonr 
ro~s of two-story d~ellines fncin~ each other. It i~ only at the en~tern end of 
this street that three and four-story Multiple dwellings make their appear<lnce, and 
these have a character wh'ich enhances the blockf'ronts. It dif+'ers from Thirteenth 
Street in that all the one-fomily residences are flush-fronted. T}ns pro<1uces a 
reposeful, uniform cornice line against the sky. Stylistically, there is consider
able variation, ranging from the Ror,anesi:ue Revival to the neo-Classicnl and neo
Renaissance, It is also interesting to note that,in general. this street was built 
up several years before Twelfth and Thirteenth Streets, '1 fact which l'lay be attri
buted to its proximity to the more commercial circle at the southwest corner of 
the nark, where Prospect Park \·/est and Fifteenth Street intersect, (now Bartel 
Pritchard Square). 

S0UTH SIDE (Nos. 446-494) 

11ost of the one-family houses on this side of the street have l1i~h, stntigln: 
stoops and retain their original metal handrailinr,s and yard railings, nrown
stone, brick and limestone fronts appear quite at random except in the row at 
the western end, where the materials are symmetrically arranged, and in the two
famil} houses at the eastern end, which have br>ys and are all of lir1estone. 
Except for the eastern row, the cornices are the same height but have different 
ornament in accordance with the varying styles of tho rows. 

(The four apart111ent houses. west of tlo. 446, are outside of the l:istoric 
District.) 

ilos. 446-454 is a row of five late Romanesque Revival style houses built 1n 
1394-95 for Christopher C. Firth. Although they belong basically to the same 
style, ea&:h has a distinguishable modifying characteristic· No., 446 has a handsome 
two-story oriel of sheetmetal, with an intricate design embossed in its panels 
an<l in the pseudo-corbel beneath it· No. 448, althoui;h influenced b~sically by the 
Romanesque Revival, displays the influence of the neo-Italinn Renaissance in the 
enfrarnement of its paired parlor floor windows ilo. 450 also shows Romanesque in
fluence and has a strikingly broad parlor floor window, with heavy lintel carried 
on paired colonettes· No. 452 has the conventional Romanesque arched openin~s at 
the first floor, complemented by a checkerboard pattern in the stonework above ~he 
front door· and No. 454 has, at the second floor, an interesting modified :'al \adj nn 
window, which is Romanesque in its heavy treatment. A S)"l'll1letry of naterials f 
is introduced here, with one central limestone house flanked on either side by 
brownstones. 
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r-10 • 456 is a brownstone house which was built in 1893 by George Morgan for 
Agnes Morgan and was designed by architect Albert Ullrich. This example of late 
~o"lanesque Revival archite,:ture is quite striking when we consider that this was 
the very year of the classlcizinr, ''orld's F?ir in Chicago. It should also be noted 
that, except for its corni1:e, it is practically identical to Nos. 475 and 485 on 
the north side of the strei~t. !'ere, at the first floor, the stonework between 

, the segmental-arched windO\IS and doorway consists of long narrow stones of convex 
profile. The stones betweEm the deep voussoirs are all carried up to a thin 
horizontal bandcourse, whiC'h forms the sills for the second-floor windows. By 
contrast, the second ':loor stonework is smooth ashlar, except for tbe col11J1lon drip 
r.ioldin~ which crowns all three windows. The unusual cornice has deep brackets, 
with evenly spaced sriall squares between them. 

No. 450 was beeun in 1892 for F. KluR and was desiened by Brooklyn architect 
John Koller. It 1s even more retnrdataire than ~to. 456, and, except for its 
dentiled and foliate cornice, is a neo-Grec design, with incised linear ornament 
at the window lintels and at tho enred' door lintel carried on ~rooved brackets. 

Nos. 460-464. These three houses, having bracketed cornices in common, 
were built in the 1890s, like their neighbors on either side. They all display 
characteristics of the late Ro"lanesque Revival, and, except for their door enfrarne
~ents, are extremely simple in design. They achieve variety principally through 
their use of' materials, with a dark colored brick at No. 460, brownstone at No. 
462 and c1 molded brick at rlo. 464. 

f,Jos. 466 and 468. This pair of houses was built in 1892 by Brooklyn owner
carpenter-architect '"!illiam Hawkins. These houses are of brownstone and have 
similar roof cornices, with paired sunbursts in the fascias between brackets·-
Sol'le of :the houses in the longer row to the east, built by the same owner, are 
quite similar and have identical cornices. In their use of materials, they reflect 
the late nomanesque Revival tradition. 

Nos. 470-480. These six houses, of late Romanesque Revival design, are of 
alternating brick and brownstone, and, to further emphasize this difference in 
materials, the brownstone houses have sunburst cornices sinilar to those at Nos. 
466 and 468. They were bef'.un in 1892 by owner-carpenter-architect l''illiam Hawkins, 
who lived across the street at !-lo. 449. At most of the doonrays, cornice-slabs are 
carried on brackets above pilasters. That of No. 472 is an exception, as it is 
carried on paired colonettes, which, in turn, are supported on corbels set at 
mid-height of the doorway· llo. 430 has an entahlature carried on Pilasters. The 
rnoldecl brick used at lio. 47G represents an c>tte,nt to introrluce a new r.iaterial and 
texture. '!o. 470 is narrower than the other houses in this ro"I and, consequently, 
ha,s mdred windows to the ri~ht of the doorway. 

t·'os. 432-494. The most striking features to be noted in this row of seven 
t 1~0-fa.111ily dwellinr,s are the alternatino curved nnd three-sided bays. tli.e low 
L-s;\aped stoops and the lime-stone fronts. TI\ese houses 1"1ere be['Un in 1908 for the 
nrosnect nark '"est ~ealty '.:01"!)any ("!orris Levy, President) and were desia;ned by 
Brooklyn architect Axel ::ed!'l,1n 1"1ho also r:lesigneJ buildinr:s in the Stuyvesant 
l'ci3hts area. In style, the details show the inf'luence of the French Renaissance. 
The alternating bays anJ correspondinr cornice lines o~ these tl1ree-story buildings 
introduce the only rhythmical flow in this otherwise strai~ht-lined block+"ront. 

(The Sanrlers 1ovin:7 ric:ture Theatre, east of rlo. 494, 1s outside of the ~:is
toric 0istrict.) 

P'1~Tl' STDE (~los. 437-495) 

This blockfront, except for the two apartment houses .:it the eastern end, 
has a lo•~-lyinc; character due to the '.')repon<lcrance of two-story houses. Except 
f'or the rabled f1ueen ,\nne row near the center, the houses belonP' basically to the 
0 0111anesque !Zevival tradition anJ ag;,in have a remarl<ably uniform cornice line. 
All but one of these houses have strai~ht stoops, and J'lOSt of them retain their 
fine original iron handrailings, at the stoops, an,! their yard railings. The ma
terials are basically brick and brownstone. 
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No. 437 is a playground south of the .lohn ,., Kimball School (P.f.. 107). 

Nos. 441-44CJ. This ro\.' was built in 18!>0 by 11rooklyn 01mer-ca.rpenter
architect '''i lliam '·awkins, who 11 ved at rio. 449. These f"i ve houses, and Nos. 
467-471, were the first to RO up 0,1 this street. They are of brick an~ have 
brownstone tri,n, consisting of rough-faced f'lat arches at the first floor and base
l'lent, and lintels at the second. ''i th their bracketed cornices, they were built 
very rmch in the local vernacular, with a sug'?estion of !1o!"anesque l'tevival influence 
in the rou~h-faced character of the brownstone trim. 

r,10. 451 was built in 1G91 by m"Tler-carpenter ''1illilll'l l'awkins, with 11.B. 
Hawkins as architect. This house is ctuite similar to the row to the west, but '1as, 
above t'1e doorway, a neo-Grec lintel carried on small 11rooved brackets. It also 
has a different roof cornice, with nore widely spaced brackets, and the whole 
house is slightly taller than the row it resembles. 

Nos. 453-461. These five houses were built in 1S91 for :•rs. G. F. Ceatty 
vnJ were designed by Brooklyn architect G. F. Beatty. They are quite interesting 
architecturally, having only one lar~e window opening alongside each doorway; 
these window openings are subdivided with various arranger>ents of nullions and, in 
most cases, transon bars. The cornice, with f'rankly projectin~ raf'ter ends, is 
set above an unusual frieze which is f'orPted by a nattern of al ternatinp; li?ht 
and tlark brick headers. In style they ::\re a very free version of' late Rol'!anesque 
~evival. A slender cornice crowns the rou~h-facecl brm·•nstone First floor; 
it becories the cornice slab at the <loorways, where it is carried on shallow orna
~e~ted stone brackets. The upper floors, by contrast, are of molded brick, with 
horizontal bands of sl'!ooth brick set between every third course. The carved stone 
lintels above the parlor floor windows rrovirte further ornar,,entation. There is an 
interestin~ range of !.,rick colors. with orange at t•os. 453, 455 and 461, and gray 
at .!os. 457 and 459 . 

Nos. 463-471. Creatinq the one picturesque note in this otherwise severely 
horizontal blockfront, these.five houses were clesifl'ned in the "ueen l\nne style. 
The rm·; was built for Christopher C. Firth in 1890-91 anci 1-1as desi,med by 
P.rooklyn architect "· '1, Tait. These brick houses are syr.i'l!etrically arranqed, 
naking an ABI\BA pattern. i,igh eables face the street at Hos. 465 and 469, the 
·w ·10uses, "lhile the 'A houses are kept lower with paranets, seen in original 

fol"J11 at No. 471. The gabled B' houses have round-arched entranceways and wide 
se~l'lental-arched parlor windows, with central mullions and stained glass above 
the transo,n bars. The desiens of the "ables reflect the Flemish Renaissance in
fluence. llo. 46S has its original sea-wave crestinr: above the scalloped slate roof 
behind the gable and has Jir.inutive quoins of molded brick defininr, its width. The 
arches of all the windo1-1s in the row have rouv.h-f11.ced stone voussoirs. The curvi
linear ironwork of' the handrailings at the stoops and the l3tticework of the yard 
r~ilin~s are notable. 

'lo. 473 was begun for owner Christopher C. Firtl, in 1392. It is the only 
house on this side of the street with an L-shaped stoop and three stories. The 
third story is an addition the house was probably once crowned by a cornice 
at the teri::ination of the rough-faced stonework of the w:il I. In style, this painted 
bro,o/Tlstone is a l'lodi fied version of French renaissance desiqn, as r1ay be seen at 
the cloorway anJ in the richly carved band of stonework above it. extenchng the width 
o"' the house. Drip mol<'in~s crown the wide fral'le<; of' stT1ooth stonework at the 
second fl~or windows. 

Nos. 475-487. This row of seven houses 1s the lonr,est on the blockfront. 
!t 1,as two and one-half story, stone--faced houses. They 1\lere built in the eiirly 
I:190s, and Nos. 475 and 485 in tins row :>re almost identical to ''o. 456 across the 
street, 1-1hich was built in 1893. They are retardataire in retaining many eleMents 
of Po!'lanesque Revival design at this d~te. The most strikin~ feature of these 
houses is to be found in the fascia boards be lo•-1 the roof cornices: each of these 
has three Sll'all rectan~ular windows, separated by short stubby piers which are 
carried on corbels and appear to support the cornice. Nos. 475 and 46S have de
tails which are fully described uncler 1>10. 456 and include sep,mental-arched openings 
at the first floors, and bold voussoirs. ;;o. 477 has arched openings ,t the first 
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floor and, at the second floor, a remarkable triple window, set under an arch with 
a flat top. Capping the wide enframement of this window, is a drip molding, 
which ends, at its base, in impost blocks of unusual design. Beside the arched 
~oorway of No. 479 is an arched double window with flattened top section: the two 
square-headed windows at ·the second floor are embraced by a wide drip molding 
tel'l"linRted on carved bosses. No. 481 has arched openin~s at first and second 
floors, and Nos. 483 and 487 have square-headed windows and doorways. 

1~o. 489 is a four-story nee-Classical apartment house of brick, with lime· 
stone at the first floor. It was built in 1904 by J\rilliam il. Calder, who had 
developed so much of Twelfth Street and it was designed by Brooklyn architect 
Thomas Bennett. The front facade consists of two wide, swell-front bays, These 
enfraMe a narrow, central stair tower above an entrance porch that has Ionic 
columns and is surmounted by a low balustrade. This central section is carried up 
above the cornice line. The top floor is given emphasis through the introduction 
of round-arched windows. At the bold roof cornice, carried on console brackets, is 
a frieze with swags. 

No. 491-495 is a large four-story corner apartment house of brick, which is 
described under No. 186 Prospect Park !iest. It is entered fron Fourteentb Street. 

* * * 
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The Landmarks Preservation Commission recognizes that the needs of the 
churches in the Park Slope 1-Jistoric District nay change in the years ahead. 
By this designation it is not intended to freeze the properties of those churches 
in their present state for-all time and thus prevent future appropriate alterations 
needed by the churches for all their buildinRS. The Conmission believes it has 
the obligation and, indeed, it has the desire to cooperate with owners in 
~istoric Districts who May wish to make changes in their properties to meet their 
current and future needs. This attitude reflects the ComMission 's endorse!'lent 
of the view that Landmarks are often successfully preserved through active and 
beneficial use. 

The Landmarks Preservation Law contains Many provisions relating to ~hanges 
in !!istoric Districts. The Col111'1ission is already working with owners who wish to 
make changes in their properties nnd has given many Rpprovals. In this connection 
the Co11ll'\ission wishes to state at this time that it recognizes that the churches in 
the Park Slope Historic District may want to erect new buildings on their grounds 
in the ~uture. The Commission recognizes that the churches mRy also wish to make 
exterior alterations to their existing bui ldin,::s. TI1e Commission looks forward 
to working with the representatives of these churches when they desire to erect 
new buildinrs on their grounds or to make exterior alterations on their existing 
buildings. 

FI :DLG· _.\i!D DEf,IGNATI0NS 

0n the basis of a careful consideration of the history, the architecture and 
other features of this area, the Landmarks Preservation C:omrtission finds that 
the Park Slope Historic District contains buildings and other i"lprovements which 
have a special character and special historical and aesthetic interest and value 
and which represent one or more periods or styles of architecture typical of one 
or more eras in the history of New York City and which cause this area, by reason 
of these factors, to constitute a distinct section of the City. 

The Co111mission further finds that, among its important qualities, the 
Park Slope Historic District is one of the most beautifully situated residential 
neiehborhoods in the City, that its history and development is closely related 
to that of the adjacent Prospect Park, that it is almost exclusively residential 
in character with minimal inroads by colllJl\erce, that it retains an aura of the past 
to an extent which is unusual in New York, that the wide sunny avenues and tree
lined streets, with houses of relatively unifoI"l'l height punctuated by church spires, 
provide a living illustration of the 19th century characterization of Brooklyn 
as "a city of homes and churches," that the major development of the District 
within a relatively brief span of some five decades, fron the Civil !'lar period 
to ' 1orld !liar I, produced a special quality of homo~enei ty and regularity reflecting 
the desire of developers, builders and architects to achieve coherence and dignity 
in planning, that this development was a reflection of the social and cultural 
aspirations of its residents, that the houses, churches and other structures 
~rovide, in nicrocosm, a cross-section of the important trends in American archi
tecture of the time, that the styles include principally· late Italianate, French 
Second Empire, neo-Grec, Victorian Gothic, queen Anne and exceptionally notable 
exaMples of Ro~anesque Revival houses, the finest in the City and aMong the Most 
outstanding in the country; followed by the neo-Renaissance, neo-Classical, neo
Federal and neo•Georgian, representing the last great wave of development of the 
District,after the turn-of-the-century· and, finally, that because of its distin
guished architecture and its special character as a carefully planned, homogeneous 
collll'l1unity, it is an outstanding Historic District within the City which continues 
to attract new residents. 

~ccordingly, pursuant to the provisions of Chapter 63 of the Charter of the 
City of New York and Chapter 8-A of the Administrative Code of the City of New 
York, the Land~arks Preservation Cor.mission designates as an Historic District the 
Park Slope Historic District, 8orough of Brooklyn, contajning the property bounded 
by the southern property line of 446 through 494 14th Street, the eastern property 
line of 494 14th Street, 14th Street, Prospect Park !~est, 10th Street, the eastern 
nnd ncii t-hcx u p.r<JpeL·ty line.; or 61l~ l()th Rtrect, part of the northern property line 
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of 691 10th Street, the eastern property line of 572 9th Street, 9th Street, 
Prospect Park 1·1est, 4th Street, the eastern property lines of 597 4th Street, the 
eastern property line of 634 3rd Street, 3rd Street, the eastern property line of 
631 3rd Street, the southern property lines of 646 and 64S 2nd Street and of 65 
Pros'()ect Park '''est, Prospect Park !'lest, 1st Street, the eastern property line of 
567 1st Street, p3rt of the southern and the eastern property lines of 316 Gar~ield 
Plnce, r,arfield Place, the eastern property line of 323 Garfield Place, part of 
the southern property line of 54 rtontgomery Place, the southern property lines of 
56 through 60 ! lontgomery Place and of 32 Prospect Park t'/est, Prospect Park Nest, 
'.1ontgomery Place, part of the eastern property line of 59 Hontgol'lery Place, the 
southern property line of 25 Prospect Park !'lest, Prospect Park !\lest, part of the 
northern property line of l3 Prospect Park 1/est, the eastern property line of 946 
President Street, President Street, the eastern property line of 953 President 
Street, the northern property lines of 953 through 947 President Street, the 
northern and part of the western property lines of 945 President Street, the 
northern property line of 943 President Street, part of the eastern and the 
nortaern property lines of 941 President Street, the northern property lines of 
939 through 933 President ~,treet, the eastern property line of 902 Union Street, 
Union Street, the eastern property lines of 71 throu8h 63 8th Avenue, the southern 
property lines of 264 through 276 Berkeley Place, the eastern property line of 276 
Berkeley Place, Berkeley Place, the eastern property lines of 49 through 27 8th 
Avenue, Lincoln Place, Plaza Street, the northern property line of 5 Plaza Street, 
8th Avenue, St. Johns Place, the eastern property line of 217 St. Johns Place, tho 
northern property lines of 217 throunh 179 St. Johns Place, part of the northern 
property line of 31-35 7th Avenue, the eastern property line of 29 7th Avenue, the 
eastern property line of 146 Sterling Place, Sterling Place, the eastern property 
lines of 19 through 13 7th Avenue, the northern property line of 13 7th Avenue, 
7th Avenue, Park Place, the eastern property line of 133 Park Place, the northern 
property lines of 133 through 95 Park Place, the western property line of 95 Park 
Place, Park Place, the w~stern and part of the northern property lines of the 
stable (90 Park Place), the southern property line of the stable (90 Park Place), 
part of the western property line of 92 Park Place, the southern property lines of 
92 through 144 Park Place, thP western property lines of 18 through 24 7th Avenue, 
Sterling Place, the western property line of 130 Sterling Place, the western prop
erty line of 34 7th Avenue, part of the northern property line of 139 St. Johns 
Place, the northern property lines of 137 throuP,h 93 St. Johns Place, the eastern 
property lines of 143 through 135 6th Avenue, Sterling Place, the western property 
lines of 128 through 146 6th Avenue, St. Johns Place, the western property lines 
of 148 through 168 6th Avenue, Lincoln Place, 6th Avenue, Berkeley Place, the 
western property lines of 188 through 192-A 6th Avenue, the southern property 
line of 192-A 6th Avenue, 6th Avenue, the southern property line of 199 6th Avenue, 
part of the western and the southern property lines of 100 Berkeley Place, the 
southern property lines of 102 through 156 Berkeley Place, part of the southern 
property line of 1S8 nerkeley Place, the southern property line of 86 7th Avenue, 
7th Avenue, the southern preoperty line of 87 7th /\venue, the western property 
line of 865 Union Street, Union Street, the western and part of the southern prop
erty lines of 820 Union Street, the western pro~erty line of 833 President Street, 
Presiuent Street, the western property line of 82S President Street, the western 
property line of 749 Carroll Street, Carroll Street, the western property line of 
776 Carroll Street, the western property lines of 8 through 22 Polhemus Place, 
part of the northern and the western property lines of 24 Polhemus Place, the 
western property line of 219 Garfield Place, Garfield Place, the western and part 
of the southern property lines of 214 Garfield Place, the western property line of 
465 1st Street, 1st Street, the western property line of 460 1st Street, part of 
the northern and the western property lines of 507 2nd Street, 2nd Street, the 
western property line of 516~-S16 2nd Street, the western property line of 509 3rd 
Street, 3rd Street, the western property line of S16 3rd Street, the western prop
erty line'of 465 4th Street, 4th Street, the western property line of 486 4th 
Street, the southern property lines of 486 through 504 4th Street, the eastern 
property line of 504 4th Street, 4th Street, the eastern and part of the northern 
property lines of 513 4th Street, the eastern property line of S62 3rd Street, 
3rd Street, 8th Avenue, the southern property line of 22S-227 8th Avenue, the 
western property line of 581 3rd Street, 3rd Street, the western property line 
of 592 3rd Street, the northern and western property lines of 539 4th Street, 
4th Street, the western propEirty line of 528 4th Street, the western property 
line of 557 5th Street, 5th Street, 8th Avenue, 6th Street, the western property 
line of 590 6th Street, part of the northern property line of S71 7th Street, the 
northern property 11 nes of St,9 through 553 Seventh Street, the western property 
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line of S53 7th Street, 7th Street, the western property line of 550 7th Street, 
the western property line of 511 8th Street, 8th Street, the western property 
line of S02 8th Street, the western property line of S19 9th Street, 9th Street, 
the western property line of 526 9th Street, part of the western property line of 
64:; 10th Street, thiJ noTthcrn l"ll"O:"erty lil\CS of Ml through 631-633 10th Street, 
8th Avenue, 10th Street, the western and pnrt of the southern property lines of 
642 10th Street, the western property line of 583 11th Street, 11th Street, the 
western property line of 584 11th Street, part of the northern property line of 
479 12th Street, the northern property line of 1113 8th Avenue, 8th Avenue, 
14th Street, the western property line of 446 14 Street. 
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page 6, 
page 10, 
page 18, 
page 18, 
page 21, 
pn~e 25, 
page 25, 
page 27, 
page 27, 
page 30, 
page 32, 
page 37, 
pa!!e 37, 
page 37, 
page 38, 

page 42, 
page 42, 
page 42, 
page 46, 
paP,e 46, 
page 46, 
page 50, 
paP,e 52, 
page 53, 

page 59, 
page 60, 
page 61, 
page 62, 
page 67, 
page 70, 
page 72, 
page 74, 
page 74, 

page 75, 
page 76, 
page 77, 

paP,e 77, 
pa~e 78, 
paP,e 87, 
page 99, 
page 106, 
page 110, 
page 117, 
page 120, 
page 124, 
pane 126, 
Pn~o 132, 

par. 3, 
par. 4, 
par. 3. 
par. 4, 
par. 6, 
par. 1, 
par. 5, 
par. 2, 
par. 5, 
par. 4, 
par. 4, 
par. l, 
par. 2, 
par. 2, 
par. 3, 

par. 2, 
par. 4, 
par. 6, 
par. 2, 
par. 3, 
par. 7, 
par. 5, 
par. 1, 
par. 4, 

par. 3, 
par, 3, 
par. 4, 
par. 4, 
par. 2, 
par. 4, 
par. 5, 
par. 1, 
par. 5, 

par. 3, 
par. 3, 
par. 2, 

par. 3, 
par. 4, 
par, 6, 
par. 4, 
par. 4, 
par. 7, 
par. 1, 
par. 3, 
par. 4, 
par. 1, 
par. 2, 

pa3e 133, par, 4, 
page 136, par. 2, 
page 137, par. l, 

page 137, par. 1, 

p~~~ 138, pa~ S, 
T\.... 32, Tlt"l" 

pa ie !l4 , par . 1 , 
pa~e iii, par. 4, 
11n•1e iv, pnr. 3, 

line is, 
line l, 
line 8. 
line 8, 
line 5, 
line S, 
line l.O, 
line 6, 
line 13, 
line l., 
line l., 
line 11, 
line 4, 
line 6, 
line 6, 

line 6, 
line 2, 
line 10, 
line 2, 
line 2, 
line 3, 
line 3, 
line 10, 
line 12, 

line 5, 
line 4, 
line 3, 
line l, 
line 1, 
line 2, 
line 6, 
line 1, 
line 4, 

line 6, 
line S, 
line 4, 

line 8, 
line 4, 
line 6, 
line 2, 
line 11, 
line 2, 
line 1, 
line 2, 
line 8, 
line 1, 
line 1, 

line 11, 
line 6, 
line 9, 

line 9, 

line 5, 
line• 
line 2, 
line 15, 
line 16, 

TYPOGRAPIIICAL ERRATA -------· ---

read Faean ••• instA~d of Fa~en. 
1"¢1' '1c',.,·,l ... i"!lt"-,• _,, C:chc-:>l. 
read ashlar ... instead ot sshl~r 
read is ••. instead of are. 
read served as the .•• instead of served the. 
read S}'lllbolical, •• instead of symbolica. 
read supported .•• instead of support. 
read combination .•• instead of co bination. 
read design ••• instead of deisgn. 
read two ••• instead of tho. 
read No. 32 ... instead of (No. 32). 
read handsome ••• instead of handso. 
read Parfitt ••• instead of Farfitt. 
read frlll'lements; .•• instead of framements, 
read pediMents, in this house of 1900, .•. instead of 
pediments a. 
read 1860s. instead of 1362. 
read Thomas JJ. ••• instead of Thomas A. 
read panels ... instead of panel 
read 1887-88 ••• instead of 1187-88. 
read 52-54,,.instead of 52-52. 
read Doherty ••• instead of Dougherty. 
read 921-941 .•• instead of 927-941. 
read reflect .•. instead of presage 
read Colonial feature .•• instead of Colonial Revival 
feature. 
read Sloan, Jr, ..• instead of Sloane,. 
read Pohlman .•• instead of Pohlmann. 
read Delaney ••. instead of. Delany 
read northwest ••• instead of northeast. 
read J.H •••• instead of N.H. 
read neo-Federal ••• instead of Federal 
read street, ••• instead of streets. 
read complemented by an •.. instead of complemented. 
read eave-line is interrupted .•• instead of eave-line 
interrupted. 
read and is approached ••. instead of and approached. 
read Bros, Yet •.. instead of Bros yet. 
read Renaissance style has .•• instead of Renaissance 
has. 
read up to the .•. instead of up the. 
read Philip I. Cootey •.• instead of Philip J.Cooty. 
read 828-844 ••. instead of 823-948. 
read Donnellon,:.instend of Donnellow 
read designs ... instead of designs,. 
read Mowbray ••• instead of l!owbrey. 
read house (No. 588-598) •.. instead of house. 
read Brooklyn ..• instead of Rooklyn. 
read harmonize .•. instead of harmonizes. 
read those .•. instead of thosw. 
read four-story npartment ... instend of four-story 
brick apartment. 
read fleur-de-lis ... instead of fleur de lys. 
read more •.. instead of merely. 
read who later developed ... instead of who had 
developed. 
read and also developed Nos, 490-502, .. instead of 
and Nos, 490-502. 
read columns Jt .•• instead of columns o, 
rc .. ,1 -:"Cir'"" "· Chappell .. • instead of Georiie W. 
read l.~•1r,mce •. , .. l' ... i."o;tn"-\ of Vaulk 
read marshes . .• instead of rir.rches. 
rend 1·edei'i ned .. . instend of red fined, 
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